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CankT-lMeTepbypr
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OPTAHU3ATOPHDI

St. Petersburg Arts Project Inc.
Meauana6opatopus CYLAND
www.cyland.org

KYPATOPbI ®ECTUBANA
AHHa ®PpaHu, Enena MNy6aHoBa

COBET ®ECTUBANA

CunbBua bypunn, npodeccop YHusepcuteTta
Ka-®ockapu, ampekTop LleHTpa usyuenus
poccuiickon kynbTypbl CSAR

(BeHeuus, Utanus)

Dxxy3senne bap6bepu, npodeccop, rnasa
dakynbTeTa PUNOCOPUM U KYNbTYPHOTO
Hacneaus YHusepcuteta Ka-®ockapu
(BeHeums, UTanus)

Cocdusa Kyapsasuesa, pykoBoauTtenb
MonogexHoro obpa3oBaTenbHOro
ueHTpa locynapCTBEHHOIO IpMUTaxXa
(CankT-MNeTepbypr, Poccus)

KYPATOPblI BbICTABOYHbIX
MPOrPAMM

ID / CAHKT-METEPBYPICKAS4
TOCYOAPCTBEHHAA XYOOXECTBEHHO-
MPOMDbIWNEHHASA AKAOEMAA

MMEHU A. N. WTUTNTULLA

AHHa ®paHu, Bapsapa EropoBa, BanentuHo
Katpukana, Oxek Aaauc, Matpuwa OnuHuk,
Kapna FanHuc, Yunnoam Jleiitam,

Bnap Crpykos, Jluaus MpsasHosa

ID / AHHEHKWNPXE
Enena lNy6aHoBa, AHHa ®PpaHu,
BaneHtuHo Katpukana

ID / TANEPES MAPUHbI TMCKNY
AHHa ®paHu, Enena lNy6aHoBa,
MNaTpuwa OnuHuK

«TRANSITION SPACE» / TANTIEPESA
CHANGING ROOM.

MPOEKT XACCA-HMBE-KAP30OH
XXepom Huse-KapsoHn

ID / LEHTP MEPEMELLLEHMM BO BPEMEHM
KOD

Enena lNy6aHoBa, AHHa ®PpaHu,

BukTtopus Uniowkuna, Usabenna Uuponbdu,
Dxek Apauc, Jiuaua MpasHoBa, XXepom
Hue-KapsoH

ID / TANNEPESA «/THO0A»
Cepreit Komapos, Anekcanap MBaHos

BbICTABOYHO-OGPA30BATE/IbHbIN
MPOEKT ID / MONTOAEXHbIA
OBPA30OBATE/IbHbIN LIEHTP
FTOCYOAPCTBEHHOIO 3PMUTAXA
Codusa Kyapsasuesa, AHHa PpaHu,
Enena l'y6aHoBa

VR-MPOIrPAMMA (B PAMKAX
BbICTABOYHOTO MPOEKTA ID) / LLEHTP
MEPEMELLEHM BO BPEMEHM KOD
Buktopus UniowkuHa, Enena lN'y6aHosa
(xypaTopbi), Oapbs YepkawmuHa (koopamHaTop)

BMOEOMPOIrPAMMA

«JIMYHOCTHAA MOEHTUDOUKALUNSA»
Buktopus UnowkuHa (kypaTop),
Dapbsa YepkawmHa (koopamHaTop)

MPOTPAMMA CAYHI-APTA
Cepreit Komapos

KPYINbIM CTON «COBPEMEHHOE
MCKYCCTBO B AKAOEMMYECKOM
KOHTEKCTE: MEXAHW3MbI, CTPATETMU
N NMEPCMNEKTUBbI MHTEFPALLNN»

Anan bongoH (Mogepatop),

EkaTtepuHa Muxaitnosa-CMonbHAKOBa
(xkoopauHaTOp)

AWANOIrM NPO ID
Bnap CrpykoB

PR N MAPKETUHT
Anekcanap UsaHoB

TEXHWYECKOE OBECMEYEHUE

IV3ANH 3KCNO3MLMIA
AnekcaHap Menyc (Kb «CBos wkona),
EneHa lN'y6aHoBa

TEXHUYECKUA OUPEKTOP
Anekcei paues

BbICTABOYHbIE KOHCTPYKLHNU
®ununn ABetucos, AHapeli Lllypakos

MOHTAX BbICTABOK

AnekcaHap boukoB, AHHa OTconaiiHeH,
Bacunwmit bakaHoB, Buktop Tumodees,
Cepreit Kupos, Bauecnas LllaTpoBoii,
Amutpuii LLupokos, Hukonait Nyasnkos,
EBreHuit OBCAHHMKOB

MPOrPAMMHOE OBECIMEYEHME
Cepreit Komapos

®UPMEHHbIA CTUNIb DECTUBANS
Anekcanap MeHyc

MEHEOXMEHT MHTEPHET-PECYPCOB
Cepreit TetepuH, NaBen UBaHoB,
AHTOH Xna6os

®OTO- M BUOAEOLOKYMEHTALMUA
Muxaunn bopucos, AHTOH Xna6os,
Opwuit MopsaHoit, UBan CopoKuH

PA3MELLEHME FOCTEM ®ECTMBANA
Bapsapa Eroposa, flHa MuxanuHa,
Wpuna Mpauy, BceBonop, Npay, AnekcaHap
Tepe6enuH, Amutpuii Monskos

KOOPOMHATOP BOJIOHTEPOB
CsetnaHa Cupgoposa

NOTNCTUKA
Bapeapa EropoBa, ®ununn Asetucos,
Anekceit CBUCTaNoOK




CYFEST 12

ANNUAL
INTERNATIONAL
FESTIVAL

OF MEDIA ART

www.cyberfest.ru

St. Petersburg
November 13-24, 2019

ORGANIZERS

St. Petersburg Arts Project Inc.
CYLAND International Media Art Lab
www.cyland.org

FESTIVAL CURATORS
Anna Frants, Elena Gubanova

FESTIVAL BOARD

Silvia Burini, professor at the Ca’ Foscari
University, Director of the Center for the
Studies of Russian Art CSAR (Venice, Italy)
Giuseppe Barbieri, professor, head of the
Department of Philosophy and Cultural
Heritage at the Ca’ Foscari University
(Venice, Italy)

Sofia Kudryavtseva, head of the State
Hermitage Youth Educational Center

(St. Petersburg, Russia)

CURATORS OF EXHIBITION
PROJECTS

ID / SAINT PETERSBURG STIEGLITZ
STATE ACADEMY OF ART AND DESIGN
Anna Frants, Varvara Egorova, Valentino
Catricala, Jack Addis, Patricia Olynyk,

Carla Gannis, William Latham, Vlad Strukov,
Lydia Griaznova

ID / ANNENKIRCHE
Elena Gubanova, Anna Frants, Valentino
Catricala

ID / MARINA GISICH GALLERY
Anna Frants, Elena Gubanova,
Patricia Olynyk

“TRANSITION SPACE” / CHANGING

ROOM GALLERY. XASSA-NIVET-CARZON
PROJECT
Jerome Nivet-Carzon

ID / TIME TRAVEL CENTER KOD

Elena Gubanova, Anna Frants, Victoria
Ilyushkina, Isabella Indolfi, Jack Addis,
Lydia Griaznova, Jerome Nivet-Carzon

ID / LUDA GALLERY
Sergey Komarov, Alexander Ivanov

ID / STATE HERMITAGE YOUTH
EDUCATIONAL CENTER

Sofia Kudryavtseva, Anna Frants,
Elena Gubanova

VR PROGRAM (AS PART OF EXHIBITION
PROJECT ID) / TIME TRAVEL CENTER KOD
Victoria Ilyushkina, Elena Gubanova
(curators), Darya Cherkashina (coordinator)

VIDEO PROGRAM “PERSONAL IDENTITY”

Victoria Ilyushkina (curator),
Darya Cherkashina (coordinator)

SOUND ART PROGRAM
Sergey Komarov

ROUND TABLE “CONTEMPORARY ART
IN THE ACADEMIC ENVIRONMENT:
MECHANISMS, STRATEGIES AND
PERSPECTIVES OF INTEGRATION”
Alan Boldon (moderator),

Ekaterina Mikhailova-Smolniakova
(coordinator)

DIALOGUES ABOUT ID
Vlad Strukov

COMMUNICATIONS
& MARKETING
Alexander lvanov

PRODUCTION

DESIGN OF EXHIBITION SPACES
Alexander Menus (Design Bureau “Svoya
Shkola”), Elena Gubanova

TECHNICAL DIRECTOR
Aleksey Grachev

EXHIBITION STRUCTURES
Filipp Avetisov, Andrey Schurakov

INSTALLATION OF EXHIBITS

Alexander Bochkov, Anna Otsolainen, Vasily
Bakanov, Victor Timofeev, Sergey Kirov,
Vyacheslav Shatrovoy, Dmitry Shirokov,
Nikolay Pudyakov, Evgeny Ovsyannikov

SOFTWARE
Sergey Komarov

FESTIVAL IDENTITY
Alexander Menus

INTERNET RESOURCES, DEVELOPMENT
AND SITE SUPPORT

Sergey Teterin, Pavel Ivanoy,

Anton Khlabov

PHOTO AND VIDEO DOCUMENTATION
Mikhail Borisoff, Anton Khlabov,
Yury Goryanoy, lvan Sorokin

HOSPITALITY & ACCOMODATION
Varvara Egorova, Yana Mikhalina,

Irina Grach, Vsevolod Grach, Alexander
Terebenin, Dmitry Polyakov

VOLUNTEERS COORDINATOR
Svetlana Sidorova

TRANSPORT AND LOANS
Varvara Egorova, Filipp Avetisov,
Alexey Svistaluk




OPTAHU3ATOPbDI FEHEPAJIbHbIE MEAWA-MAPTHEPbI

INITIATORS GENERAL MEDIA PARTNERS
bigdatasolutions.ru ,0®

81 78| #RJ

TenekaHan ENERGY 95.0

ST. PETERSBURG ARTS PROJECT CTPATETMYECK UM

MEOUA-TMTAPTHEP

media art lab STRATEGIC MEDIA PARTNER

MEPBOE
TOnyJrisiPHOE
TEJIEBUOEHWE

FTEHEPAJIbHbBIE MAPTHEPDI
GENERAL PARTNER

Fal Trwed Ty
THAr. T

STIEGLITZ ACADEMY

Uge
TIEPEMELLEHWH
BO BPEMEHH

yn. Komcomona, 2

MHCTUTYUMOHANBHBIE MAPTHEPbBI INSTITUCIONAL PARTNERS

MOJIOAEXHbIA LEHTP
FOCYQAPCTBEHHOrO
PMUTAXA

MARINA GISICH GALLERY

n © A N N
N e A
A A oV A

AHHeHKupXxe

TioTepatckas Liepkosb (BATOM AHHbI
yn. Kupounas, p. 8

:nivet-
scarzon

NMPW NOOOEPXKE

PARTNERS
pro arte
WwBenUapckuin CoBeT No KynbType
prs h e I.Vet 13 #9 Kingdom of the Netherlands
Sponsored by
BrightSign'
0 Schweizerische Eidgenossenschaft
Confédération suisse
PRTE Confederaziun svizra

i
|
5

= ALL LIGHT (7

MoconscTo Lseiiapyu & Poccun

FTEHEPANIbHbBIM CNOHCOP
Big Data Solutions

CMNOHCOP
OneMarketData

FTEHEPAJIbBHbIN .
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MAPTHEPbI

CaHkT-lNeTepbyprckas rocyaapcTBeHHas
XYAO0XXeCTBEHHO-MPOMbILL/IEHHas
akapgemusa umenm A. J1. lWturnmuya

MonopexHbii 06pasoBaTeNbHbli LLEHTP
FocypapcTBeHHOro JpMUTaxa

ApT1-ueHTp «MywkuHckaa-10»

LleHTp U3yueHUs pOCCMIICKOM KYNbTYpbl
CSAR YHusepcuteta Ka-®ockapu

MexayHapoaHbii decTuBanb
The Lumen Prize

MexayHapoaHoe o6LecTBO UCKYCCTB,
HayK U TexHonorui «JleoHapao»

BNATOOAPHOCTU

JNeonnp, ®panu, PhD, npesnpeHT
Big Data Solutions

AHHa HukonaeBHa KucnuuplHa, kaHanaat
UCTOPUYECKUX HaYK, LOLLEHT, pekTop
CN6rxrA nmenun A. /1. lWturnmua

Anekcei lOpbeBuu Tanaulyk, COBETHUK
npu pektopate CIM6IMXMA nmeHu
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Bacunmuit CepreeBuy MypaBbeB-AMypckuit,
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Muxaunn bopucosuu Muotposckuid,
avpekTop focynapcTBeHHOro dpMuUTaxa

Enena ®epopoBHa Konosckas, AnpekTop
61aroTBOPUTENBHOIO GOHAA KYNbTYpPbI
n nckycctea «lpo Apte»

Onuit AHapeeBuy Pbi6akos,
BULE-NPE3UAEHT TOBAPULLECTBA
«CBoboaHag KynbTypa» (apT-LeHTp
«MywkunHckan-10»)

Mupon Myxpaaba, yneH npaBneHus
ToBapwuecTBa «CBOBOAHAs KynbTypa»,
reHepanbHbIi AUPEKTOP apT-LeHTpa
«[MywkunHckasa-10»

EBreHuii PackaToB, [1MaKoH, noneynTenb
AHHeHKMpxe

AHHa TbipeHKo, KOOpAMHATOP
06pazoBaTenbHbIX MPOEKTOB B HAYYHO-
NpoCBETUTENbCKOM 0TAeNe MonoaexHoro
LeHTpa locynapCTBEHHOIO IpMUTaXa

PoauoH AtaynuH, kKoopauHaTop
06pazoBaTenbHbIX MPOEKTOB B HAY4YHO-
NpOCBETUTENLCKOM OTAeNe MoNoaeXHOro
LeHTpa locynapCTBEHHOIO IpMUTaXKa

MapwuHa M'cuuy, LMpekTop M OCHOBaTeNb
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AO «TpeTuit napk»
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Mpu 3apoxaeHun nopTpeTa Kak XaHpa YesioBeKa 3anevar-
NeBasiM B NYYLUMIA MOMEHT XM3HM — HA NUKE 3PesioCTH, CUN
u cBepuweHui. NMopTpeTa, xusonucHoro ID, yaoctauBanucb
o6ecneyeHHble U BAuATENbHbIE NoauK. Fanepen obpasos
XpaHATCA B My3esX, B TO BpeMSA Kak MeTafaHHbIe 0 reposx
NOJIOTEH — KTO OHU M NoYeMy U306paKeHbl — OTpbIBAOTCS
OT HOCUTENS, 0CEeAalT B apXMUBaX M roJioBax 3HaTOKOB.
OcTatoTca BUAMMbIe 06pasbl, KOTOpPbie NOJYHAKT MHOXe-
CTBO MHTEpNpeTaunii, 3aBUCALLMX OT 63KrpayHAa cMOTpS-
wux. MopTpeT Kak Nnpoo6pa3 6eCKOHe4YHOoi MHTepnpeTa-
LMK CerofHs nosiyyaeT HoBble popMbl.

3bI6KMIT 06pa3s Ha MepuatoLLeM JKpaHe. 3a4apoBaHHbIi
Hapuucc cMOTpUT Ha AeBaiic U CMaxXMUBaIOLLUM KECTOM
B/IEBO-BNpaBo BbiGMpaeT oTpaXkeHne Ha CeroaHs.

Ho Tonbko nn oH cam onpeaenseT csoi Bbi6op? Maps

B TOT XK€ 3KpaH, OH C/1IeAuT 3a ApPYrMMu, NpuHMMas 3a npa-
BMJIO UTPbl, YTO B ITOT MOMEHT C/IEAAT U 3a HUM. B3rnsaa,
APYr1X, Kak 1 CO6CTBEHHbIN B3rNaA, Ha B3rNA4 APYruX,
cnoco6eH npespaTuTb npouecc hopMupoBaHus obpasa

B 6eckoHevHoe 6/1y)XAaHMe No 3epKanbHOi ranepee.

Tenepb Mbl MOXeM COCTaBAATb 6€CKOHEUHYI0 MOPTPETHYIO
rajsiepelo aBaTapoB Ha BCe Cy4Yau XU3HU. MoxeM exe-
AHEBHO YTOYHATb, 06GHOBAATb 06pa3 uau, Ha06opoT, 3aMo-
PO3UTb MOMEHT U HUYEero He MeHATb roaamMu, roBOpuUTb

06 0AHOM M MONYaTh O APYroM, BOBCE HE NOKA3biBaTb
ce69, MUMUKPUPOBATb, CO3A4aBaTb CUMYNAKPDI, KPaCTb
AKKayHTbI U NNOoAUTb ABOKHMKOB. O6pas noppaeTcs Kak
Nnerkoit KOppeKTUPOBKe, TaK U TpaHCHOPMaLUK [0 Hey3Ha-
BaeMocTH. [lns Bcero 3Toro Heo6s3aTeNbHO 6bITb U3BECT-
HbIM, 06ecneyeHHbIM UK 06LLECTBEHHO 3HAUUMbIM.

3TO AOCTYNHO BCEM, Y KOFO €CTb FageT.

UcTuHOM B nocnenHe MHCTAaHUMU CTAHOBUTCA Teso, KOTO-
poe CNYXUT A0KA3aTe/IbCTBOM CYLLECTBOBAHUSA U YHU-
Ka/ibHOM XxapakTepucTukon. bBuometTpusa npespauwaerca

B AOKYMeHT. OT Tena noka He oTKasatbca. M poxoauT ao

MEXAYHAPOOHbIA ®ECTUBAIb MEAOUAUCKYCCTBA

abcypaa: Teno Heo6x04MMO, NOTOMY YTO OHO B3aUMOA€eif-
CTBYET C A€BAACOM.

Bewb-aeBaiic cama umeer ID 1 BbicTynaeT ero xpaHure-
nem ansa yenoseka. CBoi Habop undp ecTb U y yenoseka,
ny Bewmn. Y nioaeit — UHH, nacnopt, Homep coumanbHoro
cTpaxoBaHus. Y Bewei — uaeHTUPUKaTop, WTPUXKOA,
IMEI. Bxoa no oTneuaTky nanbua, 4epes pacnosHaBaHue
JIML,A CTAHOBUTCA TOYKOI B3aMMOAEMCTBUA MEXAY MallK-
HO 1 YyenoBekoM. ID aenaeT HeusBecTHOE U3BECTHDLIM,
Ha3BaHHbIM, aTpMb6yTUpOBaHHbIM. ABTOpMU3auusa yepes ID
obecneuuBaeT AOCTYN M NPENATCTBYET BXOAY NOCTOPOH-
HUX. JIOrMHbI U Napoan — OAHOBPEMEHHO U 3aMOK,

M OTMbIYKa.

LlenbHocTb 6bITUSA, NPUCYTCTBMA B MUpEe pacnapaeTcs.

To, uto onpepenseT n popMupyeT YenoBeka, NOCEAUNOCH
1 B undpe. MoxxHO 6bITb 0HOBPEMEHHO B ABYX «3AECHb

M ceilyac» — peasibHOM U BUpTyanbHoM. CylecTBoBaHue
pacuennsieTcs HA MHOXeCTBO aKKayHTOB BO Bcex (hopmax
BMPTYanbHOW KOMMYHMKaLMUN C MUPOM — OT aKKayHTOB

B COLMANIbHbIX CETSAX, MOUTOBbIX K/IMEHTaX, CepBUCaX

M Urpax Ao Mo6ubHbIX TenedoHoB U 6aHKOBCKUX CHETOB.
ID 3aBucaeT MexAy BUPTYasibHbIM U peasibHbIM, BbIMbILL-
NIEHHBIM U peanbHbIM, TEJIOM U BeLLbHO.

06pas XU3HU, UCKNIOYAIOLLMIA AOCTYN B MHTEPHET, BCE
60onblue NOXOAUT HA OTWENbHUYECTBO. TeM He MeHee 6bITb
B CETU NOKa eLie CKOpee NoJie3Ho, YeM KM3HEHHO Heoob-
xoAanMMo. CTONIKHOBEHHME C apTUKYIMPOBAHHOM No3uuMeit
MHTEpHeT-OTIEe/IbHUKA, UM TEXHONYAAUTA, KOTOPbIN
0TKa3bliBaeTCsl OT HOBOI Bepcuu ewie 6onee yao6HOro
rag)xeTa unu ot 061aaaHus UM BOBCe, NOKa3blBaeT, KakK
M3MEHUIOCb Hallle BOCNPUATHE NOBCEAHEBHOM XU3HU.
HexxenaHune 6biTb NpeACTaBAEHHBIM MU OCTABAATb MUHMU-
ManbHbIN CNej B UHTEpHeTe NpeBpallaeTcs B paAnKaib-
HYI0O NO3ULMUIO, FpaHMYaLLYI0 C MapruHanusaumei. U ato
TeM 3aMeTHee, YeM MOoJIoXKe NoKoneHue. Mbl BUAUM, KaK

CMecTMNaCch rpaHMLLAa HOPMaJIbHOIO M 06LLEeNPUHATOrO,
KaK M13MEHMJI0Cb NOHMMaHWe KOM(OPTHOro CyLLecTBOBa-
HUS, rae eXXeAHEBHas pyTUHA BKAKOYAET perynsipHoe
norpy)xeHue B UHTepHeT Npu 6esonacHoM u 6ecnepe6oii-
HOM JOCTYynNe K HeMy.

Y ID 6onbluoit pa3bpoc 3HaYeHMt — OT TepMUHA B NCUXOa-
Hanuse 0,0 AOKYMEHTA, YAOCTOBEPSAIOLLETO IMYHOCTD.

Hac uHTepecyer, uto npeacrasnser co6oii ID B Mupe
noaen u Belen, Kakme HoBble CMbIC/Ibl NOSABAAIOTCA NpU
MX B3aUMOAENCTBUM U K YEMY 3TO NPUBOAMUT.

EneHa ly6aHoBa, AHHa ®@paHu, Jinaus MpasHosa




CYFEST-12:ID

With an emergence of a portrait genre, a person was
depicted in his prime — in the fullness of years, capabilities
and accomplishments. Only prosperous and influential
people were honoured to have a portrait, this painted ID.
These pictures are kept in the museums while the
metadata about the canvases’ protagonists — who they
are and why they are depicted — detach from an object
and stay in the archives and in the heads of experts.

All that’s left are visual images that acquire multiple
interpretations depending on beholder’s background.
Today, portrait as a prototype of infinite interpretation

is acquiring new forms.

There is a vague image on the flickering screen. The
spellbound Narcissus looks at the device and, with a swipe

to-the-left-to-the-right gesture, chooses his reflection for
today. However, is he the only one who determines his

choice? When he looks at the screen, he watches the others
and accepts, as rules of the game, the fact that he himself
is being watched at this moment. The gaze of the others,
much like one’s own gaze at the others, is capable of
transforming the process of image-building into the infinite
roaming in a mirror gallery.

Now one can compose one’s own infinite portrait gallery

of avatars for every occasion. One is able to clarify and
update the image or, the other way around, to freeze the
moment and change nothing for years, to speak about
certain things and keep quiet about others, to not reveal
oneself at all, to mimic, to create simulacra, to steal the
accounts and to generate doppelgangers. The image can be
slightly corrected and transformed beyond all recognition
at the same time. To achieve all this, one doesn’t need to
be famous, wealthy or socially engaged.

The body becomes an ultimate truth, serving as an evidence
of the existence and a unique characteristic. Biometrics
turns into a document. For now, one cannot abandon the

body. This is getting absurd: the body is needed because it
interacts with a device.

A device itself has an ID and serves as its keeper for

a human. Both a thing and a man have their own set of
numeric characters. People have a TIN, a passport and

a Social Security Number. Things have their own ID — an
identifier, a barcode and an IMEI. The access through the
use of fingerprint or face recognition becomes a point of
interaction between the machine and the human being.
The ID turns the unknown into the known, named and
attributed. Authorization through an ID provides an
access and prevents strangers from entering. Logins and
passwords are being both a lock and a picklock at the same
time.

The integrity of being and presence in the world is
disintegrating. What determines and forms a human has
been also extrapolated towards a digital world. One can
simultaneously be in the two “here and now” — the real
and the virtual. The existence breaks down into a multitude
of the accounts in all forms of virtual communication with
the world — from social media, mail clients, services and
games to mobile phones and bank accounts. The ID hovers
between the virtual and the real, the invented and the real,
the body and the thing.

A lifestyle that excludes access to the Internet more and
more looks like a hermitry. Nevertheless, being online is
still rather helpful than essential. An encounter with the
articulated position of an Internet hermit or a technoluddite
who refuses to get the new version of a yet more user-
friendly gadget or to have it at all reflects how the notion
of daily life has changed. The reluctance to be represented
or to leave a minimal footprint in the Internet turns into a
radical position bordering on marginalization. The younger
the generation, the more noticeable it is. We observe how
the boundary of what’s normal or conventional has shifted,

THE INTERNATIONAL MEDIA ART FESTIVAL

how the notion of comfortable existence, whose day-to-day
set of daily routine includes a regular dose of Internet
(if there is a secure and nonstop access to it), has changed.

ID has a wide scatter of meanings — from the term in
psychoanalysis (id) to the document that certifies one’s
identity (ID). We are interested in what ID represents in the
world of people and things, what new meanings come to
life when they interact and where it leads to.

Elena Gubanova, Anna Frants, Lydia Griaznova




Bnaaumup A6ux (Poccuq)

CemeH ArpockuH (Poccus)

Dxek Apauc (BenmkobputaHus)
Heno Akamauy (inoHus)

MapuHa Anekceesa (Poccus)

Kapun AnpepceH (fepmanna-UTtanus)
EneHa AptemeHko (Poccus)

Mpunan baapc (LLseuns)

3mma baiiep (Poccug)

MB baptnett (PpaHuums)

Jlopmuna benosa (Poccus)

Nnbsa Benopykos (Poccus)

Mapwuca Benuto (Mcnanug)

MapuHa BaunoBa (Poccus)

Anan bongoH (Bennkobputanus)
BayTtep BaH BenpgxoseH (HugepnaHabl)
Buprunb Buapux (ABcTpus)
AHrenunHa Bockonyny (fpeuus)

Kapna laHHuc (CLLUA)

Mawa lNopoBaHHas (Poccus)

Anekceit 'paues (Poccus)

Jinpusa MpsasHosa (Poccus)

MBaH MNoBopkoB (Poccus)

®Menucwen lore (Lselinapua-POpaHuus)
Enena lN'y6aHoBa (Poccus)

Mawa [anuuc (fepmaHus)
«OABEHEOLOHA» (Poccus)
Anekcanapa [leMeHTbeBa (benbrus)
Canppwuu [lémbe (PpaHums)

Jiunu Onas-KommoHeH (DuHNSHAMS)

Anexceit lbimabiMapueHko (Poccus)

AnHa EBTioruna (Poccna-CLUA)
Bapsapa Eroposa (Poccus)
MapHusas 3akep (MpaH-Bennkobputanus)
NonunHa 3un3usep (Poccus)
AnekcaHap UsaHos (Poccus)
Nasen Urnatbes (Poccus)
Buktopusa MnowkuHa (Poccus)
U3a6enna UHponbdu (Mtanus)
Bacunmii K. (Poccusg)

Cepreit Kanabun (Poccus)
Cepreii Kapnos (Poccus)
BanenTtuHo Katpukana (Mtanus)
Mapuo KnunremaHH (TepmaHus)

KonnekTuBHbIN NPOEKT CTYAEHTOB
Marumcrepckoi nporpammbl «Uucdposoe
nckyccreo» UucturyTa Mparra (CLUA)

KonnekTusHbI NPOEKT CTYAEHTOB
CN6rxnA umenn A. 1. Wrurnuua (Poccug)

Cepreit Komapos (Poccus)
Manuumn Koptec (Mekcuka)
Codua Kyapsasuesa (Poccus)
Bpam Jlattpe (benbrus)

SnneH K. Nlesu (CLLA)

Levizun Jlevitam (BennkobputaHus)
Yunnbam Jleiitam (Bennkobputanus)
KBeHTuH Jlenxene (benbrus)
AnekcaHppa JlepmaH (CLLA)

Mapk Jln (Lseiuapus)

KypT JlupBapt (Poccus)

3om JluH (TariBaHb)

AHH JloHwaH (LWseruapus)

Hatanbs Jax (Poccua-®paHuus)

Bopuc Marpunu (LLiseriuapus)
Cammep MakKopkn (CLLA)
Pesa Macya (MpaH)

Anmarynb MennubaeBa (lfepmaHus -
KasaxcTaH)

BupaxxuHus Jiu MonTtromepwm (CLLA)

Mys3eit Be4HO UrpaloLmnX aTTPaKLUMOHOB
(Poccus)

B Heuxammep (LLselinapus)
Xepom Huse-KapsoH (PpaHums)
Anuca Hukonaesa (PpaHuus)
Matpuwa OnuHuk (CLLA)

lOna Nanagonyny (fpeuus)
Denuc Narpakees (Poccus)

JN3Hc NaTHamM (Bennkobputanmsa-CLUA)
Bpaitan Merpax (CLUA)

Po6epTo Mynbese (MTanus)
Danuane Mynnu (MTanus)

Kepum Parumos (Poccuq)
Kpuctunan Paiinep (Mtanus)
Tyomo PaiiHuo (DvHnaHauS)
Bnaaumup PanHes (Poccus)
MapTuH PeithxapT (ABCcTpuS)
Dasup PoseH6ym (CLLA)
DomuHuk Ponan (OpaHums)
Opuka Py6m (CLLA)

AHnactacusa Pycakosa (Poccus)
Bnap CrpykoB (Benukobputanus)
EkaTtepuHa CbicoeBa (Poccus)
AnekcaHap Tepe6eHuH (Poccus)
Cepreii Tetepun (Poccua-JluTea)

Hai TomncoH (BenukobputaHus)

YYACTHUKMN

AHHa ®PpaHu, (Poccna-CLUA)
dpyapa XaiiMan (Poccus)

BbaHka Xucce CunbBa (bpasunusa-
Hopserus)

MaxTa Xocceinu (MpaH)

Oun Xy (Kutai)

Ixo Xam6nTtoH (Kanana)

Huna Uernean (KaHaga)

Ans Uupnuna (Poccua-Llserinapus)
®paHny Yepamu (Utanus)

fAHnHa YepHbix (Poccus)

YutpoH | lyHapau (MTanus)
Anekcanap Wnwkuu-Xokycan (Poccuq)
Makc ®@unaunn Wimug, (LWseiinapus)
Hukura Loxos (Poccus—-CLUA)

Kasy flnaru (inoHus)

Cup Anpoeka (Poccua-Lseiinapusa-CLLUA)
Aizek (Poccug)

Alg (Poccus)

Bioroboty 019 (Poccus)

KMPST (Poccus)

Kymatic Ensemble (Poccus)
MASBEDO (Mtanus)

Necko (McnaHus)




Vladimir Abikh (Russia)
Jack Addis (UK)

Semyon Agroskin (Russia)
Aizek (Russia)

Nelo Akamatsu (Japan)
Marina Alekseeva (Russia)
Alg (Russia)

Karin Andersen (Germany-Iltaly)
Elena Artemenko (Russia)
Girilal Baars (Sweden)
Yves Bartlett (France)
Emma Bayer (Russia)

Ilia Belorukov (Russia)

Ludmila Belova (Russia)

m Marisa Benito (Spain)

Bioroboty 019 (Russia)

Marina Blinova (Russia)

Alan Boldon (UK)

Valentino Catricala (Italy)

Franz Cerami (ltaly)

Yanina Chernykh (Russia)

Citron | Lunardi (Italy)

Malitzin Cortés (Mexico)

Nina Czegledy (Canada)

Mascha Danzis (Germany)
Alexandra Dementieva (Belgium)
Sandrine Deumier (France)

Lily Diaz-Kommonen (Finland)
DVENEODNA (Russia)

Alexey Dymdymarchenko (Russia)

Varvara Egorova (Russia)

Endless Attractions Museum (Russia)
Anna Evtiugina (Russia—USA)
Anna Frants (Russia-USA)
Carla Gannis (USA)

Masha Godovannaya (Russia)
Félicien Goguey (Switzerland-France)
Ivan Govorkov (Russia)
Alexey Grachev (Russia)
Lydia Griaznova (Russia)
Elena Gubanova (Russia)

Joe Hambleton (Canada)
Bianca Hisse Silva (Norway)
Mahta Hosseini (Iran)

Erica Hruby (USA)

Di Hu (China)

Sid landovka (Russia—-Switzerland-USA)
Pavel Ignatiev (Russia)
Victoria Ilyushkina (Russia)
Isabella Indolfi (Italy)
Alexander Ivanov (Russia)
Vassily K. (Russia)

Sergey Kalabin (Russia)
Sergei Karlov (Russia)

Eduard Khaiman (Russia)
Mario Klingemann (Germany)
KMPST (Russia)

Sergey Komarov (Russia)
Sofia Kudryavtseva (Russia)
Kymatic Ensemble (Russia)
Daisy Latham (UK)

William Latham (UK)

Bram Lattré (Belgium)

Marc Lee (Switzerland)
Quentin Lengelé (Belgium)
Alexandra Lerman (USA)

Ellen K. Levy (USA)

Kurt Liedwart (Russia)

Zoey Lin (Taiwan)

Yann Longchamp (Switzerland)
Nataliya Lyakh (Russia-France)
MASBEDO (ltaly)

Reza Masoud (Iran)

Almagul Menlibayeva (Germany-
Kazakhstan)

Summer McCorkle (USA)
Virginia Lee Montgomery (USA)
Necko (Spain)

Yves Netzhammer (Switzerland)
Alisa Nikolaeva (France)
Jerome Nivet-Carzon (France)
Patricia Olynyk (USA)

Bryan Page (USA)

Gioula Papadopoulou (Greece)
Denis Patrakeev (Russia)
Roberto Pugliese (Italy)
Daniele Puppi (Italy)

Lance Putnam (UK-USA)

Kerim Ragimov (Russia)
Christian Rainer (Italy)

Tuomo Rainio (Finland)
Vladimir Rannev (Russia)

Martin Reinhart (Austria)

PARTICIPANTS

David Rosenboom (USA)

Anastasia Rusakova (Russia)

Max Philipp Schmid (Switzerland)
Alexander Shishkin-Hokusai (Russia)
Nikita Shokhov (Russia—USA)

Vlad Strukov (UK)

Student collaborative project, Pratt MFA
Digital Arts Program (USA)

Student collaborative project,
St. Petersburg Stieglitz Academy
of Art and Design (Russia)

Ekaterina Sysoeva (Russia)
Alexander Terebenin (Russia)

Sergey Teterin (Russia-Lithuania)
Nye Thompson (UK)

Anya Tsyrlina (Russia-Switzerland)
Wouter van Veldhoven (Netherlands)
Angelina Voskopoulou (Greece)
Virgil Widrich (Austria)

Kazu Yanagi (Japan)

Farniyaz Zaker (Iran-UK)

Polina Zinziver (Russia)




ID
13-24 Hosbps
CAHKT-NETEPBYPICKAS4

FrOCYAAPCTBEHHAA XYOOXECTBEHHO-

MPOMDIWNEHHAA AKALEMUA
UMEHU A. 1. ITUTTTULA

ID
13-15 Hosa6pq
AHHEHKWPXE

ID
14 Hoab6pa — 4 pekabps
FANEPEA MAPUHbI TUCHNY

TRANSITION SPACE

15 Hos6ps — 19 pekabps

FANEPEA CHANGING ROOM.
NMPOEKT XACCA-HUBE-KAP3OH

ID

16-24 Hosbpsa

LLEHTP NEPEMELW,EHUA BO BPEMEHMU
KOD

ID
17-24 Hoa6ps
FANEPEA «NIOOA»

ID

19-24 Hosbps

MOJIOAEXHbIH
OBPA30BATEJIbHbIN

UEHTP rOCYOAPCTBEHHOTIO
OPMUTAXA

ID

November 13-24

SAINT PETERSBURG
STIEGLITZ STATE
ACADEMY

OF ART AND DESIGN

ID
November 13-15
ANNENKIRCHE

ID
November 14 — December 4

MARINA GISICH GALLERY

TRANSITION SPACE

November 15 — December 19

CHANGING ROOM GALLERY.
XASSA-NIVET-CARZON PROJECT

ID

November 16-24

TIME TRAVEL CENTER
KOD

ID
November 17-24
LUDA GALLERY

ID

November 19-24

STATE HERMITAGE
YOUTH EDUCATIONAL
CENTER
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13-24 HOAbBPA

NOVEMBER 13-24

KYPATOPDI

AHHa ®paHu (Poccna-CLUA), BapBapa EropoBa (Poccus), BaneHtuHo Katpukana (Utanus),
Dxexk Apauc (Benukobputanus), Matpuwa Onunuk (CLLUA), Kapna Fannuc (CLUA), Yunnbam
Jlevitam (Bennkobputanus), Bnap Crpykos (Bennkobputanus), Jiuaua FpssHosa (Poccus)

CURATED BY

Anna Frants (Russia-USA), Varvara Egorova (Russia), Valentino Catricala (ltaly), Jack Addis
(UK), Patricia Olynyk (USA), Carla Gannis (USA), William Latham (UK), Vlad Strukov (UK),
Lydia Griaznova (Russia)

YYACTHUKU

MBaH NoBopkos (Poccus)

Enena lNy6aHoBa (Poccus)

AnekcaHapa [lemeHTbeBa (benbrus)
MapHuss 3akep (MpaH-BennkobputaHus)
Mapuo KnuHremaHH (fepmanus)

KonnekTuBHbIM NPOEKT CTYAEHTOB
MarucTepckoy nporpammbl «Lindposoe
nckycctBo» MHcTuTyTa MparTa (CLLUA)

KonnekTuBHbBI NPOEKT CTYAEHTOB
CN6rxnA umenn A. J1. Wrurnunua (Poccus)

Devizn Jlevitam (BennkobputaHms)
Yunnoam Jleittam (BennkobputaHus)
AnekcaHapa JlepmaH (CLLA)

My3eii Be4HO urpatolmux aTTpakLLMOHOB
(Poccus)

B Heuxammep (LLiseriuapus)

J3Hc MNaTHamM (Bennkobputanmsa—CLUA)
Bpaiian Menpx (CLLA)

Po6epto Mynbese (MTanus)

Hauuane Mynnu (Utanus)

AnekcaHap Tepe6eHuH (Poccus)

Hai TomncoH (BennkobputaHus)

AHHa ®paHu, (Poccus-CLLUA)

Makc ®@uaunn Wmupg, (LLserinapus)
MASBEDO (/tanus)

PARTICIPANTS

Ivan Govorkov (Russia)

Elena Gubanova (Russia)
Alexandra Dementieva (Belgium)
Farniyaz Zaker (Iran-UK)

Mario Klingemann (Germany)

Student collaborative project,
Pratt MFA Digital Arts Program (USA)

Student collaborative project,
St. Petersburg Stieglitz Academy 12
of Art and Design (Russia)

Daisy Latham (UK)

William Latham (UK)

Alexandra Lerman (USA)

Endless Attractions Museum (Russia)
Yves Netzhammer (Switzerland)
Lance Putnam (UK-USA)

Bryan Page (USA)

Roberto Pugliese (Italy)

Daniele Puppi (Italy)

Alexander Terebenin (Russia)

Nye Thompson (UK)

Anna Frants (Russia—-USA)

Max Philipp Schmid (Switzerland)
MASBEDO (Italy)



Enena lNy6aHoBa, UBaH loBOpKOB
(Poccumg)

KuHemuyeckasa uHcmannsayus, 2019
UHmeHep Anekceli [payes
lpu nodoepxke meduanabopamopuu CYLAND

WUckarenb, c ycunuem coBepluas onpeae-
JIEHHOe AeincTBuUe, NbiTaeTcs yBuaeTb Ucko-
Moe. B pesynbrate 3Toro aeincTeus packpbi-
BaeTtcs TaiHa (notoc); UckaTtenb npeacraer
nepepn CBOMM OTpaXXeHUEM B 3epKane

M NOHUMaAET, YTO OH U ecTb UckoMoe.
BHe3anHo ocnenneHHblii CBETOBbIM 61MKOM
3epKana, B KOTOPOM OH TONbKO YTO BUAEN
cBOe oTpaxkeHue, ckaTenb outyuiaer, 4To
OH U ecTb cBeT. [lponcxoauT coeauHeHune

¢ UcTtouHnkom CBeTa Yepes 3MOLMOHANBLHO
0CNennaLLyI0 BCNbIWKY, KOTOpas YHUUYTO-
KaeT NPeXHIo UNNI30PHYI UAEHTU(DUKa-
LIMI0 IMMHOCTM.

Elena Gubanova, Ivan Govorkov
(Russia)

kinetic installation, 2019
Engineer Aleksey Grachev
Supported by CYLAND Media Art Lab

The Seeker tries to see the Sought-for
through the effort of his action. The action
results in the unlocking of the Mystery
(lLotus) where the Seeker stands in front of
his reflection in the mirror and understands
that he is the Sought-for. Suddenly blinded
by a flicker of light from the mirror in which
he has just seen his reflection, the Seeker
senses that he is the light. A connection
with the Light Source takes place through
an emotionally blinding flash that
annihilates the former illusory personal
identity.




Anekcanapa [lemeHtbeBa (benbrus)

UHmMepakmueHas sudeouHcmannayus, 2019
lMpu noddepke meduanabopamopuu CYLAND

O rnasax MOXXHO FOBOPUTb 6ECKOHEYHO, 0 HUX C/IaraloT NO3Mbl

M NULIYT Hay4YHble TPaKTaTbl. UX YAaCTO Ha3bIBAKOT «3€PKAJIOM AYLIN»,
1 3TO BbIpaXKeHUe, Kak HU NapafoKcanbHO, NpMobpeno noutn 6yk-
BaJibHbIl CMbICJI C U306peTeHneM OAHOro M3 caMbiX 3PPEKTUBHbIX
MEeTOA0B MAEeHTU(UKALMM YeNIOBEKA — NO pafy)XHoW ob6osouke.

Ee KpacoTy 1 CNOXXHOCTb MOXXHO CPaBHUTb C MOBEPXHOCTbIO MJIAHETbI.
Fnasa — Kak He6ecHble Tena B 6€CKOHEYHbIX FalaKTMKaX, KOTOpbie
Mbl HabnloaaeM B HOYHOM Hebe.

Alexandra Dementieva (Belgium)

interactive video installation, 2019
Supported by CYLAND Media Art Lab

One can talk forever about the eyes, they are celebrated by

poets and praised in scientific treatises. They are commonly
known as “windows to the soul”, which has paradoxically gained

a literal meaning with the invention of one of the most effective
identification methodes, the iris recognition. Its beauty and
complexity could be compared with the surface of the planet.

The eyes are celestial bodies in infinite galaxies which we observe
in the night sky.
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®apHusas 3akep (MpaH-BennkobputaHms)

uHcmannauus, 2008-2010

Cepusa «3eMHOM pait» — AaHb YBaXXEHMA NepCUACKOMY KOB-
Py ¥ UcCneaoBaHUe ero ponu B TpaHcdopMaLmmu NpocTpaH-
cTBa. KoBpbl 0AHOBpEMEHHO 0TO6paxaloT ¥ Co3Aal0T Npo-
CTPaHCTBO 61aroaaps CBoei TEKCTYpe U 3aMbIC/IOBAaTOMY
PUCYHKY — HanpuMep, Ha TeMY CaflOBOro AU3aiHa, C MOTH-
BaMM U Y30paMH, OTCbINAIOLMMM K PeasibHbIM NePCUACKUM
capaM. TeM, KTO 3HAaKOM C TaKUMM CafilaMM, a TaKKe C pe-
JIUrMO3HBIMMU U NO3TUYECKMMMU MeTachopaMu, KOTOpbie UMU
BA,0XHOB/IEHbI, U3BECTHO, YTO KOBPbI TPAAULIUOHHO CNYKMK-
JIM YKPbITUEM OT YaCTO 3aCyLUMBOrO U CYyPpOBOrO MPAHCKOro
KAMMATa U CYUTANUCh CUMBOJIOM U 3€MHbIM BOM/OLLEHUEM
pas. CBoe¥i cepueii XyA0XKeCTBEHHbIX MHTepBeHLMii Dap-
HuA3 3aKep NPUBNEKAEeT BHUMAHWE K 3TUM KYJIbTYPHbIM,
MCTOPUYECKMUM M NPOCTPAHCTBEHHbIM KOHTEKCTAM, HepeaKo
YHUUTOXEHHbIM UMY 3a6bITbIM, @ 3HAYUT, NOTEPAHHBIM ANA
COBPEMEHHOrO0 3puUTens.

Farniyaz Zaker (Iran-UK)

installation, 2008-2010

“The Earthly Paradise” series is an homage to the Persian
carpet and an exploration of its role as a medium of
spatial transformation. Carpets both reflect and generate
space. They do so through their texture and their intricate
designs, such as the garden design, whose motifs and
patterns draw on the actual layout and details of Persian
gardens. To those familiar with these gardens and with the
religious and poetic tropes associated with them, carpets
have traditionally served as a refuge from the often arid
and harsh climate of Iran and as a symbol and earthly
embodiment of paradise. This series’ artistic intervention
draws attention to these cultural, historical and spatial
contexts, which often no longer exist, have been destroyed
or forgotten, and are therefore sometimes lost for
contemporary viewers.




MapHuas 3akep (MpaH-BennkobputaHus)

sudeouHcmannayus, 2012

Pa6oTta ocHoBaHa Ha pacckase Capera Xepaata, B KOTOPOM MOIOA0M NapUKCKKA
CTYAEHT BNo6nsieTca B MaHeKeH. ToT o61aaaeT BCEMU KavyecTBaMu, KOTopble
repoii ULLET B XXEHLMUHE: COBEPLIEHCTBOM, COKOMCTBUEM, 3aUHTEPECOBAHHOCTDIO.
CTyneHT noKynaeT MaHeKeH U NpuBo3UT ero B UpaH B rpoby. YTo6bl usbexatb
KOH}AMKTA CO CBOEI HEBECTOM, OH NpAYEeT MaHEKEH B KOMHaTe U 3aBA3biBaeT

C HUM BeCbMa 3KCLLeHTPUYHbIE OTHOLEHUS No6BU U HeHaBucTu. Koraa HeBecTa

B KOHLIE KOHLLOB 06Hapy)XMBAET CNPATAHHYI0 «)KEHLMHY», OHa HAYMHAET PEeBHO-
BaTb M NoApakaTb MaHeKeHy. OaHaXAbl HOUYbIO, KOrAA MY)XYMHA BO3BpaLLaeTcs
AOMOW M OTOABUraeT WTOpPY, «CTaTya» HaNnpaBnseTcsa K HeMy. B naHuke oH gocTa-
€T NUCTONET U CTPensieT B CBOK HEBECTY.

U MmaHekeH, M HeBecTa U3 pacckasa Xepasita No-cBOEMyY MaeanbHbl. Toraa Kak
HeBeCTa AeBCTBEHHA U HEBUHHA, MaHEKEH NoAo06eH Moaenu us XypHana Vogue.
3'ry 6e3ynpetu|o XXEeHLMHY BCeraa Yto-To otTaenqaer, Gyp.h TO BUTPUHHOE CTEKJ10
WNK XXypHanbHas cTpaHuua. Bupeo ycunueaer snosewee cXxoacTBo, NokasbiBas
MHOXXeCTBO M306pa)|(e|-mﬁ 06euX XEHLLMH, TaK YTO Mbl BUAUM, YTO OHU KJIOHbI.

Farniyaz Zaker (Iran-UK)

video installation, 2012

The installation is based on Sadegh Hedayat’s short story, where the main protagonist,

a young student in Paris, falls in love with a mannequin. It has all the qualities that the
student is looking for in a woman: perfection, serenity, interest. The student buys the
mannequin and brings it back to Iran inside a coffin. In order to avoid any conflict with

his fiancé, he hides the mannequin in his room and starts a very eccentric love-hate
relationship with it. When the fiancé eventually discovers the hidden “woman”, she
becomes jealous and begins to imitate the mannequin’s looks and ways. One night, when
the man returns home and pulls aside the curtain, “the statue” walks towards him. In panic,
he pulls out his gun and shoots his fiancé.

Both the mannequin and the fiancé in Hedayat’s story are somehow perfect. While the
fiancé is virginal and innocent, the mannequin is perfect in the way that a model in “Vogue”
magazine would be. This faultless woman is always behind a barrier, whether it is a shop
window or a magazine page. The video exaggerates this uncanny resemblance by showing
multiple images of both, so we can see that these women are clones.




Mapuo KnunremanH (fepmanus)

UHMepakmueHas yugpposas uHCManisyus,
2018

UHcTtannauma pyHKUMOHUPYET B pexxume
peanbHOro BpEMEHM U COCTOUT U3 IKpaHa,
KaMepbl U KoMnbloTepa. M3o06paxeHue

C Kamepbl 06pabaTbiBaeTca cepuei
reHepaTMBHO-COCTA3aTeJIbHbIX CETEN,
npeo6pasyrwmnx nuua spuTenei B Ux
XYTK1e Bepcuun. 3T 06pasbl OCHOBbIBA-
I0TCA HA IMLLaX, KOTOPblE UCKYCCTBEHHbIN
MHTENNIeKT paHee Buaen n usyuun. Moka
3puTeNb CMOTPUT B 3€pKano, MallMHa
BKJ/IOYAET ero MU0 B CBOIO BbIGOPKY,
NocTeneHHO UCNPaBAs reHepupyembie
YyepTbl, U NepBOHaYaNbHOE UCKAXKEHHNE
CMeHfeTCs ycpeaHeHHbIM 06pa3om.

Mario Klingemann (Germany)

interactive digital media installation, 2018

This real-time installation consists of

a screen, a camera and a computer. The
camera image is processed by a series

of generative adversarial networks that
transform the spectators’ faces into
uncanny representations of themselves.
Those representations are based on faces
Al has previously seen and subsequently
learned. Whilst looking into the mirror
the machine will incorporate the face of
the viewer into its training set, gradually
changing the appearance of the faces it
generates, and deviate from its initial bias
towards a statistical average of the visitors
distribution.
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KonnekTUBHbIN NPOEKT CTYAEHTOB MarMCTepCKoin NporpamMmmbl
«Lndposoe nckyccreo» UHctutyTa Mparra (CLUA)

sudeouHcmannayus, 2018
YaacmHuku: AHOxena YeH, IHOmw Xyare, PuuaH Jlu, 3ou Jlu, MK Luff, Kpucmogep
MyHeoc, Hom Jlbto, Xoda Pamu, Ogep Lllysan. [1od pykogodcmeom Kapasl [aHHUC

CoBMEeCTHbI NPOEKT AEBATU XYA0XKHMKOB, paboTalolmX C pasHbIMU Meauna: ot
aHMMaLKUK A0 MHTEePaKTUBHOro UcKyccTBa. Moa pykosoacTtsom npodeccopa Kapnbi
FaHHUC OHM npeanpuHAAKU NONbITKY COeAUHUTb CBOU HABbIKU U XYA0)XXeCTBEHHble
CTUNK ANA pasMbIlNEHUS 06 IBOMIOLMU UAEHTUYHOCTU M YeJI0BEHECKOrO CO3HaHMS.

Student collaborative project,
Pratt MFA Digital Arts Program (USA)

video installation, 2018
Participants: Angela Chen, Angie Huang, Richan Li, Zoe Li, MK Luff, Christopher Munoz,
Noth Liu, Hoda Ramy, Ofer Shouval. Curated by Carla Gannis

E.V.0.D.E.V.0.R.E.V.0 is the work of nine collaborating artists who come from

a variety of concentrations ranging from animation to interactive arts. Under the
instruction of Professor Carla Gannis, they undertook the challenge of merging
together the skills and styles of nine distinct artists into a singular piece reflecting
on the evolution of identity and human consciousness.
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KonnekTUBHbIN NPOEKT CTYAEHTOB
CnerXnA uwmenu A. J1. lWturnuua
(Poccus)

mynemumeouliHas uHcmannsyus, 2019
YuacmHuku: Oneea KHsa3esa, Bcesos00 Mapkos,
Mapus Ceudepckas, Mapus TepexuHa.

o0 pykosodcmeom OkcaHsl [lempyxuHou

WHTepHeT 1 coumanbHble CeTU CTanu AN N0el OAHUM
13 cnoco60B camonAeHTU(GUKALUM, COCYLLLECTBOBAHUS
1 o6ueHus. Yenoeek cam peluaet, y4acTBOBaTh /iU

B MPOMUCXOASALLEM HA IKPaHe (B CeTH), CTAHOBUTLCS NN
ero YacTbio. Yenosek octaetcs coboii, NpocTo B ApYyrom
Buae. Yenosek octaerca co6oii? 3putensa npurnawaoT
NoAoiITM K 3KpaHaM, COCTABNAIOLWMUM UHCTANNALMIO,

M NpUMEpUTb Ha ce65 IMYHOCTb OAHOTO U3 aBTOPOB
npoekTa. Ero BupTyanbHbiit Mup. Ero camonpentudu-
KaLMIo.

Student collaborative project,
St. Petersburg Stieglitz Academy
of Art and Design (Russia)

multimedia installation, 2019

Participants: Olga Knyazeva, Vsevolod Markov,
Maria Sviderskaya, Maria Terekhina.

Curated by Oksana Petrukhina

For many people, Internet and social media became

one of the modes of identification, coexistence and
socialization. The person independently decides
whether to participate in what’s happening on the
screen (online), whether to be a part of it. The person
remains her/himself, just in another way. Does the
person remain her/himself? Spectator is invited to come
to the screens that compose an installation, and try on
a personality of one of the project’s authors. Her/his
virtual world. Her/his self-identification.




Densu Nleitam (BennkobputaHums)
ckynbnmypel, 2018

gudeo ¢ donosHeHHoU peansHocmeto, 2019

Deiisu Jleiitam uccnepyet Bonpocbl UAGHTU(PMKALMK B NOCTUHTEPHET-MUpE. YacTb
3TOM NPaKTUKU — M3rOTOBJIEHUE KOXXaHbIX MacoK M nepgopmaHcbl B HUX. B BbicTaB-
JIeHHbIX 3aecb Mackax Jleiitam nposena 6onee 20 neppopMaHCOB — B HOUHbIX KNy-
6ax, Ha WOy TPAHCBECTUTOB, B CTYAEHYECKUX 6apax u kapaoke — B JIOHAOHE U OKpecT-
HocTax. [leiisu AoKyMeHTUpyeT nepdopmaHcbl B cepum «Cendu xo60TKOB»: nocne
KaXkA,0ro BbICTYNJEHUSA OHA AeNaeT psA aBTONOPTPETOB AN MHCTarpam-6akcTenaxka.

Co6paB BHywWMTENbHOE KOIMYecTBO aHaTOB «X060TKOB» OHMAH, XYA0XKHHULA B3S-
Jlacb UCCNIeA0BaTh NpeAcTaB/ieHWE reHAepa U UAEHTUYHOCTU Yepes cenduU-npaKkTUKy
B UHTepHeTe. B cBA3M c 3TUM OHa paboTana Haa BOCCO3AaHUEM MACOK B AONOJIHEHHOM
peanbHocTH. banaHcupysa mexay ¢poTorpadmMyeckum NnopTpeTUpoBaHUEM U LM POBOM
MaHunynauuei, [lei3n ocMbICNET COBPEMEHHYIO CY6bEKTUBHOCTD, NaTepasbHYHO
MAEHTU(DUKALMUIO Yepe3 POACTBEHHbIE OTHOLEHMS, @ TAaK)XXe BeYHbIe BONPOChbl 6BpeH-
HOCTM U HapuuccusMma.
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Daisy Latham (UK)
sculptures, 2018

video with augmented reality, 2019

Daisy Latham explores points of identification in the post-Internet world. An
element of this practice is in the craftsmanship of leather mask making and masked
performance. With the masks on show here she has performed a series of 20+
performances in night clubs, drag shows, student union bars and karaoke nights
around London. Daisy documents these performances as “Knobnose Selfies”— after
each performance she takes a series of self portraits for Instagram backstage.

Having gained a substantial following of Knobnose fans online, the artist began
to explore performances of gender and identity through Internet-based selfie
taking. Consequently she worked to recreate her masks in augmented reality.
By balancing the genre of photographic portraiture and digital manipulation,
Daisy poses questions on modern subjectivity, lateral identification through
sibling relationships and timeless questions of mortality and narcissism.




Yunnbam Jleitam (Benukobputanus),
J13Hc MNMaTHamM (Bennkobputanusa-CLLA)

cpeda supmyansHoli peansHocmu, 2019

«Formscape VR» — HOBas BupTyanbHas cpeaa,
060CHOBaBLLIASACA HAa NOBEPXHOCTH OFPOMHOIO
nasawadTa, creHepMpoBaHHOI0 KOMMbIOTEPOM.
3puTennb MoOXeT U3y4aTb ero U CTPaHCTBOBaTb MO
HeMy, BCTpevasicb U B3aMMOAENCTBYS C NapsALWUMuU
«MyToMAamMmu». PaboTa BAOXHOBNEHA KOHLENUMen
«BHYTPEHHEro neisaxa» XyAoXXHUKa-croppeanu-
cta Po6epTo MaTTbl — MHbIMKM C/NIOBaMU, NCUXO-
JIOrMYecKoro neisaxa, 3aecb 3aHOBO OTKPbITOrO

1 BOMJIOLL,EHHOTO B XXM3Hb C UCMOJIb30BAaHMEM
COBPEMEHHOIN TEXHONOrMU BUPTYasIbHOW peasb-
HOCTM.

William Latham (UK),
Lance Putnam (UK-USA)

VR experience, 2019

“Formscape VR” is a new VR experience set
on the surface of a vast computer generated
landscape. The viewer can explore and rove across
its surface, encountering and interacting with
floating “mutoids”. The work is inspired by the
surrealist painter Roberto Matta’s concept

of “inscape”, an interior psychological landscape,
which is now reinvented and brought to life using
advanced VR modern technology.



Anekcanppa Jlepman (CLLA)

uHcmannauus, 2017-2019

Manbubl, cornacHo HEBUAMMOMY KOHTPAKTY MEXAY NoJib-
30BaTeneM U cMapTHOHOM, NEpEMELLAIOTCA MO NOACBE-
YeHHOMY CTEK/Y 3KpaHa. 3Ta xopeorpadus, eXXeceKyHA-
HO MCNONHAEMas MUIIMOHaMMU, IEXKUT B OCHOBE MpPOEKTa.
Cepus rMHAHBIX CMapT(OHOB XpPaHUT «NOPTPETHI» 3e-
MEPHbIX M 4acTo C/ly4aiiHbIX IKPaHHbIX XecToB: «slide to
unlock», «<swipe», «pinch-to-zoom». UHTENNEKTYaNnbHbIE
npaBa Ha X UCNONb30BaHUE NPUHAANEXKAT KOMNaHUU
Apple. LiBeT cTeHbl MHcTanngauun — Rose Gold. B XIX
Beke Kapn ®abepike cospan HOBbIN cnnaB 3010Ta U
Meam, a B 2015 roay Bbiwen iPhone uBeTta Rose Gold.
3TOT OTTEHOK 6b11 BbIGpaH rnaBHbIM TpeHAoM 2016 ropa
KomnaHue Pantone. MHoraa ero HasbiBaloT LLBETOM
MWJIIEHMANO0B MJIU PYCCKUM 30JI0TOM.

Alexandra Lerman (USA)

installation, 2017-2019

This work explores the invisible abstraction of contract
law that exists between the movement of human fingers
and the backlit glass of the smartphone screen. The
copyrighted, choreographed gestures of the “swipe,”
“slide to unlock” and “pinch-to-zoom” are performed by
millions each day and are owned by Apple, Inc. A series
of clay smartphones are imprinted with indexical
“portraits” of these ephemeral and often unconsciously
executed touch-screen gestures. These sculptures

are installed on a wall painted Rose Gold — a color
invented in the nineteenth century by Carl Faberge

as a new chromatic alloy of gold and copper. In 2015,
Apple released the Rose Gold version of the iPhone

and consequently the color was named one of the top
trends of 2016 by Pantone. Today Rose Gold is routinely
referred to as the “millennial pink” or the “Russian gold.”




Mys3seii BEYUHO UrpaloLLmX
aTTpakumMoHoB (Poccus)

KuHemuyeckas uHcmannayus, 2018-2019
YyacmHuku: AHacmacus Kpoxanesa, [leHuc llepesanos

MoxkeT M YenoBeK CYUTATbCA NONHOLLEHHbIM O6uTaTenemM BTOpOi npu-
poAbl, €C/I1 OH ee co3aaTenb? DTOT BONPOC Aasl UMNYAbC K CO34aHUI0
MHCTaNNSALMUMU, COCTOALLEN U3 UCKYCCTBEHHOrO ra3oHa C NJ1acTUKOBbI-
MU pacteHuamu. Moao6Ho pokTopy DpaHKEHLWTEHHY, XYA0KHUKU
0)XXMBNSAIOT CBOE TBOPEHME, NPUBOASA ITOT CUHTETMYECKMM NaHAwWadT

B AABMXKEHME C MOMOLLbIO LIECTU MOTOPOB U 3aKJ1l04asi B HEro UCKYC-
CTBEHHbIA UHTENNEKT (HeMpoceTb). YnaBnuBas 3ByKu, KOTOpble 3paet
nHcTannauma, UM MoxkeT X U3MEHATb, HanpaBASs MUKPOGpParMeHTbl
3BYKOBOr0 NOTOKa Ha pas/iMyHble 3BYKOBbIE reiTbl U peBepbepaTopbl.
Ho kem ctaneT UWU, nonyumnBLumii 4OCTYN K TBOPEHUIO Ye/10BEKa: HOBbIM
co3parteneM, KOTopblii NPOA0IXXUT COBEPLUIEHCTBOBATb MUP COFNIacHO
CBOEMY 3aMbIC/y, U/IM A€MOHOM, KOTOPbI pa3pyLUT U NOBEPrHET

B Xa0C BCE TO, 4TO cAenan Ao Hero Yenosek? CKOpo y3HaeM.

Endless Attractions Museum (Russia)
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kinetic installation, 2018-2019 - v F
Participants: Anastasia Krokhaleva, Denis Perevalov
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Can a man be fully considered as the inhabitant of a second
nature, if he was the one who created it? This question
served as an impetus to create the installation of an artificial
lawn with plastic plants. Just as doctor Frankenstein, artists
revive their creature, setting this synthetic landscape in
motion with the help of six motors and artificial intelligence
(neuronet) placed in it. Capturing the sounds that the
installation produces, Al can change them by directing the
micro fragments of the sound stream to various sound gates
and reverberators. But what would become Al which has
gained access to the man’s creation: a new creator that will
continue to refine the world according to its plan, or a demon
that will destroy and plunge into chaos all that man has done
before it? We'll find out soon.




B Heuxammep (LLisenuapus)

yugposas aHumayus, 2013
38ykogoe conposoxdeHue bepHoa Lllypepa

3aKknunTenbHasa 4acTb TPUNOrMK, B KOTO-
povi U Heuxammep u3yyaeT BOSMOXKHbIe
¢opmbl B3auMOAENCTBUA MEXAY NHOABMU
1 oKpy>aiouieri cpepoi. Mpepcrasnsio-
LMe Hac KyKosibHble (purypbl npoasura-
10TCS Yepes accouMaTUBHBIE MPOCTPAH-
CTBa, nabopaTtopuu, rae pasHbie YPOBHU
peanbHOCTH coobLalTcs U nepeycTpan-
BalOT caMux ceb6s. MosaTuyeckue MOMeEHTHI
co3epLaHus YepeayroTcs C KOWMApPHbIMU
CLeHapUaMM U30/1ILLUM U OOUHOYECTBA.
MonbITKM NOroBopuThb U COGpaTbCA BME-
CTe He MMEIOT ycnexa, Tak Kak obuieHue
HEBO3MOXXHO MO ONpeAeNeHuIo.

Yves Netzhammer (Switzerland)

digital animation, 2013
Soundtrack by Bernd Schurer

The last part of a trilogy in which Yves
Netzhammer studies possible forms of
interaction between human beings and
their environment. As proxies for us as
individuals, doll-like figures move through
associative spaces, laboratories, in which
different levels of reality intermingle and
rearrange themselves. Poetic moments of
contemplation alternate with nightmarish
scenarios of isolation and loneliness.
Attempts at communication and coming
together fail because of their inherent
impossibility.




BbpaiaH Menpx (CLUA)

uugposasa aHumayus ¢ 0am4yukom dsuxeHus, 2019

B ropbi B3pocneHus bpaitana lMeiipxka y ero MaTepu AMarHOCTUPOBANU pPakK, U XYAOXKHMUK CTasl 6ECNOMOLLHbIM CBUAETENEM ee
¢usmueckoro yracaHus. Ee yxoa noATONKHYN K CO34aHUIO 3TOM CEpUM, KOTOpPAsi UCCNEAYeT NOHATUSA TeNIECHOM LLeIOCTHOCTH

M CNOCOGHOCTHU COMepeXuBaTh APYruM TeaM (YeIoBeUYEeCKUM, XKMBOTHbIM, BUPTYaJibHbIM) C NOTEHLMA/IbHO HEMOCTUXKUMbBIM
BHYTPEHHUM ONbITOM. ABTOp NpeAcTaBasieT ABe LU(PPOBbIe MHCTANNALUU, KaXKAAsA U3 KOTOPbIX CHABGXeHa AaTYUKOM ABU-
eHus. Koraa 3sputenn BcTynaeT B 30HY AeMCTBUSA AaTYMKA OAHOIO M3 MOHUTOPOB, 3anycKaeTcs aHuMaums. Teno Ha sKpaHe
HaUYMHAET ABUraTbCs, U Mbl C/IbILLIMM 3BYKM AbIXaHUS U aroHuK. Mpu Bbixoae U3 30HbI AEWCTBUSA AAaTYMKA aHMMaL M OCTaHaB-
JIMBaeTCs, TeNo npeKkpalaeT XuTb. Kakaoe Buaeo 3anyckaeTcs U OCTAaHAaB/IMBAETCS B 3aBUCUMOCTHU OT NpUGAMKEHUS U yaa-
NieHuq 3putenei. fTMnoTeTMUeckn 3T Tena MoryT ABUraTbCsl OAHOBPEMEHHO, HO 3TO HeNb3s FapaHTUpOBaThb. Monycay4yaiHbIi
3pUTENbCKUIA ONbIT YC/IOXKHSET B3aUMOAEMCTBME MEXAY BCEMU BOB/IeYEHHbIMU cTOpoHaMu: [hxkeccu, Makcom, co6CTBEHHO
3puTeneM u N6biM HabnpaTeneM, Co CTOPOHbI FAASALLMUM Ha TEX, KTO HaNnpsiMylo B3aMMOAEACTBYET C BUAEO.

Bryan Page (USA)

digital animation with motion activated
trigger, 2019

During the formative years of the artist’s
life, his mother was diagnosed with cancer
and he became a helpless witness to

her bodily decline. Her passing inspires
this series which investigates notions of
corporeal wholeness and the capacity

to empathize with other bodies (human,
animal, virtual) whose internal experience
is potentially incomprehensible.

Bryan Page presents two digital animations,
each on an independent television monitor
with its own motion trigger. As the viewer
steps within the trigger zone for either
monitor, the animation starts playing. The
body that is approached comes to life and
the audio of breathing and writhing can

be heard. Upon leaving the vicinity, the
animation pauses and the body ceases

to live. With participants entering and
leaving each activation zone at different
moments, each video will start and

pause at different times, staggering the
animations. The bodies can potentially
move toward each other simultaneously,
but this interaction is not guaranteed.

The semi-randomized viewing experience
complicates interactions between all
involved parties: between Jesse, Pax, the
viewer, and any outside observer witnessing
the performance of those that interact with
the videos.



Po6epto Mynbese (UTanus)

KuHemudyeckas 38ykosas uHcmannsayusg, 2011

Pa6oTa uccnepyet acpdekT JlapceHa (Takke U3BECTHbIM KaK aKyCcTMYecKas 06paTHas CBA3b), 06bIYHO BO3HMKAIOLLMMA, KOT-
Aa MUKpO(OH ynaBauBaeT 3BYK, M34aBaeMblii AMHAMUKOM. MUMKpPO(OH ycunmeaeT 1 BOCNPOU3BOAMUT CUTHAN AUHAMMUKA

C NOCTOSIHHBIM HapacTaHueM 3ByKa. Co3aaHHOe Ana 3ToM paboTbl NporpaMMHOe ob6ecneveHne ynpaBaseT NoJoKEeHUeM
MeXaHU4YeCKUX PYK, Ha OAHOI U3 KOTOPbIX Pacno/IoXKeH AUHAMMUK, a Ha APYroM — MMKPOodoH. Cuctema ctpeMuTcs K pu-
3MYECKM HeJO0CTUXXMMOMY paBHOBecuio. bopb6a 3a 6anaHc co3aaeT HENOBTOPMMYIO aKYCTMHECKYIO U BU3YasibHYIO Kap-
TUHY: YAcTOTa 06PaATHOM CBA3M U ABMXEHUS MEXAaHMUYECKUX PYK MOCTOSHHO U3MEHAIOTCSA B peXXMMe peasibHoro BpeMeHM.

B npupopne dpeHoMeH 06paTHOV CBSA3U — 3TO CNOCOGHOCTb CUCTEMbI K camoperynsauuu. Bce xuBble cylecTBa UCNbITbIBa-
10T 3T0 cocTosiHne. PoGepTo Mynbese npeacraBnseT ero B MMpe KU6EPHETUKM Yepe3 UCNOoIb30BaHUe 3BYKA. 3BYK npuaaet
BCEM ABUXXEHMAM €CTeCTBEHHOCTb, M XapaKTep ABMXKEHUS MEXaHMUYECKUX PYK HanoOMUHAET NoBeAEeHUE XUBbIX CYLLECTB,
Hanpumep, ApaKy Mau yxaxusanusa. Cuctema npespaujaeTcs B 6uoMexaHUUeCKuii OpraHusM, KOTOPbIi JXMBET CBOEM YKU3-
HbIO U pearMpyeTt Ha BHELWHUE Pa3ApaXUTENN.

Roberto Pugliese (Italy)

kinetic sound installation, 2011

The work explores the Larsen effect (also known as audio feedback),
which typically occurs when a microphone catches the sound emitted
by a speaker. The microphone amplifies and reproduces the speaker’s
signal with an ever-increasing width. A software, created for this
work, manages the position of the mechanical arms, one of which

has the speaker and the other has the microphone. The system tends
to reach an equilibrium that is physically impossible to attain. The
struggle to balance creates an acoustic and visual dimension that is
never the same: the frequency of feedback and the movements of the
mechanical arms are always different and change in real time.

In nature, the phenomenon of feedback is the capacity of a system to
regulate itself. All living beings experience this condition. The project
introduces this phenomenon into the world of cybernetics through
the use of sound. Sound makes all the movements natural, and the
mechanical arms show a movement pattern that is similar to the
behavior of living beings, such as two animals fighting or courting.
The system changes into a biomechanical organism that has its own
life and reacts to external solicitations.




Hanuane Mynnu (Mtanus)

gudeouHcmannayus, 2016

[Ba coeamHeHHbIx LED-MoOHUTOpa pacnonoxeHbl B NPOCTPaH-
CTBe, OrpaHM4EHHOM ABYMSA COCEAHUMMU CTEHaMK. M3o6paxe-
HWe MrHOBEHHO NepepaeTcs U3 0AHOrO MOHMTOPA B APYroM,
COMpPOBOXAAaeMoe MOLLHbIM PUTMUYHBIM 3BYKOM. Ha cTbike
ABYX MOHUTOPOB, NPX NepexoAe U3 0AHOro BPEMEHHOTO U3-
MepeHus B Apyroe, BO3HUKaeT HOBOe U306pakeHue, HOBoe
NPOCTPaHCTBO BOCNPUATHSA, YCTaHAB/IMBAIOTCA OTHOLLEHUS
MeXAy ABYMS OTAAJIEHHbIMM peanbHOCTAMU. ITO CBOEro poaa
«ABepb», NO3BO/IAIOLLANA COCYLLECTBOBATb ABYM MOXOXUM
MCTOPUSAM U3 pasHbIX BpEMEHHbIX NEp1OA0B.

Daniele Puppi (Italy)

video installation, 2016

Two connected LED monitors appear in a space defined by two
angular walls. An image is passed instantly from one monitor
to the other accompanied by a forceful rhythmic sound.

In the juncture between the two monitors, passing from one
temporal dimension to another, a new image, a new space for
perception is created establishing a relationship between two
distant realities. A sort of “door” which offers similar stories of
two diverse periods in time to coexist.




Anekcanap Tepe6eHuH (Poccus)

uHcmannayus, 2019

OAHO M3 NPUMOPUTETHBIX HaNpaB/IEHUI1 B TBOpYeCcTBe AsleKcaHApa
Tepe6eHuHa — peaun-meia. locka AN METAHUS HOXEW C MULLEHbIO
B BUJE YCJIOBHOIO O4YEpTaHUS YenoBeka bbina HailaeHa B 3ab6po-
LUEHHOM 3[,aHUM BOEHHOI0 yuunuiua. XyaoXHUK naeHTudUumpyeT
06bEKT ¢ MyuyeHUYecKkuM obpasomM cBaToro Ce6acTbsHa, KOTOPbIN
Xun B PuMe, CnyXXun HayanbHMKOM rBapAMM U TaiiHO MCNOBEA0BA

XPUCTUAHCTBO, 3a 4YTO 6blJ1 KA3HEH.

C TeueHueM BpeMeHu cBaToi CebacTbsiH CTAaHOBUTCS BCE MOJIOXKE

1 NpUBNeKaTenbHee: ecnn Ha Mo3aunke VI Beka OH npeacTaeT He-
MONOAbIM MYXX4MHOM ¢ 60poAoHA, TO B XkuBonucu anoxu Bospox-
AeHus — 6e360poabiM OHOLWEN. XYA0XKHUKU COCPEAOTOYMIUCL HA
KpacoTe Tesia Ceb6acTbaHa, a HE HA KOJIMYECTBE BOH3UBLLUMXCS B HETO
cTpen. B XV Beke AHTOHenno aa MeccuHa u3obpakaeT cBATOro npm-
BA3AHHbLIM K AepeBy NOCPeAM OAHONM U3 BEHELIMAHCKUX Nowwaaei,
npy 3TOM CLLeHa Ka3HM HUKaK He HapyLiaeT Npa3AHoro CNOKOMCTBUS
ropoga: CTpaXKHUK ApeMJIET, XKUTEJIM HETOPOMNJIMBO NPOry/MBalOTCS.

MyueHuuyecTBO Ha poHe 6e3MATEKHOr0 Nensaxa.

CoTHM pa3 MeTann Bpesascs B N10Tb, NPUHOCA NPUBA3AHHOMY K Ae-
peBy CBATOMY HEBbIHOCMMYIO 601b 1 cTpaaaHue. UcTopus yenose-
YeCcKoM LMBUNN3ALMM — 3TO UCTOPUSA BOWH U Hacunus. M3paHeHHas
cocHoBas pocka. IpuMnTMBHOE CBeTOAMOAHOE Tabno, Yalle UCNOJIb-
3yeMoe A9 pekaambl AelleBbiX MarasMHoB, 6e33a60THO cooblwaer
0 TOM, YTO AeMOHCTpaLusa Tpareann cearoro Ce6acTbsiHa Nponcxo-

AUT 6€30CTaHOBOYHO — 24 yaca B CYTKM, BCeraa.

Alexander Terebenin (Russia)

installation, 2019

One of the priority fields in the art of Alexander Terebenin
is ready-made. A board for knife-throwing in the shape
of a person was found in the abandoned and crumbling
building of a military academy. The artist identifies the
object with the martyr image of Saint Sebastian who lived
in Rome, served as a captain of the guards and secretly

professed Christianity, for which he was executed.

In time, the image of Saint Sebastian became notably
younger and more attractive: while on the 6th century
mosaic Sebastian appears as an aged bearded man, in
Renaissance paintings he is a beardless youth. The artist
is focused on the beauty of Sebastian’s body and not on
number of his wounds. In the 15th century, Antonello da
Messina has depicted the saint tied to a tree in the middle
of one of the Venetian piazzas, however, the execution
scene by no means disturbs the leisurely calm of the city:

a guard naps and townspeople take a stroll. A martyrdom
against the background of a serene landscape.

The metal pierced the flesh hundreds of times, causing
unbearable pain and suffering to the saint tied to a tree.
The history of human civilization is a story of wars and
violence which does not stop for a single day. A pine

board covered with wounds. A primitive LED display that

is mainly used for advertising cheap stores cheerfully
announces that the show of Saint Sebastian’s tragedy takes
place non-stop, 24 hours a day.
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Haw TomncoH (BennkobputaHms)

uHcmannayus, 2016-2018

«C yepHOro xopa» — XyA0XXeCTBEHHbIW Npo-
€KT Ha OCHOBe NporpaMMHOro o6ecneueHus.
B TeueHue AByx net nporpamMma co6upana

B UHTEPHETE CKPUHLLOTbI, CAENaHHbIE KaMe-
pamu HabnaeHus 6oT-ceTu — 60Tamm-
TecTUpOBLLMKaMKU 6e30nacHOCTH, U Ny6auKo-
Bana ux Ha cavre backdoored.io. HasBaHue
NpOEeKTa OTCbIIAET K CI0BY «63KA0p», KOTO-
poe Ha XaKepCKOM CJieHre o3Ha4aet aedekr
WU CBOMCTBO KOMNbIOTEPHOM CUCTEMbI UK
060pynoBaHUs, NO3BONSIOLUE MONYUUTD
AOCTYN K UH(OPMaL MU TaUKOM.

MpoeKT uccneayeT Hawy pacTyLiyio UHTep-
HeT-yA3BUMOCTb U BCE YC/IOXKHSAIOLWMECS OT-

HOLUEHUSA C TeXHONormen. Bce 3TM CKPUHLLOTDI
B PAaBHOM CTENEHMU ABNSAKTCA AOKYMEHTauuen

npouecca 1 caMocTosTe/IbHbIMU 06pasamu,
POXAEHHbIMU U3 CI0XKHOM LienKn oWn60K
annapaTtHoro o6opyAoBaHus, NPOrPpaMMHOIO
o6ecneuveHus u nonbsosarenen. Kak apxus
OHM COCTaBNAIIOT CBOEro poaa rno6anbHylo
KapTy COBPEMEHHbIX CTPaxoB, yKa3biBas

Ha BelLM, 32 KOTOPbIMU NI0AU XKaXKAYT yCTa-
HOBUTb NOCTOSIHHbIN LU POBBIA HaA30p.

Ona BbictaBku Hat TomncoH co3paana uH-
CTannaumio, KoTopas npeacTaBageT 0cobbii
B3NS4 Ha MUP NOA HEYCbINHbIM Habnwae-
HUEM, uccienys uaeu syaiepusma u nocoo6-
Hu4yecTBa. Bo BpemeHa Bce Bo3pacTaiouiero
KOHTPO/ISl YaCTHbIX MHEHUMW U BEeIACTBUI CO
CTOPOHbI rOCYAAPCTB U KOPMNOpaLui XyA0XK-

HUUA pa3MbIlNFgeT 0 HENPOCTbIX OTHOLUEHUAX

Mexnay HabnaaTeneM M HabnwAAEMbIM,
3aAaaBadACb BOMpPOCOM, KakKue CMbICJibl BO3HU-
KalT B 3TOM aKTe nepeMeLlleHHoro Habno-
AEeHuUs.

Nye Thompson (UK)

installation, 2016-2018

“Backdoored” is a software-system-based artwork. For two years this system searched the Internet, collecting screenshots
taken through compromised, botnet fodder surveillance cameras by security-testing search bots, and publishing them to the
website backdoored.io. The project is named for the hacker slang “backdoor”, which means a defect or feature of a computer
system/piece of hardware that allows surreptitious access to data.

The project explores our growing online vulnerability, and the increasing complexity of our relationship with technology.
These screenshots are documentations of the process, just as much as they are images, born out of a complex chain of
hardware, software and wetware fails. As an archive, they form a kind of global mapping of contemporary anxieties —

a document of the things that people are insecure enough about to want under permanent digital scrutiny.

For the show, Thompson has created an installation which offers a unique view of a world under 24-hour surveillance,
exploring ideas of voyeurism and complicity. In an age of increasing scrutiny of private actions and thoughts by governments
and corporations, this installation explores the uneasy relationship between watcher and watched, and asks what kinds of
meanings are available through this act of displaced watching.




AHHa ®PpaHy, (Poccna-CLUA)

uHcmannayus, 2019
W3 cepuu «Leno cayqas»
B compydHuvecmse ¢ meduanabopamopueii CYLAND

«Col03 XYA,0KHUKOB» — 3TO pasMbilLIEHUE O 3aKOHE 60/1bLIMX
uucen. MpumeHnm nu OH B BU3yaNlbHOM UCKYCCTBE — K LiBE-
TaM B XXMBOMMUCH, IMHUAM B rpaduke, GopMam B CKyNbAType

M nonHoTe obpasa B MHCTaNNAUMM? 3aKOH 60nblIMX Yncen

— MPUHLMI, ONUCHIBAIOLWMIA pe3yNibTaT BbINOJIHEHUS OAHOTO

M TOTO XXe 3KCnepuMeHTa MHOro pas. CornacHo 3ToMy 3aKOHY,
COBMECTHOE AeiCTBME 60/IbLIOro YMcNa CyYaliHbIX GaKTOpOB
NPMBOAMT K pe3ynbTaTy, NOUTH He 3aBUCALLEMY OT Cay4as.
Hanpumep, B XVI Beke anvHa aHrnuickoro dyTta no ykasy
Kopons 6bl1a onpeaeneHa Kak cpeaHee apudpmeTuyeckoe
AJIMHBI CTYNHU NepBbiX 16 YenoBek, BbIXOAALWMX U3 LLePpKBU
OT 3ayTpeHu B BOoCKpeceHbe. M xoTs 3aKoH 60nblimx uncen
TOrAa ewe He 6611 chopMyNUPOBaAH, UMEHHO OH CJTYXMT 060-
CHOBaHWEM UCNO/Ib30BaHHOIO Npu onpeaeneHuu AnuHbl pyTa
npuHUMNa cpeaHero apudMeTUUeCKoro.

Anna Frants (Russia-USA)

installation, 2019
From the series “Matter of Chance”
In collaboration with CYLAND Media Art Lab

“Artist Union” is a reflection on the law of large numbers.
Is it applicable in visual arts — to colors in painting, lines : e -
in graphics, forms in sculpture, and the image integrity e

in installations? The law of large numbers is a principle that
describes the completion of the same experiment many times.
According to this law, the joint action of a large number of
random factors leads to a result almost independent of the
chance. For example, in the XVI century the length of the
English foot was defined, by a royal order, as the arithmetic — ol
average length of the foot of the first 16 people leaving the

church on Sunday matins. Although the law of large numbers

- was not yet defined, it serves as the basis for the principle of

arithmetic mean used in determining the length of a foot.
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Makc ®uaunn Wmnpa (LLseruapus)

sudeo, 2015

My)4MHa CMAMT B TeNNULE U NPOU3HOCUT ppasbl B MUKPOGHOH. ITO pparMeHThl
NMTepaTypHbIX, pUnocodckux u Ny6IMLUCTUHECKUX TEKCTOB, NOCBALLEHHbIE BUAe-
HUI0 pas, Tocke no Mpupoae 1 KenaHuo CKPbITLCA OT LMBMAM3aLMK. Fepoii NOCTOAHHO
nepecTaB/isieT KApTOUYKH, Ha KOTOPbIX Hane4yaTaHbl TEKCTbl, B NONbITKE COGPaTh OCMbIC-
JIeHHbIN OTPbIBOK. Konnax M3 npoMsHOCMMOro TEKCTa CONpoBOXAaeTcs 06pa3amm
Ca/ioB U NPUropoAHbIX Nei3axen. Koraa My)XXumHa He UMTAeT, OH UMUTUPYET 3BYKM,
u3aaBaeMble XXMBOTHbIMU. KonMUecTBO TEKCTOB M UX NPOTUBOPEUMBOE COAEPKAHUE
Bce 6onbLie 03aaauMBaloT ero. CMyLIeHHOE CO3HaHUe repos NOPOXAAET HepeasibHble
¢ opMbI pacTeHuit, 3aMaHMBaIOLUE €r0 BO TbMY 3a NPEAENaMM1 OPaHKEPEX.

Kakum mbl npeactaBnsem paii? Kak 1o, 4To Mbl NpeacTaBnseM, BONAOWAETCa B nanun-
CaAHUKaX U ropoackux naHawadrax? Passe pai, 3TOT MAeaNbHbIA MUP, MOXXHO HAUTU
B AMKou rnywm? MouyemMy Bce ManeHbKUe paiickue MecTeuku, CoO3AaHHble NIAbMMU,
oropoxeHbl? U aBnseTtca nun, ctano 6biTb, 32a60p 3anorom pasa? Buaeo uccneayer
06LUECTBEHHYIO TEHAEHLMIO K YXOAY U OTAE/IEHUIO B paMKaX CTPEM/IEHUS K AeAJIbHO-
My 06pasy XM3HU, TeCHO cBA3aHHOMY ¢ Mpupoaoii.

Max Philipp Schmid (Switzerland)

video, 2015

A man sits in a greenhouse and speaks into a microphone. The literary, philosophical
and journalistic text fragments deal with visions of paradise, a longing for Nature

and the desire to flee civilization. He continuously rearranges the index cards on
which the texts are printed in an attempt to create a meaningful passage. A series of
images of gardens and suburban landscapes accompanies the spoken text collage.
When not reading, the man creates a soundscape by imitating sounds animals make.
The amount of texts and its conflicting content cause him to become increasingly
bewildered. In his perplexed state of mind, unreal plant shapes appear and entice him
into the darkness beyond the greenhouse.

How do we imagine paradise? How does what we imagine manifest itself in front
gardens and urban landscaping? Is paradise, the ideal world, to be found in the
untamed wilderness? Why all the small paradises made by humans are fenced in?
Is a fence perhaps a prerequisite for the paradise? The video explores the current
societal tendency toward withdrawal and separation within the framework of

a yearning for an ideal way of life closely linked to Nature.

Paradise, 2015 © Max Philipp Schmid




Fragile, 2016 © MASBEDO

MASBEDO (MTanus)

sudeo, 2016

Paboma npedocmasneHa asmopamu, Cagolickoli canepeeli
(TypuH, Umanus), In Between Art Film (Mmanus) u Sammlung
Wemhéner (fepmaHus)

Monopaoi yenoBek nocewaeT My3seiHble 3a/bl B KOMNAaHUK
naBJIMHa, NPOryMBaeTCsa C HUM CpeAM LWeAeBPOB aHTUUHO-
CTH Ha ¢oHe apxuTeKTypHoro Benukonenus. Mpucyrcremue
naBJIMHa NOAYEPKUBAET BPOXKAEHHYIO XPYNKOCTb U GpeH-
HOCTb XXMBbIX cywecTB. CTapag nTuua, 06bEKT 3a60Tbl
X039MHa, ABNFeT 060/ MeTadopy yBAAaOWEro TUeCc1aBus
M BEYHOro NOMCKa KPacoTbl, NyTewwecTBus, 0 KotopoM Paii-
Hep Mapus Punbke nucan, YTo «Ha4yano ero BeJIMKONENHO».
XpynKoCTb UCKYCCTBA, K KOTOPOM OTCbIIAeT Ha3BaHUeE pa-
60Tbl, 3aXBaTbIBAET B34 3pUTeNa U HANOMUHAET O HEe06-
XOAMMOCTM OTCTaMBATb UCKYCCTBO M KYNbTYpHOE Hacneaue
Kak (opMy CONpOTUBNEHUS BPEMEHU U YEJIOBEUYECKOM
6ecneyHoCcTH.

MASBEDO (ltaly)

video, 2016
Courtesy MASBEDO, Galleria Sabauda (Turin, Italy), In Between
Art Film (Italy) and Sammlung Wemhdoner (Germany)

A young man visits the museum halls with a peacock
walking among the masterpieces of antiquity, against

a backdrop of architectural splendour. The presence of
the peacock underlines the essential precariousness of
the living animal. The old bird, object of the care of its
master, is a metaphor of the combination of a faded vanity
and the eternal journey into beauty, a trip defined by
Rainer Maria Rilke as “the tremendous at its beginning.”
The fragility of art, which the title of the work refers to,
engages the observer’s gaze and warns of the necessity to
provide protection for art and cultural heritage as a form
of resistance to time and carelessness of humanity.
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13-15 HOAbBPA

NOVEMBER 13-15

KYPATOPDI

Enena lNy6aHoBa (Poccus), AHHa ®PpaHuy, (Poccua-CLUA),
BanentuHo Katpukana (Mtanus)

CURATED BY

Elena Gubanova (Russia), Anna Frants (Russia-USA),
Valentino Catricala (Italy)

YYACTHUKU PARTICIPANTS

MASBEDO (Mtanus)

Kasy flHaru (AnoHus)

MASBEDO (Italy)
Kazu Yanagi (Japan)






MASBEDO (MT1anus)

sudeo, 2016

MASBEDO (ltaly)

video, 2016

Fragile, 2016 © MASBEDO




Kasy AHaru (AnoHus)

nepgopmarc, xugonucs, 2019

Ka3sy flHaru 3aHuMaeTcs nepopMaTUBHbIM PUCOBAHMEM Ha NPOTsHKEHUM 50 ner,
3a4eicTBYS B CBOE NPaKTUKE SHEPrUIo LM (YHUBEpPCaNbHYI0 SHEPruio), NpMBOAS TENO
M pasyM B HeWTpanbHOe COCTOsIHUE, KOHLLEHTPUPYACb HA OKPYXKaloLEeM NPOCTPaHCTBE
M 3aTeM Aensicb SHepruein NocpeacTBOM FMraHTCKUX XoncToB. 13 HoAbpsa B paMKax
oTKpbITUA pecTuBana «Kubepdect» oH npoeen nepchopMaHc, UMNPOBU3UPYS NOA,
aKKOMMNAHEMEHT My3bIKaHTOB. BnocneacTBumu 3putenn Mornu yBUAETb CO3AaHHbIE

BO BpeMs 3Toro nep(opmMaHca JXMBONMCHbIE NONOTHA.

Kazu Yanagi (Japan)

performance, painting, 2019

The artist has been performing live painting for 50 years, building his practice around
ideas of Chi energy (universal energy) and putting himself in a neutral state of body
and mind, focusing on the surrounding environment and then sharing the energy
through the means of giant canvas. On the 13 of November, at the Cyfest opening,
he had held an improvised performance accompanied by musicians. Viewers then
were able to see the paintings created during this performance.



14 HOABPA — 4 AEKABPA

NOVEMBER 14 — DECEMBER 4

KYPATOPDI

AHHa ®paHu, (Poccus-CLUA), Enena lNy6aHoBa (Poccus),
Matpuwa Onuuuk (CLLUA)

CURATED BY

Anna Frants (Russia-USA), Elena Gubanova (Russia),
Patricia Olynyk (USA)

YYACTHUKU PARTICIPANTS

CemeH ArpockuH (Poccus) Semyon Agroskin (Russia)
MapuHa AnekceeBa (Poccus) Marina Alekseeva (Russia)
Kapun AnpepceH (fepmanna-Utanng) Karin Andersen (Germany-Iltaly)
Jloamuna benosa (Poccus) Ludmila Belova (Russia)
MBaH MNoBopkoB (Poccus) Ivan Govorkov (Russia)
Enena lN'y6aHoBa (Poccus) Elena Gubanova (Russia)
3nneH K. JleBu (CLLA) Ellen K. Levy (USA)

Mapk Jlu (LBeiuapus) Marc Lee (Switzerland)
Kepum Parumos (Poccus) Kerim Ragimov (Russia)
Kpuctnan Paithep (Mtanus) Christian Rainer (Italy)
EkatepuHa CbicoeBa (Poccus) Ekaterina Sysoeva (Russia)
AHHa ®paHu, (Poccusa-CLUA) Anna Frants (Russia—USA)






CemeH ArpockuH (Poccus)

uHcmannayus, 2019

CeMeH ArpockMH COeAUHAET TPaAULIMOHHYIO XYA0XKECTBEHHYH NPAKTUKY C aKTYaNbHbIMU
MeaunanpuemMamu. Ha6pocku naccaXkMpoB B aBToGYce, caeNnaHHbIe HAa XO/CTe, C/IyXKaT NOBOAOM
AN CO34,aHUA KOHTEHTA MY/IbTUMEAUIHHOrO NpoeKTa. ABTOP A0AYMbIBAEeT U NOAGUPAET TEKCTb,
My3bIKY, BUA,EO0 AN5 KXKAOro nepcoHaxka. HaBoasa nnaHweT Ha parMeHT XoJCTa, 3puTeb
BUAMT pe3ynbTaT B3aMMOAENCTBUS TPAAULMOHHOIO UCKYCCTBA C HOBbIMU TEXHONOTUSIMU.

Semyon Agroskin (Russia)

installation, 2019

Agroskin combines traditional artistic practice with actual media techniques. Sketches of bus
passengers made on canvas serve as a pretext for creating the content of a multimedia project.
The author devises and selects texts, music, video for each character. By pointing a tablet at

a canvas fragment, the spectator sees the result of interaction between traditional art and new
technologies.



MapuHa Anekceesa (Poccus)

06vekm, 2019

CoBMeCTHas XXU3Hb Nl0Ael B 0AHOM npoCTpaHCTBE: BO3-
HUKHOBEHME U UCYE3HOBEHUEe W3, ABUXKEHUM, MMq)OB,
4yaoBMLL, XUMep. Hens6exxHocTb u CTpeMUTEesIbHOCTb U3Me-
HEHUI HABOAAT HA GaHaanylo MbICJ1b O TOM, YTO XXU3Hb BHE
3TOro KOHKPETHOro NpoCTpaHCTBa — TOXe MMq), ABUXXEHue,
vyyaoBuile U xumepa, u KaTaCTpOCpM‘-IECKaﬂ CKOpPOCTb Npo-
ucxoafawero aMaeT ee 0CO3HAaHHOro cCMbicna.

Marina Alekseeva (Russia)

object, 2019

People’s life together in one space: the appearance and
disappearance of illusions, movements, myths, beasts,
and chimeras. The inevitability and swiftness of changes
evoke the banal idea that life beyond this very space is
also a myth, a movement, a beast, and a chimera, and that
the catastrophic speed of events deprives it of a conscious
sense.




Kapun AHpepceH (fepmanmna-NTanus)

XpoMozeHHas yugposas neyams, 2014-2018
Paboma npedocmasnera 2anepeeli Traffic (bepeamo, Umanus)

CoaBTtopamu KapuH AHAepceH cTanu He N10AMU, 8 MUKPOOPraHU3Mbl:
rpmokun nneceHu. NpoeKkT oCHOBaH Ha MPOCTOM Hay4YHOM
3KCNepMMeHTe — MaJleHbKUe CKYNbNTYPbl U3 PaCTUTENIbHOTO
MaTepuana NoMeLLalTCcs B KOHTEHHEP € 0C06bIM MUKPOKIUMATOM.
Pe3synbTaTbl 3KCNEpUMEHTa 3aBUCAT OT NNECEHU, BbipacTatoLL e
HekoTopoe BpeMs cnycTa. Kak MMHUMYM pas B AeHb npoLecc
¢ukcupyetcs Ha Kamepy. PesynbTaTt KaXKA0ro skcnepMMeHTa
npoAaBUraeT uccnepoBaHne BNnepea: aBTop NOCTENEeHHO y3HaeT

0 NpeAnoYTEHUNAX NNECEHU, ee YYBCTBUTENIbHOCTU K TeMnepaType,
CBeTYy M BnaXKHocTu Bo3ayxa. Kaxaoe nsobpaxeHune 3aneyatneBaer
0CO6EHHBIN M HENOBTOPUMbII MOMEHT NOCTOSIHHOW TpaHc(hopMaLun.
JTa paboTta He 0 pacnaae M MCHE3HOBEHWM, @ O TOPXKECTBE
yAUBUTENbHOTO TBOpYECKOro 6ecnopsaka, NopoXXAeHHOro
NpUPOAHBLIMU NPOLLECCaMU BHE CBSA3U C YeJI0BEYECKUMMU YCUUSAMMU.

Karin Andersen (Germany-Italy)

digital G-print, 2014-2018
Courtesy of Traffic Gallery (Bergamo, Italy)

The co-authors of Karin Andersen are not humans but
microorganisms: fungi of mold. The project is based on an
experiment carried out with a simple scientific method. Small
sculptures made of vegetal materials are placed in a self-built
custom container in special ambient conditions. The output
of the experiments is freely determined by the mold that will
eventually grow after some time. Photographs of the process
are taken at Lleast once a day. The result of each experiment
advances research, as the artist gradually learns about the
mold’s preferences and sensitivity to temperature, light and
air moisture. Every image captures a special and unrepeatable
moment of constant transformation. This work is not about
decomposition and vanishing, it is a celebration of the
wonderful creative disorder generated by natural processes,
regardless of human efforts.
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Kapun Anpepcen (fepManus-Utanug),
Kpuctunan PaiiHep (MTanus)

Karin Andersen (Germany-Italy),
Christian Rainer (Italy)

sudeo, 2006 video, 2006
Paboma npedocmasneHa eanepeeli Traffic Courtesy of Traffic Gallery
(bepeamo, Mimanus) (Bergamo, Italy)

CTpaHHbIi1 MHONMNAHETHbIW OpraHUsM uccnepyer A strange, alien being experiences Earth’s nature

npupoay 3eMnu 1 YenoBe4YecKyH LIUBUIU3a- and human civilization. It is totally free of any kind
umMio. OH NONHOCTbIO CBOGOAEH OT KaKUX-TMOO of expectations or ideas about the places, objects
0)XXMAAHUN 1 NII06bIX NpeaACTaBNEHUI O MeCcTax, and people it meets and interacts with.

o6beKTax u naNAx, ¢ KOTOpPbIMUA OH BCTpe4yaeTca
U BCTyNaeT B KOHTAKT.



Jloamuna benoea (Poccus)

uugposas gomoepagus, 2009-2017

MoanuHHOCTL 06pa3oB U MHpOpMaLMK B COBpPEMEHHOM MUpe NoBce-
MeCTHO NoABepraeTcs COMHeHUt0. baHku, 6U3HeC U rocyaapcTBeHHble
CTPYKTYpbI BCe Yalle Nnp1beraioT K nocsefAHeMy cnocody uaeHTudmKa-
LMK YenioBeKa — no ero 6uoaaHHbIM. C HacTynneHueM uMdpoBoit IMoxXu
K 0693aTeNnbHOMY Ha6opy MAEHTUDHUKALUOHHBIX LOKYMEHTOB J06aBU-
NUCb CneAbl BUPTYaIbHOro NpucyTcTBus. TONIbKO eciv B peasibHOM MUpe
nocjie CMepTH NacnopT YHUUTOXKAETCS, TO B LUDPOBOM, KaK Mbl 3HAEM,
HUYTO HUKYAA He NPONafaeT — U aBaTap MOXET XXUTb BEYHO, EC/IN POA-
CTBEHHUKM NN APY3bsl HE NPeANPUMYT AONOJIHUTENbHBIX YCUNUA.

B 3ToM npoekTe aBTOp UCC/eAyeT, KaKMe [0Ka3aTenbCcTBa NOAJIMHHOCTU
CBOEro CyL,eCTBOBAHUS Ye/0BEK MOXET NpeabsaBUTb, KOrAa nocneaHee,
YTO Yy HEro ocTanocb B 3anace, — ero 6MoaaHHbie, ero 1HK. doTtorpadum
J1L, Bbi3biBaloLMe accoLMaLMM CO CMEPTbIO, HAa CAMOM Aefe Co3AaHbl

B NPUATHOM MecTe — B CaJIoHe KpacoTbl. U306paXkeHUs KocMeTUUeCcKUx
MacoK, COMEeTaloLMX 3/IEMEHTbI XKUBOrO U HEXXUBOFO, — CBOeobpasHas
WANCTpauua rMbpuaHoro Mupa, B KOTOpoM KpacoTa noprpeTa 6yaet
OLLeHUBATbCA HAa OCHOBAHUM A PYrMX 3CTETUHECKUX HOPM, €C/IU TaKOBble
BOO6Le ele OCTaHYTCS.

Ludmila Belova (Russia)

digital photography, 2009-2017

In the modern world, we constantly doubt the authenticity of images and information. Banks, businesses
and government structures increasingly resort to the last method to identify human beings — their
biometrics. With the advent of the digital era, the obligatory set of identification documents were
supplemented by the traces of virtual presence. But if in the real world the passport is destroyed after
death, nothing ever disappears from the digital one, as we know, and an avatar can live forever unless
friends or relatives delete it.

“The Last Argument” examines the topic of the evidence which people could provide to authenticate
their existence, when the last thing they have left is their biometrics, their DNA. Photographs of the
faces of people who may be alive or dead, evoking associations with death, are actually taken at a
perfectly pleasant place — a beauty parlor. Images of beauty masks that combine elements of both the
living and the lifeless are a unique illustration of a hybrid world, in which the beauty of portraits will
probably be judged by other aesthetic norms — if such norms exist at all.




Enena lNy6aHoBa, Elena Gubanova,

MeaH lNoBopkos (Poccus) Ivan Govorkov (Russia)

KuHemuyeckuti obbekm, 2019 kinetic object, 2019

Unxerep Anekceli [paqes Engineer Alexey Grachev

llpu noddepxke meduanabopamopuu CYLAND Supported by CYLAND Media Art Lab

CupeHa B apeBHerpeyeckoit mucdonorum npea- In Greek mythology, the siren has an alluring
CTaB/iISIeT MaHALLYI0, HO FTYGUTE/IbHYIO KpPacoTy. but destructive beauty. The fatal temptation

TM6enbHbI CO6Na3H KeHIWMHBI BbIHY)XAaeT My-  Of a woman makes a man forget himself, and
umMHy 3a6bITb ce6s, noTepaTb ronosy. MeaH Mosop-  lose his head. In their project, lvan Govorkov
koB u Enena l'y6aHoBa B cBoeM o6bekTe npeanara- and Elena Gubanova propose an ironic version
I0T UPOHUUHYI0 Bepcuio o6pasa cobnasHutensiu-  of the seductress look. Assembled from the
ubl. CobpaHHas u3 hparMeHTOB MaHeKkeHa, pynopa fragments of a mannequin, a megaphone,

U KpbINbEB ANS BeYePUHOK KEHLUHA-CUpEeHa and party wings, the artists’ woman/siren is

B TPAaKTOBKE XYAOXHMKOB — 3TO NnpuyKpaweHHaa a decorated guillotine. A garden shovel instead
runbotuHa. CapoBas nonata BMecTo Hoxa nagaet, Of a knife falls, the wings flap, the siren wails,
Kpbi/ibsi B3MaXMBaloT, CUpeHa B3BbiBaeT, U ronosa  and the poor man’s head rolls. A timeless
Hec4acTHOro KaTutcs. BoT Takaa BeuHasa uctopusa.  story.




AnneH K. Jlesu (CLLA)

uHcmannauus ¢ donosHeHHol peansHocmetro, 2006-2019

OnbIT paboThbl C AONONHEHHON PEanbHOCTbIO NO6YAUN XYA0XKHULY BEPHYTLCA K CBUTKAM,
KOTOPbIMM OHA 3aHMManacb nocne 9/11. OHa BbICTpOMIA FEHEANOrUI0 CBA3aHHbIX C KaTa-
cTpodoit u306peTeHui, OTCNEKMBAsA YepTeXHM U3 6a3bl AaHHbIX BegomcTBa no nateHTam
¥ ToBapHbIM 3HakamM CLUA. B MmonoaocTu dnneH Meutana cTaTb acCTPOHaBTOM M NpeAcTaB-
nana pusmyeckue u TEXHONOrMYECKMe NPensiTCTBUSA, C KOTOPbIMU NPUAETCA CTONKHYTbCS
Ha nyTu K uenu. CeroaHs 3Ta paboTta roBopUT 0 ee CO6CTBEHHOM NEePEBONIOLLEHUMN KaK

XYA0XXHULbI (CTapLIEro NoKoJieHus), paboTaloLLel C HOBO TEXHOJIOrMEN JONONHEHHOM
peanbHOCTH.

Ellen K. Levy (USA)

augmented reality installation, 2006-2019

The artist’s experience with augmented reality (AR) prompted her to update scrolls she
had made soon after 9/11. She built up genealogies of related inventions by tracking
patent drawings from data-base references in the US Patent and Trademark Office.

In her youthful fantasy of becoming an astronaut, she imagined the physiological and
technological obstacles she must face to be able to succeed. This work now speaks to her
own reinvention as an (older) artist engaging new AR technology.
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Mapk Jlu (LLsenuapums)

uHmepakmueHasg uHcmannayus, 2018 — no Hacmoswee spems

«§l, 9 M CHOBaA 1» UCCNeAyeT SroLEHTPUSM U HAPLUCCU3M KaK LIMPOKO pacnpo-
CTpaHeHHOe COBPEMEHHOE fiIBJIeHUe B ero Haubonee nonynsipHoi popme —
cendu-kynbrype. Lludposas sanoxa BbiaensieT UHAUBUAA, NPUTOM CKOpee KakK
LLeHTp 06LecTBa, HEXENN ero YacTb. SroM3M U HApLUCCU3M CTAIU OObIYHBIM
AENoM, KaK NOKa3bIBAET Ky/bTypa cendu: Mbl OTNpaBiSeM Konuu ceba Bo Bce
6onee 3HaYMMoOe BUPTYaIbHOE NPOCTPAHCTBO, AaBas APYrUM NOASM NOHATD,
KTO Mbl TaKMe — U, MIABHOE, KEM Mbl XOTUM 6bITb. BbiayMKK, aHTa3uK, 3KCru-
6ULMOHU3M, NPU3HAHUSA, CAMONOTaKaHUe, CONUNCU3M — BOT MOTHUBbBI, KOTOpble
MOrYT CTOSATb 3a BUPTYAJIbHOM XU3HbIO. U f06aBbTE K 3TOMY BAMSHUE KOPMO-
paumii U Meauna, GOpMUPYIOLLUX Halle BOCNPUATUE AEACTBUTENbHOCTU U He-
WaAHO IKCNNYaTUPYIOWMX HawK (paHTa3UM U XKeNaHus, YyBOAS HacC BCe Aanblue
OT peanbHOCTU. )KM3Hb CTaHOBUTCA 06bEKTOM Au3aitHa. Mapk Jlu B cBoeit
paboTte naeT HaM BO3MOXHOCTb pa3BUTb HOBble CNOCO6bI BocnpuaTus. B Bup-
TyaNnbHOM NPOCTPAHCTBE 06pasbl U peasbHOCTb 6e30M604YHO BOCNIpUHMMA-
10TCA KaK B3aMMOUCK/IO4YAOLWKMe Bewu. 3T0 NOMOraeT y4aCTHUKY pasinuuTb
HaBsI3aHHYI0 U3BHE peanbHOCTb U ECTECTBEHHYIO cpeny.

Marc Lee (Switzerland)

interactive installation, 2018 — work in progress

“Me, Myself & I” questions egocentrism and narcissism as widespread
contemporary phenomena in its most popular, infamous form: the selfie
culture. The digital era emphasizes the individual who is more and more
seen at the center of society, rather than being part of it. Selfishness and
narcissism are now commonplace, as selfie culture shows: we send mini-
me’s into the increasingly important virtual space of our society to make
others aware of who we are and, most importantly, who we wish to be.
Fiction, fantasies, exhibitionism, confessions, self-indulgent activities and
solipsism are the motifs that could stand behind our virtual life, with the
influence of corporations and media shaping our (perceived) reality and
recklessly exploiting our desires and fantasies, leading us further away from
reality. Life becomes a design object. This is where “Me, Myself & I” steps

in and offers us an opportunity to develop new states of perception. In the
virtual environment, images and reality are perceived unmistakably and
unambiguously as being mutually incompatible. This helps the participant to
decouple externally constructed realities from the natural environment.



Kepum Parumos (Poccus)

¥usonucs, sudeo, 2008
U3 cepuu «lMsema»

MpoekT «lMbeta» nossuaca 8 2006 roay 1 cospasancs No MOTUBaM CTON-KagpoB U3
nepsoro ¢punbLMa cepumn «MeTpo»: B HEM Ni0AU NOAHUMAIOTCS U3-NOJA 3€MJIU U CXO-
AAT ¢ 3cKanaropa. B paboTtax cepum «lbeTa» BCTpevawTca MeAUaNbHOE U aHTpono-
noruyeckoe. fiBnsiowmecs Ham U3 6e3aHbI U B 6e34HY yxoasLme N0AU-NPU3PaKU
HecyT B ce6e HeYTo rpaHAMO3HOE U OAHOBPEMEHHO Nyrailee, 0AHAKO CacneHc,
CTpax M 6eCnoKOICTBO COAEPXKaT OXXMUBAAIOLLEE YeIoBeYeCKOe Hayano. 3T 3biokue,
Mepuaiolme 06pasbl €CTb He YTO UHOE, KaK HAMOMUHAHUE O TOM BaXKHOM, YTO Mbl TaK
CTapaTesibHO NbiTaeMcs 3a6biTb. CIOXXET POXKAAET rNaBHbIe BONPOChI: €CTb U HYXAA
B CMAaceHUM U KAaKOi1-To BbixoA? [ns XyAOXKHMKA OTBET NIEXMUT B 061aCTU BEpbI.

Kerim Ragimov (Russia)

painting, video, 2008
From the series “Pieta”

The “Pieta” project appeared in 2006 and was based on stop frames from the
first film of the “Subway” series: people rise up out of the ground and step off the
escalator. In the “Pieta” series, the medial meets the anthropological. Emerging from
one abyss and departing for another, the ghost people convey something grandiose
and at the same time frightening — but suspense, fear and anxiety also contain

a revitalizing human principle. These shaky, flickering images are nothing but

a reminder of the importance which we are so diligently trying to forget. The project
raises vital questions: is there a need for salvation and a way out? For the artist, the
answer lies in the realm of faith.
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EkaTepuHa CbicoeBa (Poccus)

B
uHcmannayus, 2019 -
B ocHoBe pa6oTbl — HapoAHOE TBOPYECTBO NO U3o6peTe- x gl C /1 11 Eln WX
HMIO M UCNONIb30BaHMIO XewWTeros B couceTax. B atom pene - HY XK
HeT YeTKMX paMOK, XeLTern UMeloT CBO60AHbIN XapaKTep, E #FACka
6naropaps 4eMy NosIBUNIOCb MHOTO OCTPOYMHbIX, MHOTAA B - #TbIH LLTH
e[KUX UM arpeccuBHbIX Nnpumepos. Ekatepuna CbicoeBa [ S E #AaTebanms
cobupaeTt ux B rpynnbl U HEMHOFO pUdMyeT, N0-HOBOMY - #3aBnayEmo
MHTEPNPETUPYS 3MOLMM U COLMaNbHbIE HACTPOEHMUSA NOb- “_m,
30BaTeneil. - TS

-

Ekaterina Sysoeva (Russia HTepecHmm3TONe4YnTbCA
y ( ) Ll #gno eTKOrgajAc

installation, 2019

The work is based on the popular art of creating and using
hashtags. There are no clear-cut rules about hashtags,
and this freedom has given rise to many witty, sometimes
caustic or aggressive examples. Sysoeva gathers them
into groups and partly rhymes them, delivering new
interpretations of users’ emotions and social moods.
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AHHa ®paHuy, (Poccusa-CLLIA)

MynsmumeOuliHas uHcmannsyus, 2019
B compyoHuuyecmee ¢ meduanabopamopueii CYLAND

«CpenaHo B [ipeBHeit Npeunn» — oauH U3 Hanbonee
AIPKUX U NPOAOIKUTENbHbIX MPOEKTOB XYAOXKHMUKA.

Ha kepamunueckue cocyabl, popMoii HanoMuHaKLWwMe
ApeBHerpeveckue Basbl, NPOELMPYIOTCA BUAEOCHOKETI
PasHbIX BpeMeH: 6eryuime atneTbl, Kaapbl U3 CEMEUHOr0
ApXMBa, CLLeHbl COBPEMEHHOM FOpPOACKON XXKM3HU... Bbibop
npoeKuuii 06yCNoBNAEH HOCTaNIbIMYECKMMU UHTEHLUAMMU
ABTOpa; KaXxa0e NpousBeAeHME — CBOEro poAa nyTteule-
CTBME N0 BOOGpaXKaeMOMy BpeMEHH, NpeACcTaBIEHHOMY
Knaccuyeckumu popmamu, UCTOpUHECKMMU 06pasamm,
TBOpYECKMMM accouuaumamu. UsBecTHoe M HEM3BECTHOE,
A0 U nocse, CONocTaB/ieHUe Manoro U 601bLIOro CTPYK-
TYpupyoT paboTbl 3T0i cepun. MpoeKkT aBngeTca u uc-
CnepoBaHMEM, M pa3MbllLIEHUEM O COBPEMEHHOW XyA,0-
YK€CTBEHHOM KynbType.

Anna Frants (Russia-USA)

multimedia installation, 2019
In collaboration with CYLAND Media Art Lab

“Made in Ancient Greece” is one of the most striking
and longstanding projects by the artist. Video stories
from various eras are projected on ceramic vessels
shaped like vases from Ancient Greece,: running
athletes, frames from a family archive, scenes from
modern city life... The selection of projected videos is
conditioned by the nostalgic intentions of the author,
and each work is a journey through an imaginary time
represented by classical forms, historical images and
creative associations. Known and unknown, “before”
and “after”, the juxtaposition of big and small — this is
what structures the works of this series. The project is
both a study and a reflection on the formal and spiritual
meanings of contemporary artistic culture.
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AHHa ®PpaHu, (Poccuna-CLUA)

MynbmumeouliHas uHcmannsyus, 2015
cepus u3z 20
B compyoHuyecmese ¢ meduanabopamopueti CYLAND

MbI NpUBBLIKAK BUAETb U306paXKeHUs 6erywmux unm
npbIraloLMx aTNeToB Ha rpevecknx Basax. Ha am-
¢ope B 370 MHCTaNNALMM N306paXKEH TOT XKe Clo-
XKET, 32 UCK/IIOYEHUEM TOFO, 4TO, BMECTO 3HAKOMbIX
YEpHbIX UNIM KPaCHbIX GUryp Mbl BUAUM Ha HEH
BUAE0, CAENAHHOE HA OCHOBE cepuu doTorpaduit
Maii6puaika «HenoBeuyeckoe Ten0 B ABUKEHUMNY,
CHATBbIX BCEro IMLLIb OKOJIO BeKa Ha3aa,. [laHHoe npo-
usBeaeHune 21-ro Beka MOXXHO Ha3BaTb «MOCT-NOCT-
MOJAEPHUCTCKUMY, TOCKOJIbKY OHO A,0Ka3bIBAET, YTO
HOBOE — 3TO XOPOLO (M1 O4EHb-O0YEHb XOPOLLO)
3abbiToe cTapoe.

Anna Frants (Russia-USA)

multimedia installation, 2015
series of 20
In collaboration with CYLAND Media Art Lab

We are used to seeing the depiction of running
or jumping athletes on the Greek vase. Ancient
amphorae in this installation have the same subject,
except that, instead of the familiar red or black
figures, we see on it videos based on Muybridge’s
photographs “Human Figures in Motion” taken only
about a century ago. This work of the 21% century
could be called “post-post-modern” in that it proves
that everything old (or very-very old) is new again.



AHHa ®PpaHuy, (Poccusa-CLLA)

KuHemuyeckas uHcmannayus, 2009
lMpozpammucm Cepzeli Komapoe
B compyoHuyecmee ¢ meduanabopamopueii CYLAND

Bcs Hawa u3Hb — 60pb6a. 3TO MOXET BblpaXkaTbCs

B MPOCTOM NMOEAUHKE Ha pUHre unun B 6opbbe 3a xneb
(Mnu oBoOLL) HaCyLHBIN B COBETCKME BpEMEHA, KOTAa,
NoC/e TOro KaK Bbl OTCTOS/IN AJIMHHIOLLYIO OYepesab

B OBOLLHOM MarasuHe noa, 6oAapble necHU U3 penpoayk-
TOpa, Bac BEYHO HOPOBMJIM 06BECUTb Ha A,0MOTOMHbIX
rpA3HbIX Becax C pXxaBbiMU rupsamu. B atoit uHcTanna-
LMK 3pUTEI0 NPEeAoCTaB/SETCS BOSMOXHOCTb B34Tb
CMTYaLMIo NOA KOHTPOJIb: MepeMelL,as rMpH Ha Yawax
BECOB, U3MEHUTb NecHI0, A06UTbCA XXenaemoro 6ananca
U AaXke, BO3MOXXHO, BbIUTU NobeauTenemM U3 noeguHKa

C NPOAaBLLOM, KOTOPbI KaXAbIM HeA0AaHHbIM FPAaMMOM
noapbiBan cunbl 6oprowerocs ¢ TpyAHOCTAMU COBETCKOro
nortpeburtens.

Anna Frants (Russia—USA)

kinetic installation, 2009
Programming Sergey Komarov
In collaboration with CYLAND Media Art Lab

Our entire life is a struggle. It may take the form of a
simple boxing match, or the struggle for daily bread (or
vegetables) in the Soviet era, when customers would
stand in line for ages at the greengrocer, with cheerful
songs blaring from a loudspeaker, and the vendor would
try to cheat them on the dirty old scales with rusty
weights. In this installation, the viewer is given the
chance to take the situation under control: by moving
weights from scale to scale, to change the song, to

reach a desired balance, and possibly even to emerge
victorious from the fight with the vendor, who with every
shortchanged gram undermined the struggling Soviet
consumer.






15 HOAbPA — 19 AEKABPA

NOVEMBER 15 — DECEMBER 19

KYPATOP
Xepom Huse-KapsoH (PpaHums)

CURATED BY

Jerome Nivet-Carzon (France)

YYACTHUKHU

Cepreii Kanabun (Poccus)

Anuca Hukonaesa (PpaHuus)

PARTICIPANTS

Sergey Kalabin (Russia)
Alisa Nikolaeva (France)




Anuca Hukonaesa (PpaHums),
Cepreit Kanabun (Poccus)

momansHaa uHcmannayus, 2019

CamounaeHTUdMKaLma B HallM AHU — 3TO HenpepbiBHbIM MOUCK
cebq. MocToAHHO Nponyckasa Yepes ce6s NOTOKM MHGopMaLnKn U 06-
pa3oB KaK B peanbHOM MUPE, TaK U B BUPTYaslbHOM, Mbl PUCKYEM
noTepATb UCXOAHYIO NIMHYHOCTD. MpoLuecc noucka — 6eCKOHEUHbIN
nepexoa, U3 OAHOr0 COCTOSIHUSA B APYroe, NPOX0XAEHUe 3Tanos
YXU3HKU, popMHUpOBaHUE NTMYHOCTU. TaK Mbl M NonaAaeM B transition
space — NpPOCTPaHCTBO nepexoaa. 3To MeTadopa BHYTPEHHErO «3ana
0XuaaHua». 3aecb He Haao BCTpevaTb M MPOBOXKATb Noesaa. Bpems
OCTaHOBMJIOCb, MPOCTPAHCTBO 6HECKOHEYHO M 3aMKHYTO B KpYr. Mbl
)XAEeM ToNbKOo caMux cebs — xaeMm, koraa 6yaeM rotoBbl COBEpLUMTD
nepexoa... Cbipoi XoNnoAHbIi NOAyMpaK, HeonpeaeneHHoe Bpems
CyTOK. Mbl c/I0BHO niyTaem no TyMmaHHoMy necy. MHoraa cnbiwmnwb
3BYK M UAELb HA HEro, UHOTAA BUAMUILD BCMbIWKW CBETA, HAXOAMULLDb,
Ka3anocb 6bl, 3HAKOMble NpeAMeTbl, Ho... EAMHCTBEHHOe, B 4YeM HeT
COMHEHMUM, — ITO XKeNlaHUe HaluTn ce6s U NPUIATH K OTBETY.

Alisa Nikolaeva (France), Sergey Kalabin (Russia)

total installation, 2019

Modern self-identification is a continuous search for oneself. Every
day we process flows of information and images, both in the real
world and in the virtual one, sometimes at the risk of losing the
original self. This search process is an endless transition from one
state to another, passing through stages of life, the formation of
the personality. This is how we end up in the transition space. It is

a metaphor of an internal “waiting room”. There is no need to wait
for arriving and departing trains. Time has stopped, space is infinite
and looped in a circle. We are only waiting for ourselves — when we
are ready to make the transition... In the damp, cold twilight, we do
not know what time of day it is. As if we were wandering through

a forest hidden in fog. Sometimes you hear a sound and go towards
it, sometimes you see flashes of light, you find seemingly familiar
objects, but... The only thing certain is the desire to find yourself and
come to an answer.




16—24 HOSbBPA
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Bnapumup Abux (Poccuq)

yugposas pomoepagus, 2018

B cepuu usobpaxxeHunii, BbiNONHEHHbIX B TEXHUKE CTEPEO-BapHo, XYA0XHUK 3ane-
Yyatien Ha A/IMHHON BblAepPXXKe CMeHY 3KpPaHOB B COLCETSAX. DTO TO, YTO Mbl BUAMUM,
HenpecTaHHO NPOKPY4YMBas CTPaHULbI HA cMapTdoHe: MHpopMaLusa npeBpaliaeTcs

B CNJIOLIHYI0 MELUAHUHY U3 CJI0B U 06pa3oB, cTaHOBUTCA abcTpakumei. Kasanoch 6bl,
TeXHOJIOrM4ecKuii Nporpecc, NoAapUBLIMIA MUPY MHTEPHET U MOBUAbHbIE CpeaCcTBa CBA-
3M, AOMKEH 6blN YNPOCTUTb XKU3Hb, BICBO60OAUTL MHOIO BPEMEHHU, CO3AaTh NPUHLUMK-
aJIbHO HOBbI MUp. Ho BMecTe ¢ TeM OH NPOAMKTOBan CBOM NPaBuUa CyLLeCTBOBaHMUS.
Tenepb HE06X0AMMO NOCTOSAHHO 6bITb OHNAWH U 06MEHUBATLCA COO6LWEHUAMU, NOTpe-
619Tb U NnepepaBaTb MHGOPMaLMIO, BECTU YYET BCEX MOCELLEHHbIX MECT U A,0Ka3blBaTb,
4YTO TBOS XKU3Hb HE CKYy4YHee, YeM y Apyrux. Mup yckopuacs HacTobKo, YTO CO3HAHUE
He ycneBaeT o6pabaTbiBaTb BoCnpuHATOE. HenpepbiBHbIN NOTOK YNPOLLEHHbIX A0 MeMa
¢parMmeHTOB MHPOPMaLMK 3aMeHuN 6onbluMe AUCKYPCbI. 32 KOIMYECTBOM He pasrna-
AETb He TO/IbKO Ka4yecTBa, HO U BooGLIe coaepKaHus.

Vladimir Abikh (Russia)

digital photography, 2018

The images contain an animated process of changing screens of social networks on a
long exposure, done in stereo and vario techniques. This is what we see, incessantly
scrolling pages on our smartphone: the information transforms into a hodgepodge
of words and images, and becomes an abstraction. We may have thought that
technological process which gave the world the Internet and mobile communications
would simplify our life, free up a lot of time and create a completely different new
world. But instead, this process has dictated the rules of a new life. Now it is necessary
to be constantly online and exchange instant messages, consume and impart
information, store the history of all the places you have visited, and prove that your
life is no more boring than other peoples’. The world has become so fast that our
consciousness cannot process it. A continuous flow of information pieces simplified
into memes has replaced big discourses. Behind the quantity, it is impossible to see
not only quality, but even the content itself.



MapuHa Anekceesa,
Bnaaumup PanHeB (Poccus)

MynemumeouliHas uHcmannayus, 2019
[Mpu mexHuyeckol noddepike Cepees Kapnosa
lpu noddepxe meduanabopamopuu CYLAND

PasnunyHble nepcoHaXkm U3 cOBeTCKOM MeaUNHO M
peanbHOCTH, KOTOpbie A0J/IF0e BpeMs acCoLUUpo-
BaJIUCb C NPOLLABbIM, CTAHOBATCSA HOBbIM JIULLOM
CcOBpeMEeHHOI Poccumn Ha BOJIHE HOCTanbrMm No
ywepwer snoxe. C noMoLLbI0 ONTUYECKOW UANIO-
3umu AnekceeBa u PaHHeB 3acenunu 3Tux Bockpe-
CaloLWMX AMHO3ABPOB B UHTEPbEP LLIOKOJIAAHOr0

¢oHTaHa, B «CNaAKYHo Xu3Hb». Ho paxe 3pecb oHU

npoaonxatot neTb ruMmH Cosetckoro Cotosa.

Marina Alekseeva,
Vladimir Rannev (Russia)

multimedia installation, 2019
With the technical support of Sergey Karlov
Supported by CYLAND Media Art Lab

Various characters from Soviet media reality who were

long associated with the past have recently become

the new face of modern Russia, in the wave of nostalgia

for the Soviet era. By optical illusion, Alekseeva and Rannev
put these resurrected dinosaurs in a chocolate fountain,

in a “sweet life”. But even here they continue to sing

the Soviet national anthem.




B baptnert (DpaHuus)

sudeouHcmannayus, 2019

WHcTannsauua BoBnekaeT 3putensi B KOHCTpyMpOBaHUe
CeKCYaJibHOCTU MUJIIEHUANOB, C KOTOPOW Mbl €)K€ HEeB-
HO CTA/JIKUBaeMCSl B UHTEpHETe U LM(PPOBOI KynbType
B uenoM. dopManbHO OHa BOCNPOU3BOAUT hopMy
KJ/1aCCUYECKOi onepbl, TOJIbKO XMBble NeBL,bl 3aMEHEHbI

BUAEOPAAOM, @ OPKECTP — INEKTPOHHOMU KOMMNO3ULMEN.

MNpo6nembl ¢ KOHLEHTpaLUUen BHUMaHUSA, XapaKTepHble
ANS MONIOAbIX NoKoneHuid, UB bapTneTT 0o603HavaeT
6bICTPbIMU U BHE3ANHBIMU U3MEHEHUSAMU U306paXkeHUs
M 3BYKA, He NO3B0JIAS 3pUTE/I0 CKOHLLEHTPUPOBATLCA
HW Ha OAHOM KOHKpeTHOI popMe. DTOT NPOEKT —

0 60pb6e nokoneHua XXI Beka, okasaBLIerocs B CUTY-
auuun KynbTYpPHOM Ae30pUEHTaLUU, MOPOXKAEHHOM
MUCKYCCTBEHHbIM MHTEJIEKTOM, BE3AECYLUMMU IKPAHA-
MU U rNo6annM3nMpoBaHHOM LMGPOBOI KYIbTYpPOIA.

Yves Bartlett (France)

video installation, 2019

The installation integrates a spectator into the
construction of millennial sexuality, which we are
confronted with on a daily basis through the Internet
and digital culture in general. It reproduces the form
of a classical opera, replacing live acting with video,
and the orchestra with an electronic composition.

The problem with the attention span that characterizes
young generations is expressed by means of rapid and
various changes in the video and soundtrack, which
makes it impossible for the spectator to focus on any

specific form. This project reflects the struggle of the
21+t century generation, where the influence of Al,
ubiquitous screens, and a globalized and digital culture
has created cultural disorientation.
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MapuHa banHosa (Poccus)

sudeo, 2018

CdenaHo 8 coomeemcmeauu ¢ npasunamu
ucnosb308aHus bpeHOa 0151 HEKOMMEPHECK020
UCNo/1b308aHUSA

MuHu-punbm, caenaHHblit B Minecraft

(B pexxume Creative). Mbl cnbiliMM BHYTPEHHU
MOHOJIOT I/1aBHOTO reposi. OTopBaHHbIM OT Npo-
LWI0FO M HECMOCOG6HbIN NOHATb OKPYXKaIoLWKiA
MUp, OH 3a4,aeTcs BONpocaMu 0 CO6CTBEHHOM
WUAEHTUYHOCTHU, peanbHOCTU NPOUCXOAALLETO

M CaMOCO3HaHUU. Mbl BUAUM YpOBEHb BOCTPK-
ATUA HEKOEro CTpMMepa, KOTOpblii, BEPOATHO,
ynpasnsieT HawuM nepcoHaxkeM. CoBnaaator
v urpok n nepcoHax? Kro urpok? Yeit ato
MoHonor? Yenoseka, notepsBlLero namMsTb,
WU UCKYCCTBEHHOIO UHTEN/IEKTa, KOTOprﬁ
o6pen caMoCO3HaHHWE B Urpe, — UJIU 3TO
NpoCTO NOTOK MbIC/ei co3aaTtens punbma?

Marina Blinova (Russia)

video, 2018
Made in compliance with brand rules for non-commercial use

A mini-film made in Minecraft (Creative Mode). We can hear
the main character’s inner monologue. Torn from his past and
unable to make sense of the world around him he questions
his own identity, the reality of things happening and his
consciousness. We see the level of perception of a certain
streamer who is possibly controlling our character in the
game. Are the personalities of the player and the character the
same? Who is the player? Whose monologue is it? A person
who has lost his memory, or an artificial intellect who acquired
consciousness in the game — or is it just the stream of
Sl L% e s thoughts of the film’s creator?
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MapwuHa banHosa (Poccuq)

8udeo 8 popmame supmyasnsHol peansHocmu, KoHmpoaupyemas uepa, 2019

«OfHaXAbl Thl NepecTaHellb UTPaTh B UFPY, CO3AAHHYI0 KEM-TO APYIUM, U CO3-
Aallb CBOK. B 3TOT MOMEHT MHOrOe TaifHoe CTaHET SIBHbIM», — FOBOPUT MapuHa
BbanHoBa. lete Omicron — ee anbTep 3ro. lete paboTana 4aT-60TOM B BblAYMaHHOI
KOMMNaHUK, XoTena cTaTb MHCTaMoAenbio (KWGepMoaesb C NONYASAPHbIM aKKayH-
ToM B Instagram), JXMBET B NOCTUHTEPHETE, ULLET CNOCO6bl MaKCUMasbHOM aBTO-
HoMuM3auuu. [ing CbeMOK 3TOro cTpuMma (Mrpa B pa3paboTke) oHa 6bina HaCUAbHO
noMmeLueHa B MUp KOLIMapOB XYA0XHULbl. TAKUM 06pa3oM, Ha 3TOM YPOBHE Urpbl
lete onuueTBOpsieT Hawy NOTpe6HOCTL cO3aaBaTh [lpyroro no ceoemMy o6pasy

1 nopo6uio. Kak u ee 6biBluMe Kubepkonneru, lete TpaHC/IMpYeT Halle XenaHue
C/IMTbCSA C KTEXHOJIOrMYECKUM [lpyruM», KOTOPbIi HENPEMEHHO HAAEeNeH aHTPONo-
MopdHbIMU XapaKTepucTuKkaMu. Kakumu 6yayT cneaylowme ypoBHU Urpbi?

lete Omicron in Fearland, 2019 © Marina Blinova

Marina Blinova (Russia)

VR video, controlled game, 2019

“One day you stop playing the game
created by someone else and create your
own. At this moment, a lot of secrets

come out,” Marina Blinova comments.

lete Omicron is the artist’s alter ego. lete
worked as a chat bot in a fictional company,
wanted to be an Instagram model (a cyber
model with a popular Instagram account),
lives in the post-Internet, and searches for
ways of maximal autonomization. To shoot
this stream (a game is in development),

she was forcefully put into the world of

the artist’s nightmares. Thus, on this game
level lete represents our need to create

the Other in our image. Just like her former
colleagues, lete transmits our desire to
merge with the “technological Other”,
which is inevitably anthropomorphic. What
will the next levels look like?
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AnrenuHa Bockonyny ([peuuns)

sudeo, 2015

Co3paBas HoBYI0 BuaeopaboTy, AHrenuHa Bockonyny ucnonHsieT KWHOTaHel,
(Takyke M3BECTHbIM KaK 3KPaHHbIM TaHeLl, screendance), a He 3aHUMaeTcs

ero aokymeHTauuein. OHa CTaBUT TaHeL, 3Has, YTO NOTOM 6yAeT peopraHu-
30BbIBAaTb U MEHSATb €r0 BO BPEMS MOHTaXa, 06beANHAA TaKUe 3/1IEMEHTHI,
KaK BpeMsl, MECTO, CKOPOCTb M TPEXMEPHOCTb KOMNO3uuun. Bao6asok B 310
BMUCbIBaeTCA ABUXKEHME KaMepbl, @ TAaK)XXe CTPYKTypa camoro Kaapa. Xorts
TeNo B ABMXXEHUM CYXKUT KCEMEHEM» U BALOXHOBEHMEM A/ SKPAHHOIO TaH-
U3, ABMXEHUS-(Ppasbl YaCTO «BOHPACBIBAIOTCA», KOHEL, CTAHOBUTCS Ha4aoM,
TeN0 pacnafaeTcs Ha YacTy, a CJI0M TAHLYOLWMX HaK/1aAbIBAOTCA Ha pasHble
¢oHbI, co3aaBas HOBYH paboTy, NOPoit BeCbMa AaNeKYI0 OT ABUXEHUH,

Ha KOTOpPble OHA M3HAYa/IbHO onNupanach. Bbi6op XyA0XKHULbI OCHOBAH Ha
pUTME U KOMNO3ULMK HOBOrO NPOU3BEAEHUS, a TaKXKe Ha Au3aliHe, KOHTpa-
cTe u 6nm3ocTu K kamepe. OHa cTpeMHUTCA cO3aaTh BUsyasbHy0 MeTadopy,
coeauHAa HappaTUB U MecTo cbeMKU. KoHuenuusa Buaeoxopeorpagum B ee
¢unbMax 0CHOBaHa Ha ee COGCTBEHHbIX TEKCTaX U Uaesx.

Angelina Voskopoulou (Greece)

video, 2015

In creating a video work, Angelina Voskopoulou performs a dance for

the camera (also known as a screendance), and does not document it.

She choreographs a piece knowing that she will re-organize and manipulate
the material during the editing process combining elements such as time,
space, speed and spatial composition. In addition, one incorporates the
movement of the camera, as well as the composition of the frames. Even
though the body in movement is the “seed” and inspiration of a screendance,
often the movement phrases get “thrown” around, the end becomes

the beginning, the body gets fragmented and layers of dancers end up
superimposed on to different backgrounds, creating a new work which is
sometimes far removed from the movement material that it was initially
based on. The artist’s decisions are based on the rhythm and composition
of the new piece, as well as on the design, contrast and the proximity to

the camera. She is trying to create a visual metaphor, using a combination
of both the narrative and the location. The concept of a video choreography
in her films is based on her own lyrics, texts and ideas.

Behind This Page but not Disappearing, 2015 © Angelina Voskopoulou




Anekcanapa [lemeHtbeBa (benbrus)

gudeouHcmannayus, 2018

Bonblasa yacTb NOBEpXHOCTH 3eMJIM NOKPbITa BOAOK. YesnioBeueckoe Teso
cocTouT U3 BoAbl Ha 60%, Mo3r — Ha 80%. Mbl Bce «BbiWAU» U3 BOAbI,

M 3TOT (PaKT XPaAHUTCA B rNy6MHE Hallel reHeTuueckon namMaTu. B uncran-
nauum «[BoiiHble rny6uHbl» AnekcaHapa [leMeHTbeBa npeanaraer Bep-
HYTbCSl BMECTE C Heli B pOAHYI0 CTUXUIO» U, 3aXBaTUB C COO0I NpUBbIYHbIE
npeameTbl, 060CHOBaTbCA B NOABOAHOM LLApCTBe, 3a6bIB 0 MUNIMOHAX NeT
3BOJIIOLMM YenoBeka.

Alexandra Dementieva (Belgium)

video installation, 2018

Most of the Earth’s surface is covered with water. Water constitutes 60% of
the human body and 80% of the brain. We all “emerged” from water, and this
fact is stored in the depth of our genetic memory. In her media installation
“Twin Depths”, Alexandra Dementieva invites us to become explorers and
return with her to “our element” and, taking familiar objects with us, settle
in the watery realm, forgetting about millions of years of the evolution of the
human species.




Anekcanppa [lemeHTbeBa (benbrus)

UHMepakmusHas sudeouHcmannsyus, 2014

B 3Tom npoekTe 3puTenu MOryT B3aMMoAENCTBO-
BaTb C paboToii B UMMepcuBHOI cpepe. MpuMenss
TexHonoruo 360-rpaaycHol NpoeKkumuu, pas-
pa6otaHHyio B 1950-e, leMeHTbeBa UCNO/Ib3YET
3/1IEMEHTbI OKpYXKalowiei cpeabl ANl MEHTaNbHOIO
1 (pu3MyecKoro BO3AeNCTBMSA Ha ayAUTOPUIO: ABU-
)XEHUS NEepPCOHaXKeW CNPOEKTUPOBaHbI TaK, YTO6bI
NpoBOLMPOBATb ABMKEHUSA 3puTenei. TexHono-
r1si NO3BONSAET XYA0XKHULIE NCCNEA0BaThb C/OXK-
HOCTb 06LMX NOBEAEHYECKMX MOAEEN, a TAKKe
3pUTENbCKYI0 XUKOHODUNUID» — BECKOHEYHYIO
MaHMaKanbHylo J11060Bb K 06pa3aM. UHcTannsuus
npeanaraet Tpu cnoco6a B3auMoAEeNCTBUSA.

Alexandra Dementieva (Belgium)

interactive video installation, 2014

“Cycloramadrome” is a project in which spectators
can interact with the work in an immersive
ambient environment. Exploiting the technology
of 360-degree projection developed in the

1950s, the artist sets out to utilize aspects of

the surrounding environment as a vehicle for
impacting on the audience both mentally and
physically: the movements of the characters are
designed to trigger the movement of the audience.
The artist uses this technology to explore the
complexity of common behavioral patterns as
well as the public’s “iconophilia”, or constant
manic love for images. The installation has three
different modes of interaction.




Falling, 2019 © Sandrine Deumier

CanapuH [lémbe (OpaHLms)

aHumayus 8 opmame supmyanbHol
peansHocmu, 2019

Mpu noddepke Casa de Veldzquez,
Hangar.org, Institut Francais Barcelona

«MapeHue» NOCBALEHO U3YUYEHUIO KON-
nanca. Pa6ora, cocTosiasn us aeBaTU
KONJIancoIorM4YecKnX CLLEH NPAMMKOM U3
BOO6paXkapuyMa UHTEpPHEeT-KYNbTYpbl, UC-
cfiefyeT BO3MOXHOE pa3pylueHue 4yeno-
BEYECKUX NPaKTUK NOAYUHEHUS NPUPOAbI

M KnaccuuKaumm BUAOB Yepes NOUCK
3KopeMUHUCTCKUX KoHLenuuii. KopoTkoe
3aMblKaHUe KOJJIEKTUBHBIX NpeACcTaBAeHMA
U3 UHTEpHeTa BEAET K CO3AaHUI0 HOBbIX
yTONMUI U YCTOWUMBDBIX haHTa3MA.

Sandrine Deumier (France)

VR animation, 2019
Supported by Casa de Veldzquez, Hangar.org,
Institut Frangais Barcelona

“Falling” is the study of a collapse.
Consisting of 9 collapsology scenes created
from the imaginarium of Internet culture,
this artwork tries to interrogate a possible
dismantling of the human practices of
nature subjection and species classification
through a search of eco-feminist postures.
The collective imagination from the
Internet is short-circuited to develop

new utopias and invent sustainable
imaginations.
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Monuna 3un3usep (Poccusn)

gudeo 8 popmame supmyaneHoli peansHocmu, 2019

MpeBpalLeHne yenoBeka B KW6opra yxe Hayanocb, M ANS 3TOro BoBce He 06s3aTenNb-
HO UMEeTb B ce6e MexaHU3Mbl, UMMNAHTbI WU AATYNKU. TEXHONOTUU TECHO BNJIETEHbI
B Hally XXM3Hb U HA NCUXOJIOrMHYECKOM YpOBHE. MHOroUMCIEHHbIE FAfXKETbI, U B TOM
uucne cMapTdoH, CTaNM NCMXMYECKUM NPOAOIKEHUEM Tena, pacluMpaIoT ero Bo3-
MOXXHOCTM, AOMNOJHASA OPraHbl YyBCTB U BINAS Ha UAEHTUYHOCTb Yepe3 U3MEHEHNE
BocnpuaTUA Tena. Hac u Hawm cMapTdoHbI coeaUHAET HEBUAUMBIH YenoBeYecKo-
My rnasy uHTepeic, KOTOpbIi CIYXUT MeAMyMOM NSl ABYX MUPOB, MbIC/SILLUX
B pasHbiX napagurMax. Kak xxe Mbl MOXXe€M Hay4UMUTbCSl NPaBUIIbHO YNPaBASTb 3TUM
nHTepdeicoMm, ynyuwarb ero, He B3palymMBas B c€6e MHOroYUCaeHHbIE HEBPO3bi?

Inter_phase — 310 VR-cuMynsTop, KOTOpbiii 06bACHAET, KaK BEPHYTb KOHTPOJIb Haf,
ragXxeTom U MHdopmaumen, M NoKasbiBaeT pesynbTaT NpaBUIbHOW, FAPMOHUYHOM
HACTPOMKM HALLEro NCMXosorM4eckoro uHTepgeica. CayHATpeK HanMcaH KOMaHA0M
.//reboot//. c ncnonb3oBaHMEM reHepaTUBHbIX TEXHUK A1 CO34aHUSA COPPEeANUCTUY-
HbIX 3BYKOBbIX TEKCTYp. ITa My3blKa, BAOXHOBJIEHHas MeAUTaTUBHbIMU NPaKTUKaAMK
6yAaAMMCKUX XpaMOB, NO3BONISIET 3pUTENTI0 Iy6XKe Norpy3nTbCs B COCTOSHME co3ep-
LaHus.

Polina Zinziver (Russia)

VR video, 2019

The transformation of a human being into a cyborg has already begun, and one
doesn’t necessarily need a mechanical core, embedded implants or sensors to
become one. Technologies are deeply woven into our life on a psychological level.
Numerous gadgets, including the smartphone, are the psychic extension of the
body — they broaden its possibilities, complement the sensory organs and affect
our identity through the transformed perception of the body. An interface invisible
to the human eye connects us and our smartphones, acting as a medium for the two
worlds, thinking in different paradigms. How can we learn to handle this interface
properly, and improve it without cultivating all kinds of neuroses in ourselves?
“Inter_phase” is a VR simulator that describes how to regain control over the gadget
and information, and shows the result of the correct and harmonious tuning of our
psychological interface. The soundtrack was written by the .//reboot//. team using
generative techniques for creating surrealist sound textures. The music is inspired
by meditative practices of Buddhist temples and is intended to complement the
video’s atmosphere, immersing the spectator in a state of deep contemplation.

Inter_phase, 2019 © Polina Zinziver



MNasen Urnatbes (Poccus)

uHcmannayus, 2019

MepBas Bepcusa 3TOro npoekTa 6bina NnpeacTaBneHa B [naBHOM WwWTabe dpMUTAXKA BO
BpeMs NpoBeAEeHUS UHTeNNeKTyanbHoro MapadoHa «Crpactu no Mbepo aenna @paHye-
cka». «JluHza» — NpoaoMKeHUe BU3yabHOrO PasMbilLIEHUSA O TMNOTETUMHOCTYU UCCie-
AOBaTeNIbCKUX NOAXOA0B K UCKYCCTBY. «MaKpoUCTOpMU» NPOTUBONOCTABASAIOTCA MUKPO-
WUCTOPUM — HaMpPaBNEHUIO B HayKe, CBS3AaHHOMY € uMeHamu [lxxoBaHHK JleBu u Kapno
MH36ypra. 1ng MMKPOUCTOPUM XapaKTePHO BHUMAHUE K AeTaNM: U3 MeIoYei M YacTHbIX
C/ly4aeB BbIPacTaloT C/I0XKHbIE KOHCTPYKLMUM aHTPONOIOrMYECKMX CHoXKeTOoB. [leTanu us
pa6orT lNbepo penna MpaHyeckn — Gycobl, A1HLO, por, KONOHHY — MrHaTbeB BOCNPOU3BOAUT
YpesMepHO KPYNHbIMU N0 CPABHEHUIO C OpMrMHanaMu. BosmMoxxHo, HeuTo noao6Hoe npo-
MCXOAMT B rOIOBAX YYEHbIX, KOT/,A OHU B CBOEM CO3HAHMU BbICTPAUBAIOT KMAarMyecKyio»
NuH3y. YBenuuuBas npeaMeTbl 40 runepTpodMpoBaHHbIX pa3sMepoB, OHUM 6€CKOHEYHO
A0nro GoKycMpylTcs Ha KOHKPETHOM BONpPOCe, TEPSASA NPU 3TOM CBA3b C peanbHOCTHIO.
JloByluka, B KOTOPYIO paHO UK NO3AHO NoNaAaeT Nto6as AeTanu3auus 3HaHUs.

Pavel Ignatiev (Russia)

installation, 2019

The first version of the project was presented at the General Staff Building

of the Hermitage Museum as part of the “Piero della Francesca Passion”
intellectual marathon. “The Lens” continues a visual contemplation on the
hypothetical nature of research approaches to art. “Macrostudies” are opposed to
microstudies, a trend in science associated with the names of Giovanni Levi and
Carlo Ginzburg. For microstudies, attention to details is characteristic: from parts
and case studies, the complex constructions of anthropological narratives are
born. Ignatiev reproduces details from Piero della Francesca’s works — beads, an
egg, a horn, a column — on an enormous scale in relation to the original. Perhaps
something similar takes place in scientists’ minds when they set up a “magic lens”
in their mind. Enlarging objects to hypertrophied sizes, they endlessly focus on
the specific question, and lose connection with reality. This is a trap into which
any specification of knowledge will eventually fall.



Cepreit Komapos, Anekcei paues (Poccus)

UHmepakmusHasg uHcmannguyus, 2019
lMpu noddepke meduanabopamopuu CYLAND

B ocHOBe npoekTa IeXXUT NpsAMoii 3¢pup, KOTOPbIN perynsipHo NPoBOAMTCA B COLMANbHOM ceTn Instagram
C NOMOLLbIO ABYX CMELMaNbHO CO34aHHbIX aKKayHTOB. UHCTannsaLmua cocTouT U3 3aKpenneHHoro Ha CToi-
Ke cMapT(hOHa U pasMeLL,eHHOro HaNnpoTUB Hero 3KpaHa. Yepes nepBblit aKKAYHT ¢ TenedoHa BeaeTca
npsiMoii 3¢pup. Co BTOPOro akkayHTa Ha 3KpaH TpaHC/IMpYeTCca NOAKAUEHUe K npsMomy 3¢upy. [leBaiic
CMOTPMT Ha A,eBaiic, 3KpaH NPocMOTpa nNpsiMoro 3¢upa MHOroKpaTHo nosTopsieTcs. BosHukaeT 6ecko-
HeYHbIi, yX0ASALWMIA BAANb LUDPOBOIA TOHHEb, B KOTOPbIi NONAAAIT NOCETUTENN BbICTABKM, NPOX0AS-
wue Mexay TenedoHoOM U MOHUTOPOM, U BCe, KTO NOAKJIoUYaeTcs K 3¢pupy co cBoMX cMapTHOHOB.
BuptyanbHas 6e34Ha ¢ MHTYMTMBHO NOHATHLIM MHTEpdEeicoM NUTaeTcs NPOUCXOAALLUM B PealbHOCTH.
MenbKHYBLIWI Nepen KaMepoit YeNnoBeK 3ac/IOHSET TO, YTO TPAHC/IMPOBANOCh CEKYHAY Ha3aa,. 3axBaTbl-
BaeMble KaMepoi 06beKTbl 6ECKOHEUHO PEeNIULMPYHOTCS, Pa3MbIBalOTCA U NaAaloT B HUUTO. B Ty e 6e3-
[HY Banarcs yaaNeHHO NOAK/I0YEHHbIE NONb30BaTENN C UX KOMMEHTapUsSMU, YBEA,0MIEHUAMU, NaiKaMu
1 3MOA3M.

Mpamas TpaHCNAUUS OrpaHUYEHa OLHUM YacOM U MPOXOAMT KaXKAbli AEHb Ha NPOTSHKEHUU BCei paboThl
BbICTaBKU. B ocTanbHoe BpeMms 3putenu BUAAT 3anuck. Mpeabiaywmii 3¢up 3a6biBaeTcs paau HOBOro
npsamoro BkJoUYeHus. MpucoeAUHUTLCA K 3DUPY MOXHO, 3ai1a B MHCTarpaM-akkayHT @tjhfsythwreg.

Sergey Komarov, Alexey Grachev (Russia)

interactive installation, 2019
Supported by CYLAND Media Art Lab

The basis of the project is live streaming. It takes place on the social network Instagram with

two accounts that the artists created specifically for the exhibition. The installation consists of

a smartphone and the screen. The smartphone is attached to the counter, and the LC display is situated
in front of it. The first account is opened in the phone; it is streaming live. The second account transmits
a connection to the broadcast of the screen. One device looks at another; the screen for live-stream
viewing repeats endlessly. An endless digital tunnel appears that stretches off into the distance. All the
visitors of the exhibit end up in this tunnel — those who pass between the phone and the monitor and
those who connect to the broadcast from their gadgets.

The virtual abyss with an intuitively comprehensible interface feeds on what goes on in reality. A person
who appears before the camera for a moment eclipses what has been streaming a split second ago.
Random passers-by captured by the camera replicate ad infinitum, get blurred and fall into nothingness.
The same abyss is the destination of people who have connected to the broadcast — with all the
comments, notifications, likes and emoji.

The live broadcast is on every day, and it lasts for an hour. For the rest of the time, viewers see

a recording. On the next day, the previous streaming is forgotten for the sake of a new live transmission.
To join the streaming, go to the user’s Instagram @tjhfsythwreg.
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Manuumn Koptec (Mekcuka)

uHcmannauus 8 popmame supmyaneHol peansHocmu, 2019

«beckoHeyHoe BbIXOAMT 3a NpeAenbl MbILIEHUS, KOTOPOE €ro MbIC/IUT», — CKa3an SMMaHy3/b
JleBuHac. Kakune nctopumn pacckasanm 6ol 06beKkTbl, ecim 661 Mornm roeoputb? Kak 6bl OHM no-
BeAanu o cnepe, KOTOpbiid YeNOBEK OTCTaBUA B MUpe, U 0 BAMSHUM 3Toro caepa? Kak 6b1 oHu
Ha3Banu caMux ce6sa? Yo 6bl OHM CKa3anmn 0 CPOHHON HEOOXOAMMOCTU U306peTaTb CNOCO6LI
3acenieHma 6yayuiero? Mo TuMoTu MopToHY, rMNEepo6bEKTbI — 3TO TAaKME 06bEKTbI, KOTOpbIEe
MaccoBo pacnpegesieHbl BO BpeMEHU M NPOCTPAHCTBE U ABAAIOTCS AONrOBEYHbIMU NPOAYKTaAMM
4yenoBeYeCcKon AeATEeNbHOCTU (NEHONNACT, USMEHEHHUE KIMMaTa, 0CTPOBa U3 NnacTuKa 1 Ap.).

Malitzin Cortés (Mexico)

VR installation, 2019

“Infinity overflows the thought that thinks it,” said Emmanuel Lévinas. What stories
could objects tell if they were able to do so? How would they narrate the footprint
humankind has left in the world, and the impact of this footprint? How would

they name themselves? What would they say about our urgency to invent ways of
inhabiting the future? According to Timothy Morton, hyperobjects refer to things that
are mass-distributed in time and space in relation to humans, and are long-lasting
human products such as polystyrene, climate change or islands of plastic.




KeeHTuH Jlenxene (benbrug)

cpeda supmyansHol peansHocmu, 2014-2019

«BR9732» — 3T0 BUpTYanbHbIii Typ no KBapTupe Puka
Dekappa. MponycTute cTakaHYMK Ha 6anKoHe, Habnaas
3a ynuuamm ¢ 97-ro 3tTaxa, U NOrpy3uTechb B Ky/IbTOBYIO
aTMmocdepy kubepnaHka. Bcerpa xotenu cammu 3anyctutb
BbIYMC/IMTENIbHYI0O MaWuHY Esper u cbirpatb Ha NMaHWHO?
Hacnapurecb TouHbIMKU 3D-3ByKOBbIMU 3 DEKTaMM U My-
3bIKOW B KBapTupe. lMMocMoTpuTe Ha GuUnbLM NO-HOBOMY

1 owyTUTe cebs ero yactblo. <BR9732» — x066m, KoTO-
pbiM JleHXene 3aHUMaeTcs B cBo6oaHoe BpeMs. [poekT
6bin MHMUMKMpoBaH B 2014 roay, Koraa XyAOXKHUK pewun
BUPTYasbHO NOMECTUTb ce651 BHYTpb CBOE 1l06MMOi
KUHOCLEHbl — BMAa ¢ 6ankoHa lekappaa B «beryuem no
nessuio» («Blade Runner», 1982).

Quentin Lengelé (Belgium)

VR experience, 2014-2019

“BR9732” is a virtual tour inside Rick Deckard’s apartment.
Have a drink on the balcony, watch the streets from the
97 floor and take a walk through one of the most epic
Cyberpunk atmospheres. Always wanted to start the Esper
Machine by yourself and play the piano? Enjoy accurate 3D
sound effects and music around the apartment. Have a new
Llook at the movie and feel as if you were there. “BR9732" is
a hobby project done in the artist’s free time, which began in
2014 when he decided to put himself virtually in his favorite
movie scene: Deckard’s balcony view in “Blade Runner”
(1982).

BR9732, 2014-2019 © Quentin Lengelé



3ou JluH (TarBaHb)

uHcmannauus, cpeda supmyansHol peansHocmu, 2018
Mpu yyacmuu Kun Xia u Ping Sheng Wu

CHauana 3putenu Hab1l0Aal0T BbIPasUTENIbHYIO XKECTH-
KY/NSILMOHHYI0 aHMMaLMIO rnaBHOM repouHu, «Kopo-
neBbl pbi6bUX KOCTENH», pasaalowei AparoueHHble
noaapku us co6cteeHHoro Tena. Mpu Bxoae B cpeay
BUPTYaNlbHOW peasibHOCTU 3pUTENb NOTrPYKaeTcs B K-
BOM TeNecHbIW naHawadr. 31a naesa orpaxaeT BOCNpU-
HUMaeMbI NPUPOAHBIA MUP U KoNlebaHuA B YenoBeve-
CKMX B3aMMOOTHOLIEHUAX. B utore sputenb octaHercs
c 6onee rny60KMM NOHUMaHUEM TOFO, KAaK MMPbI MOTYT
BOCNPUHMMATBLCSA NO-pPa3sHOMY B 3aBUCMMOCTHU OT TOUKU
3peHus. MpoekT 6bin U3HaYanbHO paspaboTaH Ans 3Kc-
NOHMPOBAHMUSA KaK MHCTaNNALMA U3 punbMa c KyKonb-
HOWM aHuMaumeli u Tpex rapHutyp VR, KoTopbie no-
Ka3sblBalOT TP pas/IMuHbIX OMbITa NOrpy)XXEHUs BHYTPb
rNIaBHOTO repos.

Zoey Lin (Taiwan)

VR installation, VR experience, 2018
With the participation of Kun Xia and Ping Sheng Wu

Initially the audience witnesses evocative gestural
performance animation of the main character, “Fish
Bone Queen,” giving away precious gifts from her own
body. Upon entering the virtual reality environment,
the viewer is immersed in a living bodyscape. This idea
mirrors the perceived natural world and fluctuations

in human relationships. Ultimately the viewer will

be left with a more intimate understanding of how
worlds can be perceived differently depending on your
vantage point. This project was originally designed to
be displayed in an installation setting as a stop-motion
film and 3 VR headsets which provide 3 different
immersive experiences inside the main character.
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Hatanbsa Jlax (Poccusa-®paHuus)

sudeouHcmasnnayus, 2019

CornacHo MHOFMM KOFHMTUBHBIM TEOPUAM, TBOPUECTBO €CTb CYry6o uesnoBeyeckas, IMUHas U 3arago4Has cocTaB-
nawwas Hawero «a». lMcuxonoruyeckoe «a» — 3TO coMeTaHMe CO3HaTENbHbIX M 6ecco3HaTeNbHbIX NpeacTaBe-
HWii 0 peanbHOCTH, FAE MHTYULMS, CHbI, aCCOLMALIUM — OKHA B 6eCCO3HATENbHOE «5» U UCTOKU TBOPUYECKUX UM-
nynbcoB. Bo3MOXXHO, MIMEHHO OHM M €CTb HaLUW IMYHbIE TPOMNbl, OPUEHTUPYIOLME HAC B YCKONb3AIOLWMUX 1aBUPUH-
TaxX BUPTYaJibHbIX PeBOJIIOLMIA. 1IOTHOCTL COLMANbHBIX CETEN U KONUYECTBO BUPTYANIbHbIX U3MEPEHUIA, KOTOpbIe
CTPEMUTEJIbHO YBEJIMYMBAIOTCS; MOTOK HOBOCTE, B KOTOPOM (haKTbl HE OT/IMYAIOTCA OT BblAYMKU; PEHTUHIOBbIE
CUCTEMbl, MEHSIIOLLME NPUBbIYHbIE COLMANbHbIE CBSI3U, — BCE 3TO BNUTbLIBAETCA COBPEMEHHbBIM «f1», B CBA3U C YeM
npeo6pasyoTcs OTHOLIEHUA CO3HATENbHOrO U 6eCCo3HaTENbHOro0, PAaLMOHaIbHOr0 M UPPALMOHANILHOIO.
Bupeounctannsuma Hatanbu JIix — 3To pasMblLLIeHUsl O BO3MOXKHOM Pa3J/iMiMmM HALLEro BOCNPUATUS BUPTY-
anbHOro M peanbHOro Mupa. B 06oux cnyyasx Mbl yTonsieM Xaxay nosHaHus. Ho coBpeMeHHasi BUPTYaNbHOCTb,
noxoxe, He CNOCO6Ha 3aAeMCTBOBATbL BCE HALUM CEHCOPHbIE CUCTEMBI. MOXET /M OHa 6bITb CTUMYNIOM AN TOK
rny6uHHON 6ecco3HaTeNbHOM accouMaLmm, KOTopas, BEpOATHO, U €CTb MMNYNbC K TBOpYecTBY? BupTyanbHoe cTa-
710 HalWKMM BTOPbIM BO3AYXOM. MblI Bce elle BbIGUpaeM Anga cebs nponopumio BUPTYanbHOro 1 peasibHoro? Kakyio
poJib UrpaeT TBOPYECTBO B UHTEPNpETALMU XXM3HEHHOIO NPOLLecca B 3N0XY BUPTYasibHbIX peBontoumit? OctaeTcs
JIM OHO CPeACTBOM U3BNEYEHUS 6ECCO3HATENbHOrO ANS B3aUMOAENHCTBUSA C BHELUHMMU MMpaMu? Bo3MOXHO, OHO
M ecTb LieNlb Hallero MHOrOCTOPOHHEro BCEMOTYILLEro «s», Npeo6pasyioLlero nobyio peasbHOCTb?

Nataliya Lyakh (Russia-France)

video installation, 2019

According to many cognitive theories, creativity is the only human, personal and mysterious component of our
Self. Hypothetically, the psychological Self is a combination of conscious and unconscious ideas about reality;
intuition, dreams and associations are windows into the unconscious Self and the source of creative impulses.
Perhaps these are our personal paths, orienting us in the elusive modern labyrinths of virtual revolutions. The
density of social networks and the quantity of virtual dimensions that are rapidly increasing; news streams in
which facts do not differ from the fake; rating systems that change familiar social connections are all absorbed
by the modern Self, transforming the relations between the conscious and the unconscious, the rational and the
irrational.

This video installation is a reflection on the possible inequality of our perception of the real world and the
virtual world. In both cases we quench our thirst for knowledge. Perception of contemporary virtuality may not
engage all our sensory systems. Could it be a stimulus for that deep unconscious association which is probably
the impulse for our creativity? The virtual has become our second oxygen. Do we still choose the proportion
between virtuality and reality in our life? What role does creativity play in interpreting the life process in the era
of virtual revolutions? Does it remain a means for retrieving our unconscious for interaction with outside worlds?
Could it be that this is the very goal of our many-sided all-powerful Self, which transforms any reality?
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Bupeopsa nonyyeH nyTeM KOHBepTaLMK 3HAYEHUI APKOCTU U306paXkeHUs B BOCbMUpaspsa-
Hoe YyucoBoe npeacTasaeHne. BHewHuii Bua naHawadTa nepesoanTcs B MaTpuULy Yucen.
PaznunuHbie Bu3yanbHbie popMbl YMCEN U HAaCTUHHO COBMAAAIOLIMX 3HAKOB FreHepuUpyloT no-
X0XXKMEe Ha pacTp CTPYKTYpbl U Bap1aLMu Ha NOBEPXHOCTU n3o6paxkeHus. Meisax u Boaonas,
BCE elle pas/IM4MMbl U Y3HaBaeMbl, HECMOTPS Ha TO YTO B HOBOM M306paXkeHUU U3HaAYaNbHble
LBeTa He coxpaHunucb. Ero nepesopa B 4Mca0B0i BUA, — NONbITKA HANOMHUTb 3pUTENI0 06
abcTpakTHOM MaTepuanbHOCTH LMdpoBoro o6pasa. Kaxaoe 3akonbLoBaHHOE BUAEO Ha-
YMHAETCH C 3aTEMHEHUS, YTO MOXXHO 06HapPYXXUTb TONILKO YEPE3 NPOHTEHUE YUCEN HA DKPaHe,
YCTaHOBMB, YTO HOJIb O3HAYaET YepHbiii. XyA,0KHUKY UHTEPECHA UAES YUTAaEMOCTU U306paxe-
HUS, M OH paccMaTpuBaeT poTorpaduio Kak anpuopu KOHLLENTYANIbHYIO NPaKTUKY, B KOTOPOM
Noruka annaparta BCeraa y)XXe BnmMcaHa B camy (hopMy usobpaxenus. B cnyyae undposoii
¢oTorpadum oHa BctpoeHa B 6MHapHYI0 CTPYKTYpY uuppoBoit normku. MpountbiBaTth U 3a-
NUCbIBaTb M306paXKeHUS 3HAYMT YNPaBAATb BHYTPEHHE NPUCYLLEl UM IOTUKOM Ha YPOBHE
nmHpopMauumn n kopa. Cospasas co6cTBEHHOE NporpaMMHoe obecneyenune, Tyomo PaitHno
nony4aeT BO3MOXHOCTb YXBaTUTb LiU(PpoBOi MaTepuan n 06HapyXuUTb €ro CTPYKTypbl 3a
npeaenamu BUAMMO NOBEPXHOCTH.

e i
ph—

—

T i

- e T T

b
el e e et

: s

-\.I:-..l.'l._._..__.
ek -

T erERTF T S ear e

B e e e e & L

g m e ——

b e e
e

- v
o

e b e = ——

—

r———— -

e L

p—— ol 2

-

74

Tuomo Rainio (Finland)

video, 2013

The video is created by converting brightness values of the video image into 8-Bit numerical
representation. The visual appearance of the landscape is translated into a matrix of
numbers. Different visual shapes of numbers and the overlapping digits generate raster-Llike
structures and variations on the surface of the image. The landscape and the waterfall are
still present and recognizable visually, even though none of the original colors remain in

the new image. Its translation into numbers is an attempt to remind the viewer about the
abstract materiality of the digital image. In this case each loop starts with a fade from black,
which can only be observed by reading the numbers on the screen and conceptually figuring
out that the number 0 represents black. Tuomo Rainio is interested in the idea of legibility of
the image, and he sees photography as an a priori conceptual practice where the logic of the
apparatus is always written into the form of the image. In the case of digital photography,
this logic is embedded in the binary structure of the digital logic. Reading and writing images
mean manipulating this underlying logic on the level of the data and the code. By writing
custom software, the artist is able to grasp the digital material and reveal its structures
behind the visible surface.




tx-reverse 360°, 2019 © Martin Reinhart, Virgil Widrich

MapTuH PeitHxapT, Buprunb Buppux
(ABcTpus)

uHcmanaauus, cpeda supmyansHol peansHocmu, 2019

Y10 nponcxoaut c punbMom, eciu Bbl CHUMaeTe ero c pas-
peweHueM 10K Ha kamepy 360°, a 3aTem nepeBopaynBaeTe
NpOCTPaHCTBEHHYIO U BpeMeHHYK ocn? becnpeueaeHTHas
pa6oTa «tx-reverse 360°» noKka3blBaeT CTOIKHOBEHUE
peanbHOCTU U KUHO U BTArMBAaeT 3puTesieil B BOAOBOPOT, rae
HapyLieH NPUBbIYHBIN NOPSAA0K NPOCTPAHCTBA U BPEMEHM.

Martin Reinhart, Virgil Widrich (Austria)

installation, VR experience, 2019

What happens in a cinema when you film it at a resolution
of 10K with a 360° camera, and then reverse the spatial
and temporal axes? In a way never before shown,
“tx-reverse 360°” shows the collision of reality and cinema
and draws its viewers into a vortex in which the familiar
order of space and time is suspended.



bbaHka Xucce CunbBa (bpasznnua-Hopserus)

30K0/16408aHHbIE sudeonopmpemel, 2019

Ucnonb3ysa acTeTuky, nonynspHyio B couceTax, bbaHka Xucce Cunbea oc-
MbicnsieT GyHKLMM U BO3SMOXKHOCTU CaMONpeACcTaB/ieHUs B 3noxy uudpo-
BbIX KOMMYHMKaLKii. HeMCTOBBI pUTM aKTUBUPYET COCTOSSHUE YaCTUYHOTO
BHMMaHUS, B KOTOPOM MOJIHOE JIMHEMHOE NOHUMaHUe paboTbl MpaKTHye-
CKM HeBO3MOXXHO. KopoTkue TaiiMnanc-BMaeo NpeacTaBasiioT C/IOXKHOe
noJioXkeHue NopTpeTa B HAaWU AHU, CTAaBA NOA BONPOC ero MecTo, GopMy U
COAEpKaHUE B COLMANIBHOM KPYroBOpPOTE BUPTYaJIbHOMU XXU3HMU.

LBuxeHue B Nny61MYHOM NPOCTPAHCTBE — MOBTOPAIOLWASACA TEMA B TBOP-
4YecTBe XYAOXHULUbI — Ha 3TOT pas NpeAcTaBaseT coboit nouTH He3aMeT-
Hoe AeicTBUe: Mbl BUAUM BbsiHKY 3a UeM-To HaGnoAaloWeNn, BOASLLEH
rnasamu us CTOpPOHbI B CTOPOHY, MeAJNIEHHO M HacToituuBo. B 3Tol paboTe
OHa NofABNAETCA B CTpAaTerMyecku BaXKHbIX MECTax pasHbIX rOPOAOB: Ha
nnowaanax, y napJlaMeHToB U UCTOPUYECKMX MAaMATHUKOB — B MPOCTPaH-
CTBaX, 06bI4HO BbINOJHAKLWMNX ABOMHYI0 PYHKLMIO, TO €CTb CAYXaLMUX He
TONbKO POHOM ANA 6eCUUCNEHHBbIX TYPUCTUHECKUX cendu, HO U naowan-
KOi AN NPOTECTOB M NOJIMTUYECKUX AEMOHCTPaLMiA.

Bianca Hisse Silva (Brazil-Norway)

portrait videos on continuous loop, 2019

Incorporating an aesthetic often present in mainstream social media, this
work reflects on functions and possibilities of self-depiction in the age
of digital communication. The frenetic rhythm activates a state of partial
attention in which a full linear comprehension of the piece is practically
not possible. Short time-lapse videos present the complex position of the
portrait nowadays, questioning its place, form and content in the social
circulation of virtual life.

Movement in public space, a recurrent subject in Bianca’s practice, this
time suggests an almost imperceptible action: we see her observing
something, moving her eyes from one side to the other, slowly and
persistently. In this work, Bianca appears in strategic points of various
cities — squares, parliaments and historical sites — spaces that normally
carry a double function. They are not only the scene of countless tourist
selfies, but also a stage for protests and political demonstrations.

Wiles
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AnekcaHap TepebeHuH (Poccus)

cnaiio-woy, 2007-2017
lpu noddepxke meduanabopamopuu CYLAND

®opma TpunTrxa 6epeT Ha4yano B pAaHHEXPUCTUAHCKOM UCKYCCTBE
U CTaHOBUTCA 0cob6eHHO nonynapHoit B CpeaHue Beka. LleHTpansb-
HaA 4YacTb COAEpXKana rMaBHY TeMy, KpaliHue 6blaiM KOMNO3MU-
LUOHHDbIM AONONTHEHUEM, XOTS TOXE MOIIN paccCMaTpUBaTbCA KakK
oTAaenbHbie paboTbl. B Hayane XX Beka TpexyacTHbIii NOAUNTUX
BaoxHoBnsieT Kasumupa Manesuua. Ero «HepHbiit kBagpat» ns-
HayaNbHO Gbla 4acTb0 TPUNTUXA, BKAKYABLIEro TaKXe «YepHbli
Kpyr» un «4epHbii Kpect». AnekcaHap benya otmeTun: «Heco-
MHEHHO, 3TO M eCTb Ta MKOHa, KOTOPYI0 rocnoaa GyTypucTbl
npepnaraloT B3aMeH MafoHH U 6eccTbkux BeHep». CTo net cnycta
AnekcaHap Tepe6eHuH co3paeT MUHMMANUCTCKMIA ABCTPaKTHbIA
TPUNTUX, UCNONb3YA HAFNAAHYIO FEOMETPUI0 UCHEe3aoLLero nem-
3axa. KBaapaTtbl, npAMOYronbHUKHU, KpeCTbl, KNOACMOTPEHHbIE»
KamMepoW, BNUCaHbl B Tpex4acTHbii popmaTt. Cheabl XXU3HU npeabl-
AYLWHUX NOKONEHUW NPETBOPAIOTCA B CEKPETHbIE 3HAKU M CaKpanb-
Hble CUMBO/IbI.

Alexander Terebenin (Russia)

slideshow, 2007-2017
Supported by CYLAND Media Art Lab

The triptych form originated in the early Christian art, and was

a popular format for religious paintings in the Middle Ages.

The middle part contained the main subject, and the wings

were a compositional complement, although they could also be
viewed as a separate work. In the early 20th century, a threefold
polyptych inspired Kazimir Malevich. Originally, his “Black Square’
was a component of the triptych, together with the “Black Circle”
and the “Black Cross”. Alexandre Benois noted: “Undoubtedly, this
is the icon which the Futurists prefer to Madonnas and shameless
Venuses”. A hundred years later, Alexander Terebenin has created
a minimalist and abstract triptych, using the pictorial geometry of
vanishing scenery. The squares, rectangles and crosses, “spied on”
by a camera, are written into the three-part format. Traces of life
of previous generations turn into secret signs and sacral symbols.

3




D>xo Xam6nTtoH (KaHana)

suoeo, 2018

DKCnepuMEHT N0 UMUTALLUU PEaIbHOCTU
aHMMauMOoHHbIMU cpeacTBamMu. CHauana
XYAOXHUK BbICTPOUI 300TPON BHYTPU
TPeXMepHOro NPoCcTPaHCTBa, YTO6bl Npo-
TeCTUpPOBaTb MHEpLMUIO 3peHus. B npo-
Lecce 3KCNepMMEHTa OH 06HApYXuUA, YTo
TpexMepHas aHUMaL sl MOXET BbIATH
Aaneko 3a npegenbl GU3MUECKUX OFpa-
HUYEHUI peanbHOCTU; OHA NO3BONSET
KOOPAMHUPOBaTb ABUXEHUS KaMepbl

1 300Tpona TakK, YTo6bl co3AaTh ropa3ao
6onee NpoABUHYTbIE TEXHUKU KMHO. UTO-
rom cTasa TWaTeNbHO CPEeXMCCUPOBAHHAs
aHMMauus, NpeACcTaBAdOWas NPUIUBBI

1 OT/IMBbI TBOPYECKOro npouecca.

Joe Hambleton (Canada)

video, 2018

“Stasis in Flux” in an experimentation of
animation’s potential to mimic the real.
The artist began by building a zoetrope
within 3D space to test whether
persistence of vision is replicated
accurately. From this experiment,

he realized 3D animation’s potential

to go beyond the physical limits of

the real, allowing him to coordinate
movements between both the camera
and the zoetrope to replicate much
more advanced cinematic techniques.
The result is a carefully choreographed
animation that represents the ebb and
flow of the creative process.




®paHu, Yepamu (Mtanus)

gudeouHcmannayus, 2017

«Mup 3aMepLueit HenOABUXKHOCTM, HA KOTOPbIN CHU30LWIA YCKOJIb3alowas uaes 6esspe-
MeHb#, KJ1aCCMYeCKoe COBEpLIEHCTBO, NepUOAMYECKM HAaCTUralolWee 3anagHoe UCKYCCTBO».
Tak Po6epT Po3eH6s110M onucbiBaeT KapTuHy XaHa Ortocta JJoMuHKuKa IHrpa «Kynanb-
wuua» — wepesp XIX Beka, coBpeMeHHOI MHTepnpeTauMeit KOTOpOro sBnseTca pabora
®paHua Yepamu «Pe-3Hrp». B TOUHOI )XMBONMUCHOI paboTe, KOTOPYIO KaAp 3a KAAPOM,
BNJIOTb A0 GUHANbHBIX BUAEO, NpUMeHsieT YepaMu, MOXXHO 06GHApYXXUTb TaKTU/IbHOE U3Me-
peHue undposoro, kotopoe Aeppuk ae Kepkxod onpeaennn Kak «Mecto 6biTus». B yact-
HOCTH, roBOpsl 06 0AHOM M3 paHHUX paboT PpaHua Yepamu, ae Kepkxod 3aasnset: «Mecto
6bITUA — 3TO MECTO COBMAAEHUS UCTOUHMUKA MbICJ/Iei U TENIECHbIX OLLYLIEHUA, KOTOPbie OHU
BbI3bIBalOT. <...> Be6-kamepa ABNS€TCA OAHUM U3 OCHOBHbIX UHCTPYMEHTOB — OCHOBHbIM
Ans Yepamun — ang coBpeMeHHOM penpe3eHTauMn MAEHTUUHOCTU B CETUY.

Oco6as 6naropapHocTb Moaenam: A6punb, AapuaHe, AHHe, bpeHHe, BpyHe, Kamunne,
Kapon, Knap, KnapeHc, 3MMaHyanb, 3mMunu, 38e, XaHHe, MoxaHHe, K3tu, Knann, lunmane,
Mapcenb, Makcy, MeraH, Muiau, Hataccuu, Paituen, Padasne, ®ayH, Uropio, PeHaTe,
CamaHTe, CunbBum, TaHe.

Franz Cerami (Italy)

video installation, 2017

“A world of breathless immobility in which the elusive idea of timelessness descends,
the classical perfection that periodically haunts Western art.” Thus Robert Rosenblum
described the painting by Jean-Auguste-Dominique Ingres, La Baigneuse, a 19t century
masterpiece portrait, of which Reingres by Franz Cerami is a contemporary
reinterpretation.The portrait becomes dynamic, animated by the relationship between
the artist and his models, who, connected from everywhere and properly trained, posed
as The Bather. The artist aspires to portray the eternal feminine, that can be sought both
in men and women. The dichotomies between organic and inorganic, nature and culture,
male and female, body and thing, subject and object, become “augmented identities”,
the result of that “life on screen”, which does not resist the transgressive mixture

of biology, technology and codes.

Special thanks to the models: Abril, Adriana, Anna, Brenna, Bruna, Camilla, Carol, Claire,
Clarence, Emanuele, Emily, Ewa, Hanna, Johanna, Katy, Kyiann, Liliana, Marcel, Max,
Megan, Mindy, Natassia, Rachel, Rafaela, Fawn, Igor, Renata, Samantha, Silvia, Tania.

The Suburbia / Liliana Stanailova, 2017, frame from the digital Installation “Reingres” © Franz Ceram



Anekcanpap LLnwkuH-Xokycamn
(Poccuq)

KomnetomepHas uepa, 2019

lpoeKT 0 nyTewecTBMM XYA0XKHUKA NO
XU3HU. Bcsikoe nyTewecTBMe NOAHO He-
0)XXMAAHHOCTEW, U, OCTABNAA UX NO3aAM, Mbl
BCMaTpuBaeMcs B 06CTOATENbCTBA, KOTO-
pble NPMBENU HAC K TEM UJIM UHBbIM peLIeHK-
am. Kak y MouapTa B onepe «Bonwe6Has
¢neiita», repoit NPOXoAUT PSIA UCNbITAHUMA,
KOTOpble OH caM ce6e U Ha3Hauun, U 3To
ecTb 06paA, NOCBSALLEHUS B HOBOTO Yeno-
BEKa UM JaXe B HOBOE CYLLeCTBO. JTa
pa6ota — o cBo6oae BbiGopa nyTH B 6ec-
KOHEYHOM NPOCTPAHCTBE BO3MOXXHOCTEM.

Alexander Shishkin-Hokusai
(Russia)

computer game, 2019

A project about the artist’s life journey.
Any journey is full of uncertainties, and

by leaving them behind we look closely

at the circumstances that have brought us
to particular decisions. Just as in Mozart’s
“Magic Flute”, where the hero goes through
a number of self-assigned ordeals, which
appears to be an initiation ritual to become
a new man, or even a new creature. This
work is dedicated to the freedom of choice
in the infinite space of possibilities.

Game-Opera “Magic Flute”, 2019 © Alexander Shishkin-Hokusai




Hukuta LLoxos, AHHa EBTiornHa (Poccus-
CLUA)

uHcmanaauus, cpeda supmyansHol peansHocmu, 2019

MpoekT cnyut nabopatopueii o noHMMaHuio Jpyroro.
JTO0 OCHOBaHHbIM Ha uccnepoBanuax VR-¢punom B dop-
MaTte 360°, B KOTOpoM cepuueckoe nsobpaxeHue
Mcnonb3yeTcs ANA TOro, YTo6bl NOKasaTb NOHUMaHUe
KOHLLeNLM1i1 IMYHOCTU, YEePHO UAEHTUYHOCTU U NPUHAL-
JIEXXHOCTU B COBPEMEHHOM aMEepPUKAHCKOM obLecTBe

C TOYKM 3peHUs UMMUTpaHTa. FNaBHas repomMHa — XeH-
LMHA, KOTOPYIO UrPaloT HECKONbKO aKTPUC PasHbIX
BO3pacToB U pac. Yepes cumBonn3M u Metaoprueckum
A3bIK pa3HbIX «A» 3pUTENb NONy4YaeT BOSMOXHOCTb
cosepuaTtb ee NoTaeHHble BOCMOMUHAHUA U MbIC/IU —

B 6€CKOHEYHOM npoLecce CTAaHOB/IEHUS ee JIMYHOCTHU.
JT1a paboTa uccieayeTt 0CO3HaHHOCTb U NPUBJIEKAET
BHMMaHMWe K TOMY, KaK BaXXHO NOHUMATb Apyr Apyra.

Klaxon, 2019 © Nikita Shokhov, Anna Evtiugina

Nikita Shokhov, Anna Evtiugina (Russia—USA)

VR installation, VR experience, 2019

This project serves as a laboratory for understanding the Other. It is

a research-based VR 360° film which uses the medium of a spherical
image to show the awareness of “one’s self”, “blackness” and “belonging
concepts in contemporary American society from the perspective of

an immigrant. The protagonist is a woman played by several actresses
of different ages and races. Through symbolism and metaphorical
language of different selves, a viewer has a chance to contemplate her
intimate memories, thoughts, in the endless process of becoming of her
personality. This experience explores consciousness and draws attention
to the importance of understanding each other.




InsiDe, 2019 © Aizek, Alg

Aizek, Alg (Poccuq)

gudeo 8 popmame supmyansHol peansHocmu, 2019

Bbl nomeweHbl B Ky6, NpeacTaBASOWLMUA HAXO0XAEHUE BHYTPU HEMPOHHOM CETH.
N306paxkeHns Ha CTeHaX NoJly4yeHbl U3 HEMPOHHOWM CEeTU Yepe3 BU3yausaLuio
(yHKUMA. DTOT METOA, COCTOUT B UTEPATUBHOM HACTPOMKE BXOAHbIX CUTHANIOB
HePOHHON CeTH C LieNblo Bbi3BaTh onpeaeneHHoe noseaeHue. B uccneposa-
HUAX UCKYCCTBEHHOrO MHTE/IEKTa BU3Yyanu3aumsa GYHKLMIA ucnonblyercs Ans
MHTepnpeTaLuum peleHui HeMPOHHbIX ceTei. BepoaTHocTH Knacca nocTynaioT

13 HEMPOHHOM ceTu noA HasBaHueM InceptionV1. OTo cBepTOUYHasa HeMpOHHas
ceTb, 06y4eHHas pabote c Imagenet — Ha6opoM U3 14 MMNINMOHOB aHHOTUPO-
BaHHbIX W306paXkeHni1 NoBceAHEBHbIX Belei. 06bI4HO OHa ucnonb3yeTcs Ans
KnaccuduKaumm nsobpaxxeHmnii. OkasbiBaeTcs, YTO CETH, CO3AaHHbIE AN KNacCu-
¢pukaumm, 061a4a10T yAUBUTENbHOM CNOCOBHOCTLIO FrEHEPUPOBATb M306paXKEHUS,
M pe3ynbTaTbl BECbMa UHTEPECHbI BU3YyasibHO. U3MeHas HasHaueHue ceTn, Aizek
(Muxaunn AHolweHko) u Alg (Anekcanap Ipo3HbIX) 3arnfabIBalOT B «roN0BY»
MauwuHbl. UX nccneposanme cpoKycMpoBaHoO Ha NOHUMMaHUMU TOTO, KaK HEMPOHHas
ceTb hopMupyeT KoHuenumum Mupa. Ucnonbays susyanusaumio GyHKUUNA, MOXXHO
nony4uTb «MAeanbHyI0 BEPCUIO» N060M KoHuenuuu — unm ee «ID uckyccTBeH-
HOFO MHTENNIeKTa.

Aizek, Alg (Russia)

VR video, 2019

You are placed in a cube that represents being inside a neural net. The images
on the walls are obtained from a neural network through feature visualization.
This technique consists of iteratively tweaking neural network inputs to cause
certain behavior. In Al research, feature visualization is used for interpreting
neural networks decisions. The class probabilities come from the neural

net named InceptionV1. This is a convolutional neural network, trained on
Imagenet — a dataset of 14 million annotated images of everyday things.
Normally it is used to classify images in one of 1000 classes. It turns out that
the networks created for image classification have a surprising capacity for
generating images, and the results are quite interesting visually. By reversing
the original purpose of the network, Aizek (Michael Anoshenko) and Alg
(Aleksandr Groznykh) take a look “inside the machine’s mind”. Their research
is focused on understanding how a neural network forms concept of the world.
By using feature visualization, one can obtain the “perfect version” of any
concept, or its «Al ID».




Bioroboty 019 (Poccus)

uHmepakmusHas uHcmannguus, 2019

YyacmHuku: AneHa Koponesa, Mapma Muxaiinosa, Bukmopus PomaHosa,
CeemnaHa Cudoposa (Art&Science, UTMO)

Mpu yyacmuu Cesmocnasa lMoHomapesa u Anekces 3ybakoga
Mys3bikansHoe conposoxdeHue — AHMoH LLé2ones

MoTpe6HOCTb BEpUTH B BbICLUME MAaTEPUU 3aJI0KEHA B MPUPOAE Yeno-
BEKa, HO eC/In paHblle NPOBOAHMKAMMU B 061aCTb HEO6BACHUMOro 6bin
rajanku u acTposioru, To ceifuac UX MecTo 3aHUMaeT BblYUCIUTENIbHAS
TexHuKa. dusapym-npeacKkasarTesib — 3TO HOBbIW, COOTBETCTBYHOLLUM
AYXYy BpeMeHM NpoBUAEL, Ha CTbiKe 6M0N0rUM U UH(OPMALUOHHBIX TEX-
HONOTrUi. «<PasyMHbIii» 3yKapuOT B MHCTANNALMU 06bEAUHACTCS C KUH-
TeNNEeKTOM» MalMWHbI, YTO6bl BHECO3HATENIbHOE A0LLJI0 A0 HAC KPAaTKUM
1 cHbIM oTBeTOM. Mo pucyHkam nagoHu pusapyM HaXoAMUT KpaTuaiime
NyTU K UCTUHE, NpeAcKasbiBag cyAbby 3¢ dekTuBHO U 6bicTpO. Ero emkue
pelleHns nepeaaroTcs KOMNbIOTEPY, KOTOPbI, KOAUPYS 3TU COO6LLEHUS
B 6YKBbl M 3HAaKU NpenuHaHus, 34eCb BbICTYNaeT HafeXHbIM NoCcpeaHU-
KOM CO 3HAaKOMbIM UHTepdeiicoMm.

Bioroboty 019 (Russia)

interactive installation, 2019

Participants: Alena Koroleva, Marta Mikhailova, Victoria Romanova,
Svetlana Sydorova (Art&Science, ITMO University)

With the participation of Sviatoslav Ponomarev and Alexey Zubakov
Music by Anton Schegolev

The need to believe in a higher plane is part of human nature, but if
the guides used to be fortune tellers and astrologists, they have now
been replaced by computer technology. The physarum-fortune teller is
a brand-new prophet in tune with the spirit of the times, on the boundary
between biology and informational technologies. In the installation,
the “rational” eukaryote is united with machine intelligence, so that
everything beyond consciousness can reach us in a brief and clear reply.
Through palm lines, the physarum finds the shortest ways to the truth,
predicting fate effectively and promptly. Its capacious solutions are
transmitted to the computer which encodes its messages into letters
and punctuation marks, and acts as a reliable mediator with a familiar
interface.

b
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BOT BAIIA CY/ILBA...

MnaHkTOMULETH Tpamcrpeccupyetr o3 daiw agantayuu. B TedsHue WA
GnarosoauTe yaawa GyaeT nocnegoBaTenss EHOMEHS JIK0DAKTURUIME.
IkCNepThl FOBOPAT O TOM, YTO BM OTCKAHUpORAAU pyky. lagyqailTeck o TowM,
uytTo Be BeCenmd U HECYACTHMO 4YenoBek, 04HAK0 UHOTga Bl nepemusaeTe
ARUMEeHUE 0T ToTankwol pafoTe ¥ ToTaneHod urpe. NonpobydTe cerogua ve
OTENBKATLCA Ha Teaedod o mMonsbel 0 nowage. MokanuaydTeck BHYTPU
CUCTEMHOO APHUTEKTYPE), KPOME TOro Bel BCTPETUTE HEUHTEPECHOT O YENO0BRKa.
Ynava Ha pawed CTOPOHE, MOATOMY NOASIH0 BYLeT NOIHAKOMUTECA ¢ cobod.




Necko (McnaHus)

suoeo, 2018
Yacme npoekma «TpaHcayMaHu3m»

Ceiiuac Bpems Hepa3bepuxu n NyTaHbIX BU3YyasibHbIX U 3BYKOBbIX
CTMMYNOB, KOTOpPbIE COXXHO 06pa6oTaTb. Mo3ru couTbI € TONKY,
ornyweHbl. YXusHu, B36yaopaxeHHble 06pasaMu, 3ByKaMu U KOH-
LEenuuamMM, yTOHY/IM B MOPE AaHHbIX, AJi KOTOPOTrO Mbl HE CO3-
AaHbl. BpeMeHHble, U3MeHSIOWUeCs U ynpaBnsieMble MbilLleHUe
M MeHTaNbHble cXeMbl. )XU3Hb, NO/IHAsA XaOTHMYHOM MHGOPMaLLUHK,
HapywaeT Hawu cyxaeHus. Kto mbl ectb? Kyaa npem? Bo uto
BepuM? Heyxxenu Mbl HACTONbKO rNynbl, YTO6bl BEPUTD, YTO UH-
¢opMaumroHHaa 60Mb6apaMpOBKaA HAC He KacaeTca? EcTb in y Hac
CO6CTBEHHbIE KPUTEPUU — WU/IU JKE Mbl MPOCTO BOCMPOU3BOAUM
TO, YTO MPUHEC NOTOK UH(OPMaLMU, KOTOPYH HEBO3MOXXHO BCH
o6paboTtatb? «Random» oTpaxkaeT 6ecnopsaao4Hblie OTHOLIEHUS
MeXAy TEXHONOTUENH U XaoCoM, B KOTOPbIi NpeBpaTUaach Hawa
KU3Hb. Monck owyuweHum, 6M3KUX K CMATEHUIO, OTTYLLEHHOCTH,
HacCbILWEHUIO U YA3BUMOCTH.

Necko (Spain)

video, 2018
Part of Transhumanity Project

Times of confusion and confused visual and sound stimulations
that are difficult to process. Confused and stunned brains. Lives
agitated by data, images, sounds and concepts drowned in a sea
of inputs for which we are not designed. Temporal, changing
and manipulated reasoning and mental schemes. Lives full of
chaotic information disturb our judgment. What are we? Where
do we go? What do we believe in? Are we so arrogant as to
believe that the bombardment of information does not affect
us? Do we have our own criteria or do we just repeat what we
are injected with, a flow of information impossible to process?
“Random” represents that chaotic relationship between
technology and being, the chaos that our life has become.

A search for sensations that is close to confusion, saturation and
vulnerability.
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BayTtep BaH BenaxoBeH (HuaepnaHabl)

uHcmannayus, nepgpopmanc, 2019

XynoXHuK u3 HuaepnaHaoB BoicTaBaseT B ranepee «Jlioaa» 3By4aiiee HarpoMoXaeHue
npenapuMpoBaHHbIX MarHMTopoHoB. Ha OTKpbITUM OH UCNONHUT NepdOpPMaHC Ha CBOEW
MHCTANNALUU, MAaHUNYIMPYS MarHUTHO NIEHTONU B CBOMCTBEHHOM eMy MaHepe. Baytep —
HaCTOALWMIA CAMOPOAOK C OPUrMHANbHBIMU HAXOAKaMMU B 061aCTU 3KCNyaTaLluM MarHUTo-
¢oHOB, C KaXXA0M HOBOWM paboToii NnepellaruBaloLLMii COGCTBEHHbIE FPAHMLbl BY€paLUHEro
AHA. YacTb MHCTaNNALMKU OH NpuBe3eT C c060i1, a ocTanbHoe 6yaeT A06bIBaTh HAa 6apa-
xonkax lNetepbypra — XyA0XXHUKA O4EHb BA,OXHOBU/ HEBEA,OMbI MECTHBIN aCCOPTUMEHT
BUHTaXXHOW TEXHUKM; NPOCMOTP caifTa Avito Tenepb — ero nl6uMoe 3aHaTHe.

Wouter van Veldhoven (Netherlands)

installation, performance, 2019

The sound artist from the Netherlands installs a sonic pile of dissected tape recorders at
the Luda Gallery. On the opening night he will conduct a performance at his installation,
manipulating the tape (and more) in his own special way. Wouter is a true prodigy

who makes original discoveries in using tape recorders, and with every new work he
transcends the boundaries of the previous day. He brings part of the installation with him,
and plans to find the rest at the flea markets of St. Petersburg, as he was very inspired by
the local assortment of unknown vintage machines. Surfing the Avito website is now his
favorite pastime.




®enucben lNore (LWsenuapua-
®paHums)

uHcmannayus, 2016

WHcTannauma ®enucbena lNore uccne-
AyeT OKPYKAloLWKnili MOGUIIbHBIN NaHA-
wadT c NOMOLLbI0 COTOBOr0 TenedoHa,
KOTOPbIi CKaHMpPYeT YacToTbl B GSM-
AWanasoHe U BbINONHAET NOUCK BbilIEK
COTOBOI1 CBA3M M NOJIb30BaTE/IbCKUX CO-
o6weHui. Busyanusauusa u o3ByumuBaHue
3TOi MHOpPMaLUK 06HapyXMBaeT cnek-
TpanbHOE NPOCTPaHCTBO, NPOU3BEAEHHOE
aKTMBHOCTbH CETH, 06bIYHO HE3aMeTHoe
M HaNoXXeHHOe Ha Halle YacTHoe 1 obLe-
CTBEHHOE NPOCTPAHCTBO.

Photo by Thomas Meghe

Félicien Goguey (Switzerland-France)

installation, 2016

Félicien Goguey’s installation explores the surrounding
mobile phone landscape with a cellphone. This one scans

the frequency bands allocated to GSM and looks for cell
towers and communications from users. The visualization and
sonification of this data reveal the spectral space produced
by network activity, which is usually imperceptible and
superimposed on our private and public spaces.



Anekcei lbimabiMapyeHko (Poccus)

uHcmannayus, 2019

Yro coobuiaeT B3rnaa, CTaKUBasCb C 3TUM 060pBaHHbIM
M NOMATbIM IMCTOM 6yMaru? Bpocok Mesika, KOTopblit
OCTaBASAET cnep Ha 6enoi NOBepXHOCTU, HE UMEET HuYe-
ro o6Liero c pucoBaHMeM UK 060N Apyroi TpaanLm-
OHHOW BU3Ya/IbHOM NPaKTUKONI. PucoBaHune 3pecb — 310
JKECT U 3BYK, 3TO NPOLLECC, 3Tanbl KOTOPOro HEAOCTYMHbI
HabnwAaTento U HaXoAATCA BHe rpaHuy a3bika. Paccma-
TpuBas pabotbl Anekces ObiMAbIMAPUYEHKO, Mbl CTa-
KUBAEMCS C HEBO3MOXHOCTbIO CXBaTbiBaHUA 06pasa,

€ro 10Kanu3aumnm, CKonb 6bl FY60KUMU HU ObINM HaLLK
npeacTaBiieHUs 06 UCKYCCTBE M ero npakTukax. Bos-
MO)XXHO, CTOMT paccMaTpuBaTb 3Ty paboTy Kak (puKcauuio
MOMEHTA CONPUKOCHOBEHUS, KaK fLOKYMEHT, B KOTOPOM
KaXXAaa YepToUKa UM TOUKA COMPOBOXAAETCA 3BYKOM
yAapa Mesika.

Alexey Dymdymarchenko (Russia)

installation, 2019

What do we see when we encounter this torn and
crumpled piece of paper? A piece of chalk leaves

a trace when it is thrown at the white surface, and

has nothing in common with drawing or any other
traditional visual practice. Here, drawing means

a gesture and a sound, it is a process with stages that
are inaccessible to the observer and remain outside the
boundaries of language. Examining the works of Alexey
Dymdymarchenko, we face the impossibility of grasping
and localizing the image, no matter how profound our
knowledge of art and its practices is. Perhaps we should
consider this work as a document, in which every mark
or dot is accompanied by the sound of the chalk hitting
the paper.




Ayanoapxus CYLAND

Ayanoapxus CYLAND — npoekT nabopatopum MeamanckyccTea
CYLAND, HekoMMepuecKol opranu3saumm, cosgaHHorn 8 2007 ropy
B CaHkT-MeTepbypre XyAoXXHMKaMKU U MeanaakTuBucTamm AHHo ®OpaHu,
1 MapuHon Konpo6ckoi.
CYLAND akTnBHO paboTaeT CO 3BYKOM Kak B YACTOM BuAe, TaK
¥ B NPOM3BEAEHUAX PA3UYHBIX XAHPOB: MHCTaNNAUMAX, obbekTax,
nepdopmaHcax. [103TOMy, HaUMHAA C CaMblX paHHUX NPOEKTOB, Na-
6opaTopus perynspHo CTafkueanacb ¢ npobnemMon npenogHeceHns
YUCTOro» 3ByKa B BbICTABOYHOM NPOCTPAHCTBE Hapaay C ApYrumu,
6onee «TeNneCcHbIMU» NPOU3BEAEHUSIMU COBPEMEHHOMO UCKYCCTBA.
Megauanneepsbl, MCTOYHUKM HANPaBAEHHOMO 3BYKa, TayHXW ANs Npo-
CNYLWIMBAHWUA NPOU3BELEHUI — BCe 3TU 3Tanbl OblM NPOMAEHbI 3a
[ecaTb C IMLIHUM NeT CyLeCcTBOBaHUA nabopaTopuu.
MapannensHo Wwna auckyccmus o opMMpoBaHMM COBCTBEHHOM Meaua-
TeKM AN KnaccudumKaumm 1 apxMBMpoBaHMS 3BYKOBOIO UCKYCCTBA, pe-
3yNbTATOM KOTOpOW cTano cosganue B 2013 ropy Ayamnoapxmsa CYLAND
(CYLAND Audio Archive, CAA). NMpoekT kypupyeT Cepreit Komapos.
3a BpeMS CyLecTBOBaHWS NPOEKTA B HEM NPUHANM yyacTue
MHOrMe CayHA-XYLOXHUKK, cpeamn KoTopbix: XaHc TammeH (CLUA),
Kurvenschreiber (Poccus), dropouT (Poccusa), loH Cnenunax (CLUA),
Mapk XaHHeccoH (KaHaga), Quiet Zone (MeXAyHapOA4HbIM NPOEKT),
Nopw Wnurens (CLUA), Huk 3aBapac (Bennkobputanus), AMuTtpuit
vtol:: Mopo3sos (Poccus), Anekc Mnenunrep (Poccus), Mutep Gorens

CYLAND Audio Archive

CYLAND Audio Archive (CAA) is a project of the CYLAND MediaArtLab, a non-profit organization founded
in St. Petersburg in 2007 by the artists and media activists Anna Frants and Marina Koldobskaya.

CYLAND works with sound separately and as an element of artworks in various genres —
installations, objects and performances. Starting from the first exhibition projects, the laboratory
faced the challenge of presenting “pure” sound in exhibition venues along with other more “material”
contemporary art works. Media players, directional sound sources, lounges for listening to works —
the laboratory went through all of these stages in just over a decade.

(fepmanus), Art Electronix (Ykpaunra), lMut Ym (Bennkobputanus), At the same time, there was discussion about creating an archive for the classification and preservation
Wownaw lpycka (Cnosakus), Ecuo Matuaa (nowHus), JHToHM Buccet of sound art. The result was the CYLAND Audio Archive (CAA), launched in 2013. The project is curated
(CWWA), Bacunuii Crenanos (Poccus), Cawaw Ynbu, (Poccus), leop- by Sergey Komarov.

rui barpacapos (3emns), Makc Keiinep (ABctpus), Topcten Contay
(fepmanus), Akupa Pabne (CLLA), Tops bapTon (CLLA), Zimoun
(WWseruapus), Anekcent Mpaues (Poccus), ZOV (Onbra Kokuaposa,
Ixannyka Pypxepu; LLseiiuapus), Bred Blondie (Poccus), A. Hait
XepHpoH (CLUA-Mekcuka), Rumore Bianco (Mtanus), 3ctep u Huko-
nan Cénneprop (Oanus), Hukuta byraes (Poccus), Glia (dxoHaTtaH
Hrtyk; CLUA), Mnbsa Benopykos (Poccus), Enena ®unatosa (Poccus),
Bynxaautba YaTTonaaxesi (MHams), Pycnan Ocunos (Poccus),
Crac Wapuddynun (Poccus), Luke Lund (@PuHnsHams), Poman
lfonosko (Poccus), Hao Huwmxapa (Anonus), Cam KoHpaH (Benuko-
6puTaHns), MoHuka Bnapg (ABcTpus), Cepreit KocToeipko (Poccus),
Makuko fIMamoTo (noHus), Anan Mapronuc (CLLA).

Hawa muccmsa — co3paTb apxmB Kak COBPEMEHHOTO CayHA-apTa, Tak

M PaHHMX 3KCNEPUMEHTOB B 3TOM 06/1aCTH, M NpenCcTaBNATb 3BYK HApsSAy

C ApYrMMu BUAAMM UCKYCCTBA.

/cyland.bandcamp.com/

Among the artists who have participated in the project are: Hans Tammen (USA), Kurvenschreiber
(Russia), dropouT (Poccusg), Don Slepian (USA), Mark Hannesson (Canada), Quiet Zone (International),
Laurie Spiegel (USA), Nick Edwards (UK), Dmitry ::vtol:: Morozov (Russia), Alex Pleninger (Russia),
Peter Vogel (Germany), Art Electronix (Ukraine), Pete Um (UK), Jona$ Gruska (Slovakia), Yoshio
Machida (Japan), Anthony Bisset (USA), Vasily Stepanov (Russia), Sashash Ulz (Russia), Georgy
Bagdasarov (Earth), Max Kuiper (Austria), Thorsten Soltau (Germany), Akira Rabelais (USA),

Todd Barton (USA), Zimoun (Switzerland), Alexey Grachev (Russia), ZOV (Olga Kokcharova, Gianluca
Ruggeri; Switzerland), Bred Blondie (Russia), A. Nigh Herndon (USA-Mexico), Rumore Bianco (Italy),
Esther & Nikolaj Sendergaard (Denmark), Nikita Bugaev (Russia), Glia (Jonathan Ntuk; USA), Ilya
Belorukov (Russia), Elena Filatova (Russia), Budhaditya Chattopadhyay (India), Ruslan Usipov (Russia),
Stas Shariffulin (Russia), Luke Lund (Finland), Roman Golovko (Russia), Nao Nishihara (Japan),

Sam Conran (UK), Monica Vlad (Austria), Sergey Kostyrko (Russia), Makiko Yamamoto (Japan),

Alan Margolis (USA).

Our mission is to create an archive of contemporary sound art as well as early experiments, and to
exhibit sound along with other art forms.

/cyland.bandcamp.com/



NMPOrPAMMA
CAYHLO-APTA

KYPATOP

Cepreit Komapos (Poccus)

ID — 6nuskasn TemMa ANA BbICTaBKU 3BYKOBOI0 UCKYCCTBA, BEAb PaMKM 3TOr0 MeAMyMa, Kak M caM 3BYK, HeBU-
AUMBI, TPaHULLA — anpuopu abcTpakTHa. HeT 60/iee BaXKHbIX BONPOCOB B 3TOI BETKE COBPEMEHHOr0 MeAuau-
CKycCTBa: KOHUepPT nnm nepcdopmanc? Okeit, yxe cayHA-apT UK BCE elle 3KCnepMMeHTanbHaa Mysbika? U aa,
«Bukuneaus» Toxe nacyet; uutata: «ToyHoe onpepeneHue 3ByKOBOro MCKYCCTBA, a TaKKe BONPOC O pasrpaHu-
YeHUU cayHA-apTa U MY3biKU NPeACTaBAAIOT c060i1 onpeaeneHHY0 METOA0/10rMYECKY0 Npo6nemMy, no-pasHomMy
pewaeMyio pasHbiMu uccnepoBatensimmu». Mosatomy Ha «kKnbepgecte-12» Mbl CO4NM 3aKOHOMEPHDBIM HAaCeNUTb
nporpaMMy MakcMManbHO pasHOO6pasHbIMU Cy4assMU UCNONb30BaHUA MeAUYMA U NO3BONUTL 3pUTENsM
CTaTb TEMU CaMbIMK UccneaoBaTensiMu. B atom HaMm nomMoranm MakcMManbHO PasHOCTOPOHHME UCTIONHUTENU

M XYA0XHUKK: umnpoBsusatopbl — Kypt JlIuasapt u Unba benopykos, pokepbl — Mmpunan baapc n Bacunuii

K., nHXXeHepbl-naHku — BayTtep BaH BenaxoBeH n Anekceii payes, xakepbl — PenuncbeH lore u SIHH JloHwaH,
aKapemuveckuii aHcambab Kymatic u HoBbiii MockoBckuit konnektus KMPST, acceHusupylowwmit no3gHee TexXHO
B paanoadup.

SOUND ART PROGRAM

CURATOR

Sergey Komarov (Russia)

ID is a theme that a sound art exhibition can easily relate to, since the framework of this medium, as well as the
sound itself, is invisible, and the borders are abstract a priori. No questions are more important in this branch
of contemporary media art: is it a gig or a performance? OK, is it already sound art or still experimental music?
And yes, Wikipedia gives up too: “The exact definition of sound art, as well as the issue of differentiation
between sound art and music constitute a methodological problem that various scholars solve in different
ways.” This is why for Cyfest 12 we decided to fill the program with as many cases of using the medium as
possible and let the audience become the scholars. We are assisted in this by highly versatile performers and
artists: improvisers Kurt Liedwart and Ilya Belorukov, rockers Girilal Baars and Vassily K., punk engineers
Wouter van Veldhoven and Alexey Gracheyv, hackers Félicien Goguey and Yann Longchamps, the Kymatic
Ensemble and the new Moscow-based band KMPST that sanitizes late techno on the airwaves.




AHHEHKWUPXE

ANNENKIRCHE

13 Hos6psa / 17:30

MNepdopmanc «xXKusoe pucosaHue»

Kasy Anaru (AnoHus)
November 13 / 17:30
Performance livepainting by
Kazu Yanagi (Japan)




CAHKT-NETEPBYPICKAA rOCYAOAPCTBEHHAA SAINT PETERSBURG
XYOOXECTBEHHO-MPOMbDBIWNIEHHASA STIEGLITZ STATE ACADEMY
AKAOEMUA UMEHU A. 1. LITUTTTULA OF ART AND DESIGN

13 Hos6psa / 19:30 17 Hos6psa / 15:00 20 Hos6pga / 19:00
MysbikanbHbi nepdpopmaHc «White Metal» Nepdopmanc «Mysbika ansa ¢poprennaHo, My3biKanbHbIN
Kymatic Ensemble (Poccuq) 3/1eKTPOHUKMU, KOMMO3ULUOHHBIX aJIFOPUTMOB nepdopmanc Unbu
November 13 / 19:30 U 0AapEHHbIX BOOGPaXKEHUEM aKTUBHbIX benopykosa (Poccus)
Music performance White Metal by cnywarenein ¢ MO3roebiMM UMNynbcaMu» November 20 / 19:00
Kymatic Ensemble (Russia) [3supa Pozenbyma (CLLUA) Music performance by
November 17 / 15:00 Ilia Belorukov (Russia)
Performance Music for Piano, Electronics,
Compositional Algorithms, and Active
Imaginative Listeners with Brainwaves by
David Rosenboom (USA)




FANNEPEA «NTIOOA»

17 Hosa6psa / 19:00
Mys3bikanbHbIH
nepdopmaHc
«M3rnbbI»
BayTepa BaH
BenaxoseHa
(HupepnaHap)
November 17 / 19:00
Music performance
Verbuigingen
by Wouter van
Veldhoven
(Netherlands)

18 Hosa6psa / 20:00
MysbikanbHbii nepdopMaHc
MMNPOBU3aLUOHHOIO TPUO
Unbu benopykosa (Poccusq),
M'punana baapca (LLiseuuns),
Bacunus K. (Poccuq)
November 18 / 20:00
Music performance by
improvisational trio of Ilia
Belorukov (Russia), Girilal
Baars (Sweden), Vassily K. (Russia)

LUDA GALLERY

22 Hoa6ps / 20:00-22:00
Mys3sbikanbHbIi nepdopMaHc
®enucben lNore (LLsenuapua-
®paHums) u AHH JloHwaH
(LWseviuapus) «900 Mluy»
Mys3sbikanbHbIM nepdopMaHc
Broken vows (Poccus) «HatskeHune»
November 22 / 20:00
Music performance 900 MHz by
Félicien Goguey (Switzerland-
France) & Yann Longchamp
(Switzerland)
Music performance Tension by
Broken vows (Russia)

23 Hoa6ps / 20:00-23:00
Mys3biKanbHbIN
nepdopmaHc Kypta
Jinpsapra (Poccus)
Mys3biKanbHbIA
nepdopmanc «Radiot»
KMPST (Poccus)
November 23 / 20:00-23:00
Music performance by
Kurt Liedwart (Russia)
Music performance
Radiot by KMPST (Russia)




19-24 HOAbBPA

NOVEMBER 19-24

KYPATOPDI

Codusa Kyapsasuea (Poccug), AHHa PpaHy, (Poccua-CLIA),
EneHa l'y6aHoBa (Poccus)

CURATED BY

Sofia Kudryavtseva (Russia), Anna Frants (Russia—USA), Elena Gubanova (Russia)

YYACTHUKU PARTICIPANTS

Heno Akamauy (AnoHus) Nelo Akamatsu (Japan)

Denuc Matpakees (Poccus) Denis Patrakeev (Russia)







Heno Akamauy (AnoHus)

38yko08as uHcmannayus, 2016

«TénsymMaku» — 3ByKOBasl MHCTANIALMSA, COCTOALLASA U3 CTEKJIAH-
HbIX COCYAO0B, HANOJIHEHHbIX BOAO. Liupkynauusa soabl o6pasyer
BOJOBOPOT, U Ny3bipbKU U3AAIOT NA3raloLWMiA, HO B TO XKe BpeMs
AENUKATHbIN 3BYK. TUX0E 3By4YaHUe YyCUIUBAETCA NPU NOMOLLU
TPYy6 U pOXKKOB B BepXHei YacTu cocyaoB. CnoBo «TEA3yMaKu»
NpUAYMAHO XYA0XHUKOM M OTCbIIaeT K ABYM SINOHCKUM C/0-
BaM: «Téa3ybaTn» (F7K4k) — KaMeHHas yawa anNa OMOBEHUS,

1 «yasymaku» (% %) — cnupanb. Cnupanb — 0OAMH U3 OCHOBO-
nonararolmnxX SNeMEHTOB BCeNeHHOM. ManakTuka, TaindyHbl, no3a
U YIUTKM — UX 06beAnHAEeT Hanuune GppakTanbHbIX CNupaneit: ot
TUraHTCKMX A0 Manbix. Yawa Ana oMoBeHUS PYK rocTeii Bo Bpems
YaiftHOM LLepeMOHUU — MECTO CUMBOJIUYECKOrO OUMULLLEHUS U Nepe-
XOAa U3 BHELUHEro MMpa U NPUBbIYHOM )XM3HU B CBATAS CBATDIX.
Bua, 1 3ByK BOAOBOPOTa HANOMHSAT 3pUTENSM O FPaHULIE MEXAY
¢pH13MYECKUM U NCUXOSIOrUYECKUM.

Nelo Akamatsu (Japan)

sound installation, 2016

“Chdzumaki” is a sound installation which consists of glass
vessels filled with water. The circulation of water creates

a whirlpool, and the sparkling bubbles produce a sound that is
clanging but delicate at the same time. These small sounds are
amplified through the pipes and horns on the top of the glass
vessels. The word “ch6zumaki” was invented by the artist, and
derived from two Japanese words, “chozubachi” (F-7k4k), stone
washbasin, and “uzumaki” (;% %), spiral. A spiral is one of the
fundamental elements of the universe. Galaxies, typhoons, vines
and snails all have fractal spiral forms, from the immense to the
tiny. The stone washbasin in which guests wash their hands at

a tea ceremony is a place of symbolic purification and a transition
from the outer world and ordinary life to the inner sanctum of
the ceremony. The sight and sound of the whirlpool will remind
viewers of the boundary between the physical and psychological
world.
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Denuc MNarpakees (Poccus)

uHcmannayus, 2019

«TpeTbsl CTOPOHa Meaanu» — pasMbilyieHue 06 o6pase ceMeHu
Kak meTadope nmuHocTu. CeMs cKpbiBaeT B cebe byayuiee pac-
TeHue, YAMBUTE/IbHYIO MPOrpaMMmy, NOTEHLMAN COBEPLUEHCTBA.
BpouieHHoe B 3eMJi10, 0AMHOKOE, OHO AO0/HKHO NPeB30MTH cebs,
pacTpecKkaTbcs, yMepeTb Kak eAuHuMLA, BCEero ce6a otaaThb, no-
3HaTb, NOYYBCTBOBATb — U MOBEPUTb B CYLLLECTBOBAHME COJTHLA

M MUpA Haa3eMHoro. MuTasacb 3eMHbIMM COKaMU, MUHEpalaMy,
OHO NpPU3BaHO rpsi3b BO3BECTH B COBEPLUEHCTBO. 3€MHOE No-
BEHYaTb ¢ He6ecHbIM. Ho B cOBpeMeHHOM MUpe CTOIKHOBEHUE
TEXHONOTUMU U NPUPOAbI NPUBOAMUT K HEKOA MUMMUKPUM MOHSATHIA.
KopeHb nepeBepHyT U Noa06€eH KpOHe, NOA3EMHOE NPUTBOPSET-
€Sl 3eMHbIM, 3eMHOe — He6eCHbIM. YTO6bl NO-HACTOALEMY NOHATH
TO, C YEM Mbl CTAJIKUBAEMCS, HY)KHO 0CBOGOAUTb 06BEKT OT CAaMUX
cebs, nepecTaTb BUAETb €r0 TONIbKO NO OTHOLWEHUIO K HAM CAMUM.
Torpa Mbl CMOXeM yBUAETb 6onblue.

Denis Patrakeev (Russia)

installation, 2019

“The Third Side of the Coin” is a reflection on the seed’s image

as a metaphor of personality. The seed hides in itself the future
plant, a marvelous program, a potential of perfection. Thrown

to the ground, alone, it has to transcend itself, to crack, to

perish as a unit, to devote itself fully, to learn, to feel — and to
believe in the existence of the sun and life on Earth. Feeding on
earthly juices, minerals, it is designed to bring dirt to perfection.
To marry the earthly with the heavenly. But in the modern world,
the clash of technology and nature leads to a certain mimicry of
concepts. The root is turned upside down and resembles a crown,
the subterranean pretends to be earthly, the earthly to be
heavenly. To truly understand what we are dealing with, we must
free the object from ourselves, and stop seeing it only in relation
to us. Then we will be able to see more.




21-24 HOAbBPA

NOVEMBER 21-24

KYPATOP

BukTopusa Unowkuna (Poccus)

CURATED BY

Victoria Ilyushkina (Russia)

YYACTHUKU

OMmMa Baiiep (Poccus)

Mawa lopgoBaHHas (Poccus)
Mawa JaHuuc (fepmaHus)

lOna Nanaponyny (Mpeuuns)
Cammep MakKopkn (CLLIA)
MaxTa Xocceithum (MpaH)

YutpoH | JlyHapau (UTanus)
Necko (Mcnanus)

Dn Xy (Kutai)

Mapuca benuto (MicnaHus)
Bupaxxunus Jin Montromepwm (CLLA)
Ixo Xamb6nTtoH (KaHana)

Bpam JlatTpe (benbrus)

AHuna YepHbix (Poccus)
Bnaaumup Abux (Poccus)

Enena AptemeHko (Poccus)
«JABEHEOAHA» (Poccus)

Pesa Macypa (MpaH)

MapuHa bamHosa (Poccus)
Hatanbs Jlax (Poccusa-®DpaHuus)

Cup Anposka (Poccua-Lisenuapusa-
CLLA)

Ans Uupnuna (Poccua-Llserinapus)

Anmarynb Mennu6aeBa (fepmMaHus-
KasaxcrtaH)

PARTICIPANTS

Emma Bayer (Russia)

Masha Godovannaya (Russia)
Mascha Danzis (Germany)
Gioula Papadopoulou (Greece)
Summer McCorkle (USA)

Mahta Hosseini (Iran)

Citron | Lunardi (Italy)

Necko (Spain)

Di Hu (China)

Marisa Benito (Spain)

Virginia Lee Montgomery (USA)
Joe Hambleton (Canada)

Bram Lattré (Belgium)

Yanina Chernykh (Russia)
Vladimir Abikh (Russia)

Elena Artemenko (Russia)
DVENEODNA (Russia)

Reza Masoud (Iran)

Marina Blinova (Russia)
Nataliya Lyakh (Russia-France)

Sid landovka (Russia-Switzerland-
USA)

Anya Tsyrlina (Russia-Switzerland)

Almagul Menlibayeva (Germany-
Kazakhstan)



TexHuYecKuit nporpecc NocAeaHUX NeT YKpenun CBA3u MeXAy Yenoseye-
CKUM U TEXHONOrM4YeCKUM, MallMHAMU U UCKYCCTBEHHbIMU UHTENNIEKTOM
M caenan 6onee 6AM3KMM B3aUMOAEMCTBUE OPraHUHECKOM U CUHTETUYe-
CKOM XMU3HM. JTloan 1 MawnHbl 06y4alT APYr ApYyra C NOMOLLbI HEMPOH-
HbIX ceTeii. CO3HaHMe NIDAEN MEHSAeTCA: OHU NepecMaTPUBAIOT NOHATUSA
YXU3HU U CMEpPTU, MHaYe OLLeHUBAKOT MOpaibHbie Npo61eMbl HAy4YHbIX
3KCNEepMMEHTOB, TeppUTOPUAJIbHbIE U BUPTYabHble rPaHULLbl, CUCTEMDbI
C/NIeXXeHUS U TOTaNbHbIA LLMGPPOBOI KOHTPONb. JIMUHOCTHU, MOMELLLeHHble

B 3epKaJibHbli KY6 coLManbHbIX ceTei, CKpbIBAlOTCA 32 aBaTapaMu U Xu-
BYT B CBOMX aKKayHTax Aaxe nocne cMepTu. Ecamn 1e6s HeT B counans-
HbIX CETAX, TO 3HAET JIU KTO-TO O TBOEM cyuiecTBoBaHMU? Unu 310 cnocob
n3bexartb undposoro KoHTpona? CoxpaHeHMe NaMATHU, NOMELLEHUE UH-
¢opmauun B undposbie 6a3bl AaHHbIX, CTPEMUTE/IbHOE pasBUTUE UCKYC-
CTBEHHOr0 MHTENNEKTa U ero o4yesioBeYnBaHMe HeusbexxHo cTaBAT nepep,
HaMM BONPOC O IMYHOCTHOI naeHTudukaumnn. Kto moi? Kakoe 6yayuee
Hac xaeT? MporpamMma NocBsEeHa TOMY, KaK COBpeMEHHbIe XYA0XHUKU
OTBEYalT Ha 3TU U NOA06HbIE BONPOChHI.

BukTopusa UnowknHa
Kypamop npo2pammsl

The technological progress of recent years has strengthened the ties
between humanity and technology, machines and artificial intelligence,
and made the interaction between organic and synthetic life more
intimate. People and machines learn from each other with the help

of neural networks. People’s consciousness undergoes certain changes:
they revise the notions of life and death, take a different view on

the moral problems of scientific experiments, territorial and virtual
boundaries, tracking systems and total digital control. Personalities
surrounded by a mirror cube of social networks hide behind their avatars
and continue to exist in their accounts even after death. If you are
absent from social networks, does it mean that no one knows about your
existence, or is it a way of avoiding media control? The preservation

of memory and transfer of information onto a digital database, and the
fast development of artificial intelligence and its humanization makes
us face the inevitable question of personal identification. Who are we?
What is our future going to be like? This program is dedicated to

a contemplation of these problems by contemporary artists.

Victoria Ilyushkina
curator

3mma baiiep (Poccus)
Incorporeal / 03:16, 2018 /

3T0 BMAEO NPeACTaBASET AMANOr YYacTHUKA
3KCMepUMeHTa NoA KoaoBbiM HomepoMm [JWLB0

C yyeHbIM U3 buoTexHUYeckoi nabopatopum
nocne 3aBepLieHus nepeoi dasbl UCCienoBa-
HUS — KOMUPOBAHMS CO3HAHUS U CO3AaHMUS
apxuBa BOCMOMMHAHMI NOXUIOrO YesioBeKa

c 6onesHbto AnbureriMepa. B ocHoBe MHTepBblO —
MeauuMHCKas skcneptumsa. IJWL80 BcnoMuHaet
BCe AeTanu buorpadum 1 HacnaxaaeTcs cLueHamum
COHCTBEHHOM XM3HU, KOTOpble MOTYT BbITb
yTpayeHbl 13-3a 6onesHn. 3Ta paboTa nogHMMa-
eT TeEMY C/IUSHUS U B3aMMOB/IUSIHUSA YeNoBeKa

M MaLUUHbI U ApYyrue CropHbIE BOMPOCHI, Kak TO:
CTOMMOCTb TEXHO/IOMMM U €€ KOMMepLUManun3aums,
HOBOE BOCMpUATUE CMEPTU U CMEPTHOCTU, NPO-
671eMa 3TUYHOCTM SKCNEPUMEHTA.

Incorporeal, 2018
] i

©

Emma Bayer

Emma Bayer (Russia)
Incorporeal / 03:16, 2018 /

This video presents a dialogue between an
experiment participant IJWL80 and a scientist
from a biotech laboratory after the completion
of Phase 1 of the experiment — copying
consciousness and creating an archive of memory
of the elderly person with Alzheimer’s disease.
The interview is based on a medical assessment.
IJWL80 remembers all biographical details and
enjoys scenes of his life that could be lost due

to the disease. This video raises the issue of
merging a machine and a human being and their
mutual influence. The work suggests considering
controversial and unresolved questions, such as
the cost of technology and its commercialization,
the new perception of death and mortality, the
problem of an ethical experiment.

Mauwa lNaosaHHas (Poccus)
Narika. NMocnenHuit nonet / 04:30, 2017/

Naiika — nepBas cobaka, KOTOpYH pycckue
YCMewWwHo OTNPaBMUAN Ha OKONI03EMHYI0 OpouTYy.

OpfHa M3 MHOMMX COBETCKMX COBaK-KOCMOHaB-
TOB, OTAABLIMX XU3HU, 4TOObI YENOBEYECTBO
MOKOPMN0 KOCMOC. 3TOT GUNBbM — MOCNaHUe

0T NOrMBLIEro XMBOTHOr0. HeynoKoeHHbI ayx
pacckasblBaeT UCTOPUIO MOABUIOB U MyYeHUuye-
CTBa. JTO He NPMU3bIB K MECTU U He TpeboBaHue
KOMMeHcauum, ckopee NpocTo AOKYMEeHTUpoBa-
HWE XXM3HWU, OLHOM U3 MHOTUX XU3HEN, KOTOPbIMU
NOAM COYNM BO3MOXHBIM NOXEpPTBOBaTb paju
3aBOEBAHWUA M rOCNOACTBA.

Laika. The Last Flight, 2017 © Masha Godovannaya

Masha Godovannaya (Russia)

Laika. The Last Flight / 04:30, 2017/

Laika was the first dog which the Russians
successfully sent into the Earth’s orbit. One of
the many Soviet space-dogs, the first astronauts
who paid with their lives for humankind
conquering the Space. This film is a letter from
the dead dog. Its haunted spirit re-tells the story
of her heroic deeds and martyrdom. The letter
is not a call for revenge or restitution, it’s rather
a document of a life, one of many lives that
were considered “disposable” by the well-known
human strategies of conquest and domination.

Mawa [aHuuc (fepmaHus)
Huku cBATbIX / 03:45, 2018 /

MHaycTpuanusaums, TeXHONOrMYECKMI nporpecc
M HPABCTBEHHOCTb A,eNal0T BO3MOXHbIMU Takue
HeobblYHble hOpMbl CAMOpeanusaLmm, Kak pe-
60pH-MaTepuHCTBO. Halla cBS3b C TeXHOOrMei
CTAHOBWTCS BCE TECHEN U UHTUMHEMN, NOSBAAOTCA
HOBble MpaKTUKK camononayu, u YouTube obe-
cneynBaeT AOCTYN K 3TOW HeBeAOMOW peanb-
HocTU. Mawa [laHumc uccnepyet beHoMeH
MaHubecTaumm naeanbHOro MaTepPUHCTBA, rae
runeppeanucTMyHas Kykna-mnageHew — pebopH
— oxuBaet bnarogaps suaeobnory Ha YouTube.
CBerT, UBETa 04X Abl, MO3bl U ABUXKEHWS NEPCOHa-
XeWn 0TCbINAT K KapTUHaM MukenaHaxeno u [la
BuHuun.



Saints’ Nicknames, 2018 © Mascha Danzis

Mascha Danzis (Germany)
Saints’ Nicknames / 03:45, 2018 /

Industrialization, technological progress and
morality make possible such unusual forms

of self-realization as reborn motherhood. Our
connection with technology is growing more
and more intimate, and now Youtube collects
new practices of self-display and provides access
to this unknown reality. The artist explores

the phenomenon of manifestation of ideal
motherhood where a reborn — an artificial baby-
doll — is brought to life with the help of a video
blog on Youtube. The light, the color of clothes,
the characters’ poses and their movements are
taken from the canvasses of Michelangelo and
Da Vinci.

tOna Manaponyny (fpeuus)
Mapenue / o01:51, 2018 /

Anneropuyeckuii NopTpeT, CO34aHHbIN C NO-
MOLLbIO NepeMoHTaxa GunbMa, CHATOro AN
BbICTaBKM «B3pocnenune» (AduHbl, Mpeuns),
MHOCKA3aTeNIbHO NOBECTBYET O XECTKOW CTOPOHe
B3POC/IEHUSA: CEpUS MAAEHWUI, KOTOPbIE PUTMU-
YeCcKM yCKOpSTCS No Mepe NpoCcMoTpa BUAEO,
KOHL,EeNTYyaNbHO OTCbINAET K yAapaM u, cnenosa-
TeNbHO, TpaBMaM. Hala NIMYHOCTb «BblnenieHa»
BCEMU 3TUMMU NaAJEHNAMMN.

Fall, 2018 © Gioula Papadopoulou

Gioula Papadopoulou (Greece)
Fall / 01:51, 2018 /

This allegorical portrait, created by editing
older footage for the exhibition “Coming of Age”
(Athens, Greece), synopsizes in a symbolic

way the harsh and tough side of growing up:

a series of falls, which rhythmically thicken as
the video progresses, refer conceptually to hits
and consequently wounds. Our personal identity
is “sculptured” by all these falls.

|
Psychogeography, 2018 © Summer McCorkle
e T
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Cammep MakKopkn (CLUA)
Mcuxoreorpadus / 07:00, 2018 /

«[Mcuxoreorpadusa» — NOTOK CO3HATEIbHOTO
HappaTWBa, 3aTparvMBaLLEero Bpems, reorpa-
duto M NamaTb, KOTOpas cnaeTaeTcs ¢ obpasamu
nonen, necos u BoaoeMoB. Pacckasumua pas-
MbILNISET O TOM, KaK KaXkAbli Nei3ax Bbi3biBaeT
BOCMOMMHAHWUS O ApYrUX MecTax, rae oHa bbl-
Bafa, M 0 APYrMx MOMEHTax ee Xu3Hu. o mepe
pa3BUTUS NOBECTBOBAHUS MEHSIETCS Hal B3rnsas
Ha NpUpoay: U3 LeNUTeNbHULbI U CBATUULLA OHA
npeBpaLlaeTcs B 4EKOPALMIO, HA GOHE KOTO-
PO pasbIrpbiBalOTCS HaWK ry6UHHbIE CTPaxK

M TPEBOTMU.

Summer McCorkle (USA)
Psychogeography / 07:00, 2018 /

«Psychogeography» is a stream of conscious
narrative touching on time, geography and
memory that weaves in and out over images

of landscapes, water and woods. The narrator
reflects on how each landscape acts as a
memory trigger for other places she’s been, other
times in her life. As the setting and narration
shift, our perspective of nature as healer and
sanctuary change to a backdrop where our
deepest fears and anxieties are played out.

Wherever | am, let me be; the sky is mine, 2018 © Mahta Hosseini

Whsrerer | s beo s b thes iy o o™
et beprcs

MaxTa Xocceiinun (MpaH)
[ne 6bl 91 HKU ObiN, galiTe MHe ObITb;
Hebo Moe /01:29, 2018 /

MaxTa XocceliHu B 3TOM BugeonepdbopmaHce —
KaK 3MUrpaHTKa, yXoAsLas newKom M3 pogHoro
TerepaHa. OHa HeceT 3epKasibHbli prOK3ak, BCO
fopory oTpaxatwmit Hebo. Hebo — kak u yeno-
BEYHOCTb, Kak U NIOACKUE AYWN — He yaepxXaTb
B paMKax rocyapCTBEHHbIX FPaHWLL U CTEH,
KaXxabli AeHb BO3BUraeMblX MEXAY N0AbMMU.
XYAOXHMUL@ NO3TUYECKM M306paXKaeT Of4HOUMEH-
Hoe cTuxoTBopeHune Coxpaba Cenexpu.

Mahta Hosseini (Iran)
Wherever | am, let me be; the sky
is mine / 01:29, 2018 /

In this video performance by Mahta Hosseini she
is like an immigrant who walks away from her
hometown Tehran. She is wearing a mirrored
backpack depicting the same sky all the way.
The sky is very much like humanity and human
souls as both cannot be limited by the territorial
borders and walls being built every day between
the people. The artist depicts Sohrab Sepehri’s
poem of the same name with a poetic vision.

YutpoH | lyHapau (UTanus)
3ab3kanbTe MOM BOCMOMUHAHUSA
/ 03:00, 2018 /

CeneHe YntpoH u Jlyka JlyHapau pasmbllnawoT
0 TPEBOXHbIX MEPCMEKTUBAX KPUOKOHCEPBALUM.
CraHeT N1 npeacMepTHas 3aMOPO3Ka BOCNOMMU-
HaHMWI C X NoCNeayoLwen pa3Mopo3Kon BO3-
MOXHa yxe B 6amxanwem 6ynywem 6naronaps
HaYy4HbIM OTKPbITUAM? ITOT GUNbM — O CTpaxe
noTepu NamMsaTu u, CIef0BaTeNbHO, O CTPaxe
cMepTu. BoccTaHoBNEeHME BOCMOMUHAHUIA — 3TO
cTpeMieHue Kk 6eccmepTuio. M, KOHEYHO, yeM

Kpenye Halla CBsA3b C MalUMHAMMU, KOTOpbIE
NoAAEPXKMBAIOT B HAC XMU3Hb, TEM MPOYHEE Mbl
3anepTbl B rN06aNbHOM KPUCTANINYECKOM CTPYK-
Type AaHHbIX, MHDOPMaLUK U TEXHONOTUIA. Mbl
60/bLUE HE CMOXEM OTAENUTL CeBs OT HUX, BEAb
370 6bl 03HAYaN0 NPUHATUE CMEPTU.

Back up My Memories, 2018 © Citron | Lunardi

Citron | Lunardi (Italy)
Back up My Memories / 03:00, 2018 /

Selene Citron and Luca Lunardi reflect on

the disquieting perspectives offered by
cryopreservation. Can memories be frozen
before death to be defrosted in the near future
thanks to new scientific discoveries? The film is
about the fear of losing memory and therefore
of dying. Recovering memories means to long
for immortality. And certainly, the more we are
connected to machines that will keep us alive,
the more we will be imprisoned inside a global
crystalline structure of data, information and
technology from which we will no longer be able
to separate ourselves as it could mean accepting
death.

Necko (McnaHus)
Random / oo:30, 2018 /
HYacme npoekma «TpaHc2ymMaHu3m»

Ceituac BpeMs Hepa3bepuxu 1 NyTaHbIX BU3Y-
anbHbIX U 3BYKOBbIX CTUMYJIOB, KOTOPbIE C/IOXKHO
06paboTaTb. Mo3ru cOUTHI C TONKY, OFNYLIEHbI.
Xu3Hu, B36ynopaxkeHHble 06pazamu, 3ByKamu

U KOHLENUMUSIMU, YTOHYIU B MOPE AAHHbIX, AN
KOTOpOro Mbl HE CO3[aHbl. BpeMeHHble, u3Me-
HAKLWMECS U yNpaB/iseMble MbllWEHUE U MEH-
TanbHble CXeMbI. )XM3Hb, NONHAs XaOTUYHOM
MHbOPMaL MK, HapyLIAEeT HaWK cyxaeHus. KTo
Mbl ecTb? Kyna naem? Bo uto Bepum? Heyxenu
Mbl HACTOJbKO FNYMbl, 4TOBbI BEPUTD, YTO UHGDOP-
MaluuoHHas 6oMbapaMpoBKa Hac He KacaeTca?
EcTb 1 y Hac cobCcTBEHHbIE KPUTEPUM — UK

K€ Mbl MPOCTO BOCMPOU3BOAMUM TO, YTO NPUHEC
NOTOK MHOPMALLMM, KOTOPYI HEBO3MOXHO BCHO




o06paboTaTth? «<Random» oTpaxaeT becnopsaou-
Hble OTHOLIEHMUS MEXAY TEXHONOTMEN U Xa0COoM,
B KOTOpPbIV NpeBpaTMaach Halla XM3Hb. [Tonck
OLLYLLEHWI, BAN3KUX K CMATEHMIO, OFNYLUEHHOCTH,
HaCbILLEHUIO U YI3BUMOCTM.

Necko (Spain)
Random / 00:30, 2018 /
Part of Transhumanity Project

Times of confusion and confused visual and
sound stimulations that are difficult to process.
Confused and stunned brains. Lives agitated by
data, images, sounds and concepts drowned in
a sea of inputs for which we are not designed.
Temporal, changing and manipulated reasoning
and mental schemes. Lives full of chaotic
information disturb our judgment. What are we?
Where do we go? What do we believe in? Are we
so arrogant as to believe that the bombardment
of information does not affect us? Do we have
our own criteria or do we just repeat what we are
injected with, a flow of information impossible
to process? “Random” represents that chaotic
relationship between technology and being,
the chaos that our life has become. A search for
sensations that is close to confusion, saturation
and vulnerability.

Random, 2018 © Necko

In Xy (Kutait)

lopoackue ckynbnTypbl / 06:00, 2017 /
Kamepa Hab/loAeHMS U CMapTHOH — nepeas
NaccuBHO, BTOPOWM aKTUBHO — NpeacTaBnsoT
nBa TUNa obliecTea, onucaHHble Xunem ené-
30M: AMCUMNAMHApHOE 06LLecTBO M 06LeCcTBO
KOHTpons. CerogHs yenoBek co cMapTHoOHOM

B pyKe MOXeT fenatb B Kutae Bce 4To yrogHo,
HaXoAsCb B CaMblX HEBOODOpPa3UMbIX MecTax

M CUTYyaLMaX, B TOM YMCTIe COBEPLIATH MIATEXM
C noMoubto cepeucoB Hanogobue WeChat unu
Alipay. B cMapTdoHe BCS XU3Hb — OH M CaM cTan
XU3HbHO.

Di Hu (China)
Urban Sculptures / 06:00, 2017 /
The surveillance camera and the smartphone,

one is passive and the other is active, represent
two types of societies, disciplinary society and
society of control, as described by Gilles Deleuze.
Today, people can do anything in China with a
smartphone in hand, including making payments
via services like WeChat or Alipay, in even

the most unimaginable places and situations.

A smartphone contains a whole life and has

become one itself.

Urban Sculptures, 2017 © Di Hu

Mapuca benuto (Mcnanus)
MnacTunuHble / 02:43, 2018 /

06pa3 XeHLWMHbI UCNoNb30Bancs u GopMmMpoBan-
Csl B COOTBETCTBUM C 06L,ECTBEHHbIMU BKYCa-

MU U UCTOPUYECKUMMU COBBLITUAMM BCEX 3MOX,
C034,3BaBLIMX BM3YyaNbHble KOAbl U CTEPEOTUMbI:
TPYXXeHMLA, MaTb, LOMOXO0351Ka, My3a, CeKCyasb-
HbIi 0OBEKT U TaK Janee. 3TM MOAENN TaK UK
MHa4ye GUNbTPOBANUCH MYXYUHAMU, KOTOPbIE UX
MCNO/b30BaNU, OAHOBPEMEHHO BHEA PSS pa3finy-
Hble HOPMbI 3TUYHOTO M MOPaJIbHOTO NOBEAEHMS,
npuceauBas QyHKLUKU U ONpeaenss NpocTpaH-
cTBa. HasHauyeHMe XeHWUH, Takum 06pasoM,
6bINI0 CBELEHO K C/TYXKEHUIO MYXUYMHE U CEMbE,

a MX CaMOCTOATENbHOCTb M IMYHOCTHBIN pOCT
HUKaK He NOAAEPXKMBANUCH.

Ductiles, 2018 © Marisa Benito

Marisa Benito (Spain)
Ductiles / 02:43, 2018 /

The image of women has been used and molded
to the taste of the societies and historical
events of each era generating visual codes and
stereotypes: the working woman, the mother,
the housewife, the muse, the sexual object, etc.
These models have been filtered in one way or
another, from strata of masculine power that
have used them, introducing at the same time
different norms of ethical and moral behavior,
assigning functions and specific spaces. The
utility of women was thus subjugated to the
service of man and family without promoting
their autonomy and personal growth as an
individual.

Bupaxunus Jiu Montromepu (CLLA)
Bbipe3aTb KONMpoBaTb CHUHKC
/03:30,018/
CioppeanucTuyeckuin dunbm o metadusmke,
Mude n paspyweHnn. DeMMHUCTCKUIA pa3BOpOT
Knaccuyeckoro muda o6 aune n Churkce. Bup-
IXnMHus Jlnu MoHTroMepu npeactasnseT chuHkca
CBEpXCYLEeCTBOM, KOTOpOE CTOMKO NepeHoCuT
«Bblpe3aHue» Bo Bce BpeMeHa. CHMHKC B 3TOM
paboTe — 4acTo KonNupyemas cafoBas CKynb-
ntypa XVIII Beka, nsobpaxatowas Mapkusy ae
Momnaayp, dpaHLy3CKOro NONUTUKA, LLEHUTENb-
HULY UCKYCCTB U paBopuTKy kopons Jlyn XV.
M KoHuenTyanbHbIV 3aMax, u xopeorpaduyeckoe
fLeicTBue GunbMa HaLeNeHbl Ha UccnefoBaHue
BOCMPOM3BOACTBA, Pa3pyLIeHNs, BNACTU U He-
OAHO3HAYHOCTH.

Cut Copy Sphinx, 2018 © Virginia Lee Montgomery

¥

| -

Virginia Lee Montgomery (USA)
Cut Copy Sphinx / 03:30, 2018 /

“Cut Copy Sphinx” is a surreal short art film
about metaphysics, myth, and destruction;

a feminist twist on the classical myth of Oedipus
and the Sphinx. Virginia Lee Montgomery

recasts the sphinx as the uncanny hero who
endures “cuts” across time. Sphinx is a historic
and often copied 18th century garden sculpture
of Madame de Pompadour, a controversial
member of the French court who served as
politician, arts advocate, and chief mistress to
King Louis XV. Both the film’s conceptual conceit
and choreographic action explore themes of
reproduction, destruction, power, and ambiguity.

[xo Xam6ntoH (KaHaga)
Stasis in Flux / 05:00, 2018 /

JKCNepUMEHT N0 UMUTALMKU PeaNbHOCTU aHUMa-
LMOHHbIMK cpeacTBamMu. CHavana XynBoXHUK Bbl-
CTPOMA 300TPOMN BHYTPU TPEXMEPHOTrO NPOCTPaH-
CTBa, YTOObI MPOTECTUPOBATb MHEPLIUIO 3PEHUS.
B npouecce akcnepumeHTa OH 06Hapyxun, 4To
TpexMepHas aHuMaLms MOXeT BbIMTH AaNeKo 3a
npeaensl GU3MYECKUX OFPAHUYEHUI peanbHO-
CTW; OHa NO3BO/ISAET KOOPAMHUPOBATb ABMXKEHMUA
Kamepbl U 300Tpona Tak, 4Tobbl CO3AaTb ropasao
6onee NpoABUHYTbIE TEXHUKU KMHO. MTOrom
CTana TWaTeabHO CPEXMUCCUPOBAHHAA aHMMaLMA,
npeAcTaBAfoLLan NPUANBbI U OTAINBbLI TBOPYECKO-
ro npouecca.

Stasis in Flux, 2018 © Joe Hambleton

Joe Hambleton (Canada)
Stasis in Flux / 05:00, 2018 /

“Stasis in Flux” in an experimentation of
animation’s potential to mimic the real. Artist
began by building a zoetrope within 3D space
to test if persistence of vision is replicated
accurately. From this experiment, he realized 3D
animations potential to go beyond the physical
limits of the real, allowing him to coordinate
movements between both the camera and the
zoetrope to replicate much more advanced
cinematic techniques. The result is a carefully
choreographed animation that represents the
ebb and flow of the creative process.



Il Muro Cattivo, 2016 © Bram Lattré

Bpam Jlattpe (benbrus)
Mnoxas cTeHa / 06:23, 2016 /

PaboTta ocHoBaHa Ha [paxaaHCKOM Koaekce
benbruu, roe naet peyb 06 06WMX CTEHAX U UX
coumanbHbiX nocneacTeusx. OuabMm B XKaHpe
LOKY®DUKLIEH NpeACcTaBNseT KpUTUUECKUIA B3rNSAA,
Ha TPaAMLMOHHBIN YKNAL XXU3HU U COOTBETCTBY-
IOLLYI0 CTPYKTYPY ropofoB. ABTOP MPOHUYECKM
uccneayeT CBS3b MEXAY NPOCTPAHCTBOM, YC/0-
BUSMU XXMU3HU U MPUBbIYKAMU NIHOAEN.

Bram Lattré (Belgium)
Il Muro Cattivo / 06:23, 2016 /

The video is based on the Civil Code of Belgium,
in which lies the origin of the common walls

and all its societal implications. Bram Lattré’s
docufiction shows a critical approach to

a traditional living culture and its accompanying
urban structure. It investigates in an ironic way
the relation between space, living conditions and
people’s habits.

|
Cap

of Invisibility, 2017 © Yanina Chernykh
Iy T a5 TP :

AnnHa YepHbix (Poccus)
Llanka-HeBUaUMKa / 01:43, 2017 /

Mo3Tnuecknin Gunbm 0 XenaHum cnpaTaTbCs

M NonbITKe HaWTK cnabble MecTa U cnernble NATHa
peanbHOCTU B MUPe, MPOHU3aHHOM becuncnen-
HbIMU CBSA3SAMM.

Yanina Chernykh (Russia)

Cap of Invisibility / 01:43, 2017/

A poetic film about a desire to hide and an
attempt to find weak links and blind spots of
reality in the world permeated by numerous ties.

God is With Us, 2018 © Vladimir Abikh

Bnaaumup A6ux (Poccus)
C Hamu bor / 01:35, 2018 /

BuaeoLoKyMeHTaLMA IKCNEPUMEHTA, B X04e
KOTOpoOro aBa cMapTdOHa NepeBoAsT APYr APYry
tpasy «Mbl pycckue, ¢ Hamu bor» ¢ pycckoro Ha
aHMUIACKUIA M 06paTHO. ABTOP HE MOHTUPOBAN

M HMKaK MHaye He pefaKTMpoBas BUAEO.

Vladimir Abikh (Russia)
God is With Us / 01:35, 2018 /

The work is a video documentation of the
experiment in the course of which two
smartphones translate to each other the words
“we are Russians, God is with us” from Russian
into English, and vice versa. The author was not
editing or manipulating the work in any possible
way.

Game, 2018 © Elena Artemenko

EneHa Aptemenko (Poccus)

Urpa / 0s:12, 2018/

Ha nnowanke Tpoe, n Ka)K,D,bIﬂ U3 HUX NCNOoNb-
3yeT COOCTBEHHYI CEMUOTUYECKYI0 CUCTEMY

(BeTckue CTULKK, A3bIK TeNa 1 B3poC/ble
BepbanbHble knuwe). Kaxapiit nepdopmep sepet
cobCTBEHHYI0 Urpy M BbipabaTbiBaeT NpaBuia
B3aMMOAENCTBMA C MPOCTPAHCTBOM.

Elena Artemenko (Russia)
Game /08:12, 2018/

There are three persons on the playground,
each of them using his/her own semiotic system
(nursery rhymes, body language and “adult”
verbal clichés). Each performer creates his/her
game and rules of interaction with the space.

|
How and What | Remember, 2018 © DVENEODNA

«[ABEHEOLHA» (Poccus)
KakK 1 4To 9 NOMHI0 / 02:46, 2018 /

YyacmHuku: MapuHa [lemyerko, AnuHa 3akypdaesa

Manku ¢ potorpadmsaMmn CTaHOBATCA NOPTANOM,
COeAMHAIOWMM BOCMOMUHAHMUS C peanbHbIMM
cobbITUAMU XM3HWU. Boobparkaemas reponHs
nuctaet dotorpadumun. Ho BUAMT OHA He camu
CHUMKM, a NpobyxaaeMble UMK YYBCTBA, KOTOPbIE
BbIsSIB/IeHbl TOHOM M306paxeHus (benbli, cepbii,
YyepHblit). OHa He 3HAeT, KaK 00/1eTb OLLEHOYHOe
MbILWIEHWE: YAaNNTb BCE MIOXME BOCMOMMHAHUA
1nn 6epexHo XpaHUTb MX BMecTe C APYrMMHU Kak
4YacTb CBOEM NMYHOCTMU.

DVENEODNA (Russia)
How and What | Remember / 02:46, 2018 /

Participants: Marina Demchenko, Alina Zakurdaeva

Folders with photos turn into a portal which
connects memories with real-life events. An
imaginary heroine is leafing through her photo
folders. But what she sees is not the photos
themselves but the feelings they evoke as
revealed by the tone of the image (white, grey

or black). She doesn’'t know how to master her
judgmental thinking: whether to delete all the
negative memories or to preserve them carefully,
together with the rest, as part of her personality.

Everything is Under Control, 2018 © Reza Masoud

-

Pesa Macyga (MpaH)
Bcé non koHTponem /0s:30, 2018 /

XyB0XHWK rOBOPUT caM € coboi, uTobbl paso-
6paTbCs B CUTYyaL MK, NbITAETCS HALLYNATb CBOIO
NMOEHTUYHOCTb M B34Tb XXM3Hb NOA KOHTPO/b.
OpHako MHoOroe He cnocobcTByeT ero KOMopTy:
1 BHelHWe H6eabl, U YyBCTBO OAMHOYECTBA U pac-
TepaHHOCTK. Jlyylue 6bl HyBCTBOBATb, YTO BCE NOS,
KOHTponeM. MNTuubl C TenamMu OpnoB 1 ronoBaMm
MY>KUMH... ABTOP CUMUTAET, YTO OHWU NMOXOXM Ha
lapyay, Muduryeckoro Laps nNTuUL, B UHAYUCTCKOM
1 6yBANACKON TpaauLUK.

Reza Masoud (Iran)
Everything is Under Control / 05:30, 2018 /

The artist talks to himself to figure out his
personal situation, and tries to frame his identity
and control his life. Although there are many
things that seem not to be managed for his
comfort, and much distress from the outside, and
a feeling of loneliness and confusion. Because it
is better to feel that everything is under control.
Birds with the body of an eagle and human

male head... The artist finds them to be close to
Garuda, the king of birds in Hindu and Buddhist
mythologies.

Mapuna bamHosa (Poccus)
KT0 Urpok? / 0s5:44, 2018 /

CdenaHo 8 coomeemcmeauu ¢ NpasunaMu Ucnob-
308aHUs BpeHOa 019 HEKOMMepYeCcK020 UCN0J/b30-
8aHus

MuHu-dunbM, coenanHbi B Minecraft (B pexume
Creative). Mbl CIbILUIMM BHYTPEHHMUI MOHONOT
rnasHoro repos. OTOpBaHHbIWM OT NPOLLIOrO U He-
CNoco6HbI NOHATb OKPYXKaloLWMiA MUP, OH 3a4a-
eTcs Bonpocamu 0 cCO6CTBEHHOM MAEHTUYHOCTMH,
peanbHOCTU MPOUCXOAALLErO M CAMOCO3HAHUM.
Mbl BUAUM ypOBEHb BOCMPUATUS HEKOETO CTPU-
Mepa, KOTOpbli, BEPOATHO, yNPaBAsSeT HaLUKUM
nepcoHaxeM. CoBNagatoT iv UTPOK U NEPCOHAX?




KTo urpok? Yeit 3to MmoHonor? Yenoseka, note-
pSIBLUErO NaMATb, UM UCKYCCTBEHHOTO UHTENNEK-
Ta, KOTOpbIi 06pen caMoco3HaHWe B Urpe, — UKn
3T0 MPOCTO MOTOK MbICNEN co3aaTens dunbma?

Who is the Player?, 2018 © Marina Blinova

Marina Blinova (Russia)
Who is the Player? / 05:44, 2018 /

Made in compliance with brand rules for non-
commercial use

A mini-film made in Minecraft (Creative Mode).
We can hear the main character’s inner
monologue. Torn from his past and unable

to make sense of the world around him he
questions his own identity, the reality of things
happening and his consciousness. We see the
level of perception of a certain streamer who is
possibly controlling our character in the game.
Are the personalities of the player and the
character the same? Who is the player? Whose
monologue is it? A person who has lost his
memory, or an artificial intellect who acquired
consciousness in the game — or is it just the
stream of thoughts of the film’s creator?

Untitled 2, 2017 © Nataliya Lyakh
_ -

Hatanba Nlax (Poccusa-@paHums)

be3 Ha3BaHMAa-2 / 00:30, 2017 /
KonnekTuBHoe 6eccosHaTenbHoe HEOL0NU-
MO B/IMAET Ha YMbl MIHOUBUAOOB. WToru atoro
B/IMSIHMS, KOHEYHO e, CMJIbHO BapbupyloTCS,

3aTparuBas YyTb M HE KAXKAYI0 IMOLMIO U CUTY-
aumio. Hawm amMoumm, noaobHbIE nonarwmmcs
My3blpsAM, — OHM TOYHO HaLWK COBCTBEHHbIE?

Nataliya Lyakh (Russia-France)
Untitled 2 /o00:30, 2017 /

The collective unconscious exerts overwhelming
influence on the minds of individuals. These
effects of course vary widely, since they involve
virtually every emotion and situation. Our
emotions alike bursting bubbles — are they
personally ours?

Horizon, 2019 © Sid landovka, Anya Tsyrlina

i

Cup, AnpoBka, Aua Uupnuna (Poccus-
LWsenuapusa-CLUA)
[OpWU30HT / 07:35, 2019 /

«HuuyeM He npuMeyaTenbHasa cayyaiHas KUHOX-
poHuka 1970-x 13 poAHOro ropoaa Xya0XXHUKOB
B coBeTCcKoM Cnbupwm cnyxuT cybcTpaTtom ans
6ecnowaaHoro uccneaoBaHns HappaToNoru-
4eCcKuX NPUMEMOB U CNOCO6OB penpeseHTaLnm:
He CTaHOBSCb HM PaccKa3oM, HM abcTpakumen,
$unbM paspbiBaeT CBA3b MEXAY aHAN0rOBbIM

U UMDPOBBIM, MOBEPXHOCTHBIM U 3TANIOHHbIM,
CMbIC/IOM W OMbITOM, MPOLIbIM U HACTOALLMUM»
(Tomac Lymmep).

Sid landovka, Anya Tsyrlina
(Russia-Switzerland-USA)
Horizon / 07:35, 2019 /

“An unremarkable random 70s newsreel from
the artists’ hometown in the soviet Siberia
forms the substrate for a relentless exploration
of the representational and narratological
techniques: without ever collapsing into a
“story” or abstraction, “Horizon” recants the
relationship between analog and digital, surface
and reference, sense and experience, past and
present” (Thomas Zummer).

Anmarynb MeHnnun6aeBa (fepmanumsa—KasaxcraH)
baboyuku Anwmn-bubu / 10:00, 2010 /

«[peBHAaa nereHpa o no6BK gouepu cypuin-
ckoro noata Aiwn-bubu n KapaxaHa — Pomeo
1 JxxynbeTTbl LleHTpanbHoiM A3un — BM3yanbHO
TpaHCHOPMMPOBAHA B COBPEMEHHYIO ApaMy

0 HeyTOoNeHHOW Tocke, 6e3ycIoBHOM N06BU U
NexalleM B ee OCHOBE reH/epHOM JucKypce, 06-
palLeHHYIO K BE4YHOM npobnemaTmke cuHeprumn/
cMMburo3a, ry6oKo YKOPEHEHHOW B LLUBUIU-
3aUMaX, POXKAEHHBIX MeXAy HEOOM U 3eMneit»
(Mpucka HOwka). Mennnbaesa paccmaTpuBaet
KasaxcTaH, ero npolwnoe 1 NoCTCOBETCKOE Ha-
cTosiwee 1 cyabbbl NtoAeN, 3AeCh POAMBLUMXCS,
yepes Npu3My yC0BMI XKU3HU, GOKYCUPYS[Ch HA
TeMax LyXOBHOCTH, FreHAEPA U 3KONOTUMN.

Almagul Menlibayeva (Germany-Kazakhstan)
Butterflies of Aisha Bibi / 10:00, 2010 /

“This is an ancient love story of the Sufi poet’s
daughter Aisha Bibi and Karakhan, the Central
Asian version of Romeo and Juliet, visually
transformed into a modern-day drama of
unfulfilled longing, unconditional love and its
underlying gender discourse, addressing a never-

ceasing problematic synergy/symbiosis deeply
rooted in the civilizations born between the
elements of earth and sky” (Priska C. Juschka).
Menlibayeva works thematically with the history
and present-day reality of a new post-Soviet
Kazakhstan and the fate of its indigenous people
through the lens of the human condition and
with a focus on spirituality, gender and ecology.

Almagul Menlibayeva ©, 2010.
Courtesy American-Eurasian Art Advisors LLC
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CAHKT-NETEPBYPICKAA rOCYAAPCTBEHHAA XYAOOXECTBEHHO-MPOMDIWEHHAA AKALDEMNUA UMEHU A. N1. WUTUTTTULA
SAINT PETERSBURG STIEGLITZ STATE ACADEMY OF ART AND DESIGN

12 Hosa6ps / 11:00-13:00
Nexumsa Yunnoama Jleritama (Benukobputanus) u J1anca MNatHama (Bennkobputanusa-
CLWA) «Co3paHune Formscape VR, nctopus Mutator VR»

November 12 / 11:00-13:00

Creating Formscape VR, the History of Mutator VR. Lecture by William Latham (UK)
and Lance Putnam (UK-USA)

15 Hoa6pa / 16:30-18:00
Nexuma Spyapaa XaiimaHa (Poccus)
«YT0 Takoe OurutoueH? NckyccTeo

B 3MOXY CMelleHns uMdpoBoro

M MaTepuanbHOro»

November 15 / 16:30-18:00

What'’s the Matter With Digitocene?
Art in Times of the Digital and Material
Confusion. Lecture by Eduard Khaiman
(Russia)

16 Hos6ps / 15:30-17:00

Nexumnsa bopuca Marpuuu (LWsenuapua
«LlncbpoBoe MCKycCcTBO, UCKYCCTBEHHbI
WHTENNEKT U CO34aHMNe HOBbIX
napagurm»

November 16 / 15:30-17:00

Digital Art, Artificial Intelligence

and the Creation of New Paradigms.
Lecture by Boris Magrini (Switzerland)

14 Hos6ps / 16:00-17:20
Artist talk Makca ®ununna lWmunpa
(lWBeruapus) «IKCnepuMeHTanbHble
NPaKTUKKU U COAEPXKAHUS»
November 14 / 16:00-17:20
Experimental practice and content.
Artist talk by Max Philipp Schmid
(Switzerland)

)
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LEHTP NEPEMELLEHUA BO BPEMEHU KOD
TIME TRAVEL CENTER KOD

18 Hoa6psa / 17:00—-18:30
Nexumnsa Huubl Lernean (KaHapa) «Cosuras obpasoBaTenbHblie naHawadTbi»
November 18 / 17:00-18:30

Shifting Educational Landscapes. Lecture by Nina Czegledy (Canada)

17 Hosa6psa / 14:00-15:30
Tlexuwns Cepres TetepuHa (Poccusa-
JlutBa) «KonnekunoHunpys nyuu

Cu y Bopot TaHrensepa»

n npeseHTaumusa VR-npoekTa «Blade
Runner 9732» KBeHTuHa JleHrene
November 17 / 14:00-15:30
Collecting C-beams at the
Tannhauser Gate. Lecture and
presentation Quentin Lengele’
VR-project Blade Runner 9732 by
Sergey Teterin (Russia-Lithuania)

MONOAEXHbIN
OBPA30BATE/IbHbIA LLEHTP
rOCYOAPCTBEHHOIO SPMUTAXA
STATE HERMITAGE YOUTH
EDUCATIONAL CENTER

18 Hos6ps / 19:00—20:30
Nexuma N3supa PoseHbyma
(CLUA) «Mpono3ununoHanbHas
MY3blKa MHOXECTBEHHbIX
“ceivac’»

November 18 / 19:00—-20:30
Propositional Music of Many
Nows. Lecture by David
Rosenboom (Russia)

23 Hos6ps / 17:00-18:30

Nekuus Oomuuuka Ponana (PpaHums)
«LleHTp undposbix uckyccts Centre

Des Arts u pectuanb Bains Numériques»
State Hermitage Youth Educational Center
November 23 / 17:00-18:30

Centre Des Arts digital art center and Bains
Numeériques festival. Lecture by Dominique
Roland




KPYTrNbIU
CTON

COBPEMEHHOE
UCKYCCTBO

B AKALEMUYECKOM
KOHTEKCTE:
MEXAHU3MBbI,
CTPATEITUM

U NEPCNEKTUBDI
UHTEIrPALUUU

16 Hos6ps / 10:00-14:00

CAHKT-NMETEPBYPICKAS4
FOCYOAPCTBEHHAA
XYOOXECTBEHHO-
MPOMbBIWLNEHHAA AKAOEMUA
MUMEHU A. 1. WTUTTULLA

Peanunsaumsa xypnoxecTBeHHOro npoekTa B ob6nactu
COBPEMEHHOTM0 UCKYCCTBA — 33/1a4a, KOTOPYH MOXHO
npeBpaTUTb B 3QPEKTUBHbIN MHCTPYMEHT NPaKTUYECKOro
M TEeOpeTMYeCKoro obyyeHms. ITOT MHCTPYMEHT cnocobeH
a[anTMpoBaTbCs K aKafeM1YeCckoMy KOHTEKCTY M BCTpa-
MBaTbCS B CUCTEMY XYA0XKECTBEHHOIO 06pa30BaHUA.

Kak 3Ta 3aa4a pewaercs B pa3nnMYHbIX MHCTUTYLMUAX?
KakoBbl npenmyLLecTsa BHeApeHUS LMOPOBON KyNbTypbl
B akafzemuyeckyto cpeny? Kak obpalueHue K noTeHumany
COBPEMEHHOro UCKYCCTBa BNMSET Ha obpa3oBaTenbHbIf
npouecc? Kakne nepcnekTUBbl OTKPbIBAET 3Ta MHTErpaums,
Kakue BOMpOChl BO3SHMKAKT U Kakue NyTu 3BONOLUN MYb-
TUAUCLMNAMHAPHOTO NOAXOAA BbI3bIBAKOT HAUOONbLIWIA
WHTEepecC y CneunanmcTos?

3Tn BOMNPOCbl CTAHOBATCA BCE 6onee dKTYya/lbHbIMK NO
Mepe pa3BuUTUAa U COBEPLUEHCTBOBAHNA Ll,l/qu)pOBbIX Meauna
N CBA3aHHbIX C HUMU UHTEPAKTUBHbIX ¢)OpM peanusayum
XYOOXECTBEHHbIX MPOEKTOB. Nx o6cy>+<,u,eHme — BAXHbIN
3Tan caMoonpeneneHund coobLecTsa, BOBJEYEHHOIO

B COBPEMEHHDbIE NPAaKTUKN MeONaNUCKYyCCTBa.

OCHOBOM ANCKYCCHUM CTal 0OOMEH OMbITOM MeXAy Meau-
AXYA0XHMKAMMU, BbICTYNAKLWMMMU B Ka4eCTBe Neaaroros,
U CreunanucTamu, OTBEYaLWmMM 33 opraHmsaumio yyeb-
HOro npouecca. YYaCTHUKM KPYraoro cTona npeactaBuin
CBOW COOBPaxKeHUs No BONPOCaM, COCPeAOTOHEHHBIM
BOKPYT NEPEYUCIEHHBIX HUXKE TEM.

AkTyanbHble npobnemMbl 06pazoBaHus B 061acTn Luob-
poBO# KynbTypbl. Kak onpenenunTb LeneByo ayAnToOpuUIO
HOBbIX 06pa3oBaTeNbHbIX NPOrpaMM U MOTUBUPOBATH

K 06y4YeHUIo Tex, KTO yxe cuntaeT cebs npodeccmoHa-
nom? Yto nexuT B oCHoBe 06pa3oBaTeNibHbIX MPOrpamMmm?
Kak opraHusyeTcs uHTerpupoBaHHoe obyyeHne? Kakue
obpasoBaTenbHble Mofenn Hanbonee 3HeKTUBHBI?
Kakne npenmyuiectBa naet o6pasoBaHue Ha CTbIKE HAYKMH,
TEXHOMOTUU, UHXXEHEPUM, UCKYCCTBA M MaTeMaTuku? Kak
MeAMaTeXHONOrMM CBA3bIBAIOT XYA0XKECTBEHHYIO MPAKTUKY
C AUCLMMNIMHAMK, NTeXalLMMU BHE MONS MCKYCCTBA?

MpoekTHasa paboTa Kak 3Tan 06pa3oBaTeNbHOro npoLecca.
KakoBbl onTuMasbHble HOpMbl OpraH13aLmm rpynnoBoi
paboTbl B XypoxecTBeHHOW cdhepe? YTo co3aaeT LEHHOCTb
NPOEKTHOro 06y4yeHUs Mo CPaBHEHUIO C TPAAULMUOHHBIM?

OCco6EHHOCTHU XYA0XECTBEHHOO MbILL/IEHWUS CTYAEHTOB

B 3noxy undposusaunmn. Kakne cnocobbl 06yyeHns cTanm
LOCTYMHbI cerogHa? Kak MeHsieTcsl AMHAMUKA BHUMAHUS?
Kakue npodeccmoHanbHble XyA0XeCTBEHHbIE HABbIKM HEOO-
XOAMMbI AN YCMewWwHoM Kapbepbl? Kak ocMbicnseTcs Tene-
CHOCTb B KOHTeKCTe MeMaobpazoBaHus? Kak uHTerpauus
UFPOBbIX MOJZE/Iel MOMOraeT BbICTPOUTbL 06pa3oBaTENbHbIN
npouecc?

BrnusHWe KynbTypHOro KOHTEKCTa Ha NPOLECChl MHTErpa-
umm. CylLecTBYHOT 1M KYNbTYPHbIE pa3anyus, KOTopble
CNOCOBCTBYIOT MM NPENAaTCTBYOT MHTerpaunn? Kak Ha 1ot
npoLecc BAUSIOT COLManbHble YCTAaHOBKM, KYNbTYPHbIE LieH-
HOCTW U HOPMbI?

B3anmopencTene MCKYCCTBEHHOMO MHTENNIeKTa U XyAoxe-
CTBEHHOTrO CO3HaHMA. Kak coueTaroTcsa MCKYCCTBO M MALLMH-
Hoe obyyeHue? [oe rpaHuLa Mexay LuMdpoBoi cpenoi

M JIMYHOCTBI0 XYA0XKHMKA? Kak HOBblE TEXHUYECKME BO3-
MOXHOCTU VR paclumMpsitoT MHCTPYMEHTAPUI XYA0XKHUKA?

Kpyanbiii cmon npoxodun Ha aHeaulicKoM 513bIKe C CUHXPOH-
HbIM Nepeso0oM Ha pycckuli 0a8 aydumopuu 8 3asne.

bbina opeaHuzosaHa oHAaliH-mpaHcasyus, 6aa200aps
komopoli 1060l 3pumesns Mo2 3a0amb 80NPOCHI Y4ACMHUKAM
ouckyccuu. f3bik mpaHcasyuu — aHenutickuli 6e3 nepesooa.
Budeosanuce docmynHa Ha calime ¢pecmusans:
cyberfest12.cyland.org/round-table.html

YYACTHUKN:

AnaH bonpoH (Bennkobputanmg) — Mmoaepatop Kpyriaoro
cTona. XynoXxHuWK, KypaTop, npenoaasaTtesib, co3faTenb
MeXAYyHapOoAHOM ceTn y4ebHbIx nabopaTopuit Ang pas-
BUTUA MEXANCUMNNINUHAPHBIX U MEXKYNbTYPHbLIX N04X0400B
K PELLUEHMIO CNIOXHbIX Npobnem.

[asup Posenbym (CLLIA) — komnosuTop, nepdopmep,
MEXANCLUMNANHAPHBIA XYA0XHUK, aBTOP TEKCTOB M NeAaror,
MMoHep B 061aCTU aMepPUKAHCKOWM 3KCNepUMeHTaNbHOM
MY3bIKM, OLHUM U3 NEPBbIX UCMONb30BABLUNIA TEXHUKY HEMl-
poduab3Ka M KOMMNO3ULMOHHbBIE AaNTOPUTMBI.

Jiunn Ounac-KommoneH (PuHnanansa) — PhD, npodeccop
¥ PYKOBOAMTENb UCCeA0BaTeIbCKOM NporpaMmsbl hakyb-
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TeTa Meama YHuBepcuTeTa AanTto B XenbCUHKK. YneH xopu
npemun MUSE AmepukaHckoro anbsiHca mysees (2014-
2018) n Mbepo-amepukaHckon bueHHane ausanHa (2010).

Matpuwa Onuumk (CLUA) — MeamaxynoxHuK, npenosasa-
Tenb, UCCNeaoBaTeNlb B3aMMOAENCTBUS UCKYCCTBA, HAYKH

“ TexHonornu. PykoBoAUTENb MAarucTepPCKoM NporpaMmsl

B 06/1aCTM BU3YyanbHbIX UCKYCCTB B BbiCwwel WwKkone nckyccTs
YHusepcuteTa Bawwnnrtora B CeHT-Jlymce.

dayappa, XaitmaH (Poccus) — gusaiiHep, apxuTekTop,
yPOAHUCT U LMPPOBOM XYAOXKHMK. KypaTop MarucTepckom
nporpammbl DA (Digital Art) B LLikone undpoBoi 3KOHOMUKHK
[anbHeBocTouHOro GepepanbHoro yHusepcuteta (ABDY)
BO BnaguBocTtoke, KypaTop v npenogasatenb kypcos PRO
B apxuTeKkTypHou wkone MAPLLU B Mockae.

dpuka Py6u (CLLUA) — rnaBHbIM pefakTop akageMuyeckux
peLeH3npyeMbix XypHanos Leonardo u Leonardo Music
Journal, Bbinyckaembix MexayHapoaHbiM 061ecTBOM
MCKYCCTB, HayK U TexHonoruit «JleoHapao».

AHactacua PycakoBa (Poccus) — 3amecTtuTtens anpekTopa

LLkonbl nepcnekTUBHbIX UCCenoBaHUI THOMEHCKOro rocy-
[LapCTBEHHOr0 YHMBEPCUTETA, KOOPAUHATOP MarncTepCKom
nporpammsl «LlucbpoBas KyneTypa 1 MeauitHoe npousBos-
CTBOM.

HuHa Uernean (KaHazma) — XyLOXHMK, KypaTop, nefaror, Ha
MeXyHapoLHOM ypoBHe paboTaeT HaA rpynnoBbiMKU Npo-
eKTaMu, OGbE,ﬂ,MHﬂIOUJ,MMVI UCKYCCTBO, HAaYKy U TEXHONOIUN.
AnbloHKT-npodeccop YHMBepcuTeTa CKYCCTB U An3aiHa
OHTapuo, CTapLMit Hay4YHbIN COTPYAHUK MHCTUTYTa KMDI

B YHuBepcuTeTe TOPOHTO, YNeH ynpaBasiowero cogeta
MexayHapoaHoro obuecTsa MCKYCCTB, HAYK U TEXHONOMUI
«JleoHapAo» U MHOTUX APYrUX OpraHu3aLmi.

Yunnbam Jleittam (Bennkobputanus) — XymaoXHUK, CneLm-
anuct B 06nactn uHdopmaTukm, kypatop. inpektop

u coyuypeautenb SoftV Ltd n London Geometry Ltd. lNpo-
CNaBuJICs HOBAaTOPCKMM MPOEKTOM B 06/1aCTU OpraHnyecKo-
ro KOMMbIOTEPHOr0 MCKYCCTBA, OCYLLECTB/IEHHbIM COBMECT-
Ho ¢ MaTemaTukom CTuBeHoM Ton oM BO BpeMsi paboTbl Ha
IBM. Mpodeccop KOMMNbOTEPHOTO UCKYCCTBA U pa3paboTku
urp B konnemxe fonacmutc JIOHAOHCKOrO YHUBEPCHUTETA.




CONTEMPORARY
ART IN THE
ACADEMIC
ENVIRONMENT:
MECHANISMS,
STRATEGIES
AND PERSPECTIVES
OF INTEGRATION

November 16 / 10:00-14:00

SAINT PETERSBURG
STIEGLITZ STATE
ACADEMY OF ART
AND DESIGN

Realizing an artistic project in the field of contemporary
art is a task that could become an effective tool of
practical and theoretical learning. This tool can be
adapted to the academic context and included in the
system of art education. How is this task addressed at
different institutions? What are the benefits of introducing
digital culture into the academic environment? How

does the appeal to the potential of contemporary art
affect the educational process? What opportunities does
this integration provide, what issues arise and what
evolutionary paths of the multidisciplinary approach are of
the greatest interest to specialists?

These questions have become increasingly relevant with
the development and improvement of digital media and
related interactive forms of art projects. Their discussion
is an important step in the self-determination of the
community engaged in contemporary media art practices.

The discussion was based on an exchange of experience
between media artists who work as educators and
specialists responsible for organizing the educational
process. The round table participants presented their views
on issues centered around the themes listed below.

Relevant problems of education in the field of digital art.
How should the target audience of the new educational
programs be defined, and how can those who already
consider themselves professionals be motivated to take
part? What is the basis of educational programs? How

is integrated education organized? What educational
models are the most effective? What are the advantages
of education at the intersection of science, technology,
engineering, art and math? How do media technologies
connect artistic practice with disciplines outside the arts?

Project work as a stage of the educational process. What
are the optimal forms for organizing joint group work in
the field of art? What is the value of project-based learning
compared to traditional learning?

The specific features of students’ artistic thinking in the
age of digitalization. What modes of learning are available
today? How does the attention dynamic change? What
professional artistic skills are necessary for a successful
career? How is corporality reflected in the context of media

education? How does integration of game models help
to build the educational process?

The influence of cultural context on integration processes.
Are there any cultural differences which assist or hinder
integration? How do social attitudes, cultural values and
norms influence this process?

The interaction of artificial intelligence and artistic
consciousness. How is art combined with machine learning?
Where is the border between the digital environment and
the artist’s self? How do the new technical possibilities

of VR expand the artist’s toolkit?

The working language of the round table was English, with a
simultaneous translation into Russian for the audience in the
room. Live streaming was provided so that all viewers could
ask questions. The working language of the video was English
without translation. The video is accessible on the festival
website: cyberfestl2.cyland.org/en/round-table.html

PARTICIPANTS:

Alan Boldon (UK) — round table moderator. Artist, curator,
academic, founder of an international network of learning
labs with the aim of developing interdisciplinary and
intercultural approaches to complex problems.

David Rosenboom (USA) — composer, performer,
interdisciplinary artist, author and educator known as

a pioneer in American experimental music and in the use
of neurofeedback and compositional algorithms.

Lily Diaz-Kommonen (Finland) — PhD, professor and

Head of Research at the Department of Media, Aalto
University, Helsinki. Jury member of the American Alliance
of Museums’ MUSE Awards (2014-2018) and the Ibero-
American Design Biennial (2010).

Patricia Olynyk (USA) — multimedia artist, scholar

and educator exploring art, science and technology
interrelations. Head of MFA in Visual Arts program at the
Graduate School of Art, Washington University, St. Louis.

Eduard Khayman (Russia) — designer, architect, urban
researcher and digital artist. Curator of the DA (Digital Art)
Master’s Program at the FEFU School of Digital Economics
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in Vladivostok, curator and teacher of PRO courses at the
MARCH School of Architecture in Moscow.

Erica Hruby (USA) — Managing Editor for Leonardo and
Leonardo Music Journal, the academic, peer-reviewed
journals of the Leonardo International Society for Arts,
Sciences and Technology.

Anastasia Rusakova (Russia) — Associate Director of

the School of Advanced Studies, University of Tyumen.
Coordinator of the Digital Cultures and Media Production
Master’s Program.

Nina Czegledy (Canada) — artist, curator, educator, works
internationally on collaborative art, science and technology
projects. Adjunct Professor in Ontario College of Art and
Design University, KMDI Senior Fellow at the University of
Toronto, member of the Governing Board of the Leonardo
International Society for Arts, Sciences and Technology and
many other organizations.

William Latham (UK) — computer artist, curator. Director
and co-founder of SoftV Ltd and London Geometry Ltd.
He is well known for his pioneering Organic Computer Art
project based on his work on the IBM with mathematician
Stephen Todd. Professor in Computer Art and Games
Development at Goldsmiths, University of London.




OAUATIOTU
MPO ID

MPOEKT BJIAOA CTPYKOBA

14-15 Hos6pa / 13:00-15:00

CAHKT-NMETEPBYPICKAA TrOCYOAPCTBEHHAA
XYAOXECTBEHHO-MPOMBbBIWJMEHHAS AKAOEMUA
MMEHU A. 1. WITUTTTULA

YYACTHUKN NPOEKTA:

Cepreii AHydpumes (Poccus) n Hatanbs Jiax (Poccna-®panHums)
Amutpuii baptenes (Poccus) u JIanc MaTHam (BenukobputanHusa-CLUA)
Bnapumup Abux (Poccus) u dpyapa Xavman (Poccus)

Mapraputa Kyneea v dnnen K. Jleeu (CLLA)

“CONVERSATIONS”

ABOUT ID

PROJECT BY VLAD STRUKOV

November 14-15 / 13:00-15:00

SAINT PETERSBURG STIEGLITZ
STATE ACADEMY OF ART AND
DESIGN

PROJECT PARTICIPANTS:

Sergey Anoufriev (Russia) and Nataliya Lyakh (Russia-France)

Dmitri Bartenev (Russia) and Lance Putnam (UK-USA)
Vladimir Abikh (Russia) and Eduard Khaiman (Russia)
Margarita Kuleva (Russia) and Ellen K. Levy (USA)

112




113

TepMuHbl «ID» M «<MOEHTUYHOCTbL» COBCEM HEAABHO No-
SBMINCH B PYCCKOM fi3bike. OHM MCMONb3yOTCS Hapsay co
CNOBAMM «NACNOPT» U IUYHOCTb». B uem pasHuua? Kakue
HOBbl€ BO3MOXHOCTU U TPYAHOCTM HECYT B cebe 3T1 NoHs-
Tma? MNoyeMy TaK BaXHO roBopuTb 06 AaeHTUYHOCTH B XXI
Beke? Kak HOBble TeXHOMOrMW MCNONb3YITCS A5 TOrO,
4YTO6bI MAEHTUDMLMpPOBATL Ntoaein? Kakyto ponb urpaet
COBpPEMEHHOe UCKYCCTBO B PAa3BUTUM HOBbIX 3HAYEHUN
UAEHTUYHOCTH? YTO NpOM30MAET, €CAIN Mbl MPUTNACUM XY-
LOXHUKA M topucTa norosoputb 06 ID? Kak BuaaT npouecc
MaeHTUGUKaLMM NpeacTaBuTeENN MeAULMHBI U UCKYCCTBA?
Kak neparoru n 60opubl 32 npaBa YenoBeka CMOTPAT HA NpoO-
6n1emMbl OEHTUYHOCTH, CBOBOAbI U COLMANBHOM OTBETCTBEH-
HoCTU? B pamMkax decTrMBans Mbl 3anyCTUIM TBOPYECKYHO
nnathopMy, 4To6bl 3aHATHCS STUMMU CIOXKHBIMU BONPO-
camu. OHa HasbiBaeTca «[nanoru» u npeacTaBnseT cobon
WHHOBALMOHHBIN cNOCcob yrnybuTbCa B XyAOXKECTBEHHbIE,
dunocodckme, coumanbHble U Apyrue BONpoChl B ApyxKe-
cKkor atmocdepe.

Mbl NpUrNacuaM BOCEMb 3KCMEPTOB U3 pa3Hbix obnacTei
06cyauTb BONPOCHI, Kacawmecs UAEHTUYHOCTU U UOEH-
TUdUKaumu. Cpefm HUX — BCEMUPHO U3BECTHbIE XYLOXK-
HWKM, KypaTopbl, NeAaroru, KOMNo3uTop, Bpay, COLMOOT,
yp6aHuCT, topucT 1 6opel, 3a npasa Yenoseka. Kaxabii u3
CNeuManucToB NpeAcTaBAsSET ONpeLeNeHHbI BUI, 3HAHWS,
COLMabHOW aKTUBHOCTU U MPOdECCUOHANBHOIO OMbITa.
BMecTe oHM cMOrnM BECTU TNYOOKYIO AUCKYCCUIO, MOAXOAS
K BOMNPOCY C pa3HblX CTOPOH M pa3HbIX TOYeK 3peHus. Ha-
npuMep, Cpesn y4aCTHUMKOB BblNN Te, KTO XOPOLLO NMOMHUT
XOJIOAHYIO BOMHY, U T€, KTO 3HAET O HEeW TONIbKO MO KHUIaM
u punbMam. TaknuM 06pasoM, Mbl MOFIM OLLEHUTb UCTOpUYE-
CKYH M NOAUTUYECKYH AMHAMUKY ID Kak naeonornyeckoro
dbeHoMeHa.

Mbl opraHusoBanu cepuio becen, Kaxaas c 4BYMS 3Kcnep-
TaMW U OLHUM MOAEPATOPOM, CBOBOAHO 06CYXXAABLIMMU
Temy ID. YacTb AMcKyccuin Benacb No-aHrMIMCKK, YacTb —
No-pyccku, 4TO OTpaXano pasHoobpasmne y4yacTHUKOB,
NpUOBIBLIMX M3 pa3HbIX CTPaH MUpa. BaxHo 6bino Takxke
noaLepX1BaTh paBHOBECHE MeXAY NONaMu, BO3pacTaMu
W APYrMMKM COUMANbHBIMK NepemMeHHbIMKU. Beceabl noaro-
ToBuA v nposen Bnaa Crpykos, foueHT JIuackoro yHuBep-
cuteTa (BenmkobpuTaHua) M HayyHbI COTPYAHMK My3es

COBpPEMEHHOro nckycctea «fapax» B Mockse. Popmar
«[lManoroe» NO3BONMUA BECTU UHKHO3UBHYIO AUCKYCCUIO,
B KOTOpOW MAaeun He npefonpeaeneHbl, 3 eCTeCTBEHHbIM
06pa3oM BO3HMKAKT B npoLecce 06CyxaeHuUs.

«[dunanoru» 6bInn CHATLHI KOMaHAOM MeananabopaTopum
CYLAND. MNnaHnpyeTcs BbINYCTUTb KOPOTKUIA GUSIBM C OT-
pbIBKaMu U3 BbICTYMJIEHWUI 3KCNepToB. Mbl HageeMmcs,

4TO OH ByAeT MHTepeceH XyA0XKHUKAM, UCCIef0BaTEeNSM,
nepnaroraM U BCeM, KOFro 3aHMMatT BONPOChl UAEHTUYHOCTH
U naeHTUdMKaumnu. Pabota Hap GUIbMOM yxe Havanach.
MpocmaTpuBas 3anuncu, Mbl He NepecTaeM yAUBNATLCS pas3-
HOOBpa3unto MHeHUI U rnybuHe skcnepTHOro aHanusa. Cos-
[laeTcs BneyaTneHne, 4TO BONPOChl MAEHTUYHOCTU U UAEH-
TUOMKALMM — OLHU U3 LLEeHTPanbHbIX B COBPEMEHHOWM HaykKe,
uckyccTse, punocodun, MeguunHe v npase. CneymanucTsl
U3 pasHbix obnactei paccmatpueatoT ID kak cpeacTso
NO-MHOMY B3TMNAHYTb Ha CBOKO AUCUMNIIUHY U HaNTK HOBblIE
Cnoco6bl rOBOPUTL CO BCEMW HEPABHOAYLWHbIMU. «[nano-
rM» 0CO6EHHO SPKO BbIpAXaloT raBHYyLo naeko decTusans:
HeobXxo0AMMOCTb BCECTOPOHHE NPOaHann3MpoBaThb, YTO
03HayaeT «4yenoseyecTBo» B XXI| Beke.

Terms “ID” and “identity” are pretty new to the Russian
language. They are used alongside the words “passport”
and “personality”. What is the difference? What kind of new
opportunities and challenges do these notions carry? Why is
it important to talk about identity in the 215t century? How
are new technologies used to identify people? What role
does contemporary art play in advancing new meanings of
identity? What happens if we invite an artist and a lawyer
to talk about ID? How do the medical profession and the
art world see the processes of identification? How do
educators and civil rights campaigners tackle the issue of
identity, freedom and social responsibility? As part of the
festival, we launched a creative platform from which to
interrogate these complex issues. Labelled “Conversations”,
it was an innovative way to explore artistic, philosophical,
social and other concerns in a friendly setting.

We invited eight experts from different fields to discuss
issues concerning identity and identification. They included
internationally acclaimed artists, curators, educators,

a composer, a doctor, a sociologist, an urbanist, and

a lawyer and civil right campaigner. Each of the experts
represented a particular type of knowledge, social
engagement and professional experience. Together, they
supplied an in-depth discussion, coming from different
perspectives and experiences. For example, we had
contributions from those with the living memory of the
Cold War and from those who know about it only from
textbooks and films. That way we were able to assess
historical and political dynamics of ID as an ideological
phenomenon, too.

We organised the experts” contributions as a series

of conversations, with two experts and a moderator
conversing freely about ID. Half the conversations were
in English and half in Russian, representing the diversity
of the participants coming from different parts of the
world. It was also important to maintain balance in terms
of gender, age, and other social variables. The discussions
were prepared and moderated by Vlad Strukov who is an
Associate Professor at the University of Leeds (the UK)
and a researcher at Garage Museum of Contemporary

Art (Moscow). The format of “Conversations” allowed an
inclusive discussion where ideas were not predetermined
but rather emerged organically through engagement.

The “Conversations” were filmed by Cyland crew. The

idea is to release a short film, featuring excerpts from
presentations by the experts. We hope it will appeal to
artists, researchers, educators and all those interested in
the issues of identity and identification. Work on the film
has started. As we are re-watching the recordings, we

are fascinated by the diversity of opinions and depth of
analysis laid out by the experts’. It appears that the issue
of identity and identification is at the centre of debates

in contemporary science, arts, philosophy, medical and
legal profession. They look at ID as a means to re-imagine
their discipline and find new ways of speaking to all those
concerned. “Conversations” highlight the main message
of the festival, namely the need to have a comprehensive
analysis of what “humanity” means in the 215t century.




BaneHntuHo Katpukana

KAKOI CMbIC/ BbITb
YEJIOBEKOM?

«3a nocneaHue ABa AHA 9 COCPEAOTOUMNCS HA CaMOoaHanu-
3e, — ckasan KboTu, — 1 NpULLIEN K BECbMa UHTEPECHbBIM
pesynbTaTaM. 1 Hayan c eAMHCTBEHHOMO BEPHOrO Aony-
LLLeHMs, KOTOpoe Mor caenaTb. S CyLWecTBY0, NOTOMY UTO

A MbICJIHO...»!

B 1941 rony Aiizek A3umoB obpaliaeTtcs K [lekapTy, 4Tobbl
HanNWcaTb 3TU CTPOKM, BJIOXEHHbIE B YCTa poboTa? B paccka-
3e «Jlornka». To BpeMs oTMeyeHo paspaboTkamu B chepax,
KpanHe BaXKHbIX NO Cel AeHb, — TAKMX KaK MCKYCCTBEHHbIN
MHTeNNeKT, poboToTEXHMKA, reHeTMKa u xmupyprms. Kasa-
noco 6bl, fanekune Apyr ot apyra, Bce 3Tn chepbl CTaBAT NOA,
COMHEHWe Halu NpeacTaBieHns 0 poje NACKOM U nepe-
CMaTpUBAOT QYHAAMEHTANbHbIE MPUHLMUMbI, HA KOTOPbIX
OCHOBaHa Halla KOHLUenuua YenoseyecTsa.

C nosiBNeHUEM MbICAALWMX MALLUH, TEXHOIOTUYHbIX NpoTe-
30B W FeHHOM UHXEHEPUU Halle KONNEKTUBHOE BOOBpaxe-
HWE HAaMOMHUAOCH CLLEHAPUAMM PACLUMPEHNS HALLIMX PU3N-
YeCKMX U UHTENNEeKTYaNbHbIX BO3MOXHOCTEN, YUTO OTPaXKEHO
B KOHUenuun Homo Deus, npeanoXeHHON U3panabCkmum
tdunocodbom Xapapu B ero nocneaHei KHures,

Teopuu 0 BO3MOXHOW MyTaluM YenoBeyecTBa TeENepb,
Moxoxe, IBUraloTCs B ABYX Pa3MUYHbIX HAaNpPaBNeHUAX.

C opHOM CTOPOHBI, TEXHOOTMYECKOE Pa3BUTHE pacCcMa-
TPMUBAETCA KaK pacluMpeHne BO3IMOXHOCTEN OpraHu3ma,
nopoxatLLee HOBYH KOHLEMLMIO YeN0OBEYECTBa, B CBA3M
c yeM ¢ 1980-x ropoB B Xo4y TakMe NOHATUSA, KaK Kubope,
nocmopaanuyeckoe u mparcaymarusm. C Apyroi CTOpOHbl,

B MOC/IeAHME rofbl eCTb TEHAEHLMS DOKYCMPOBATHLCS CKO-
pee Ha ocnabneHnn, HeXXenn yCuneHMn MoryLLecTsa Yyeno-
BEKA M Ha Pa3BMTUM HOBbIX YYBCTBEHHbIX aCMEKTOB Hallero
npefpaLMoHaNbHOro ecTecTBa, YTO BbIpaXaeTcs B TakMX
MOHATUSAX, KaK xugomHocmes (animality) n nocmyenoseye-
ckoe*. Obe CTOPOHbI NpeapeKaT UIMEHEHWE YENOBEYECKON
npUpOoAbl, 0AHAKO C Pa3HbIX TOYEK 3PEHUS.

TpeHa, Bo3HMKIWNIA B 1980-x, B KauecTBe OTNPaBHOWM TOYKM
6epeT n3bsaH nnmn nposan. C pasBUTHEM BCe YCIOXHSI0-

LMXCH TEXHONOTUi B1Uonormyeckoe TeNo CTaHOBUTCS Ae-
(eKTHbIM, HEMPUTOAHbIM, YXKe HE CMOCO6HbIM CNpPaBNATLHCS
¢ 6onbwmmm 3agavamm XXI Beka. ITO HECOBEPLLUEHCTBO
MOXHO YCTPaHUTb NOCPEACTBOM TEXHONOMMYECKoi fopa-
60TKM OpraHn3Ma, yxe He OpraHM4Yeckoro, a Bce 6onee no-
CcTopraHuyeckoro. Takum 06pasoMm, Teno paccMaTpuBaeTcs
KaK OpraHu3M, CnoCo6HbIM UATK B HOTY C TEXHONOTMYE-
CKMM NporpeccoM ToNbKo NyTeM rubpuamsaunmm c TexXHo-
norven, npespalleH1sa B noctopraHmyeckoe. Kak rosopmt
XYLOXHMK CTenapk, «npuwwno BpeMs 3a4aTbCs BONPOCOM,
ABNAETCSA M ABYHOrOe Ablllallee Teao ¢ GUHOKYNSAPHbIM
3peHueM u 06beMom mMo3ra 1400 cm® apekBaTHOM BUO-
normnyeckoin popmon. OHO He cnpaBnseTCs C KOIMYECTBOM,
C/IOXHOCTbI M Ka4ecTBOM MHGOpMaLMK, UM HAKOMIEHHOM;
€ro nyratT TOYHOCTb, CKOPOCTb U MOLLb TEXHONOUIA; OHO
6u1onorMyecku He NOAroTOB/IEHO CNPABNATLCS CO CBOUM
HOBbIM BHE3EMHbIM OKPYXEHUEMY®.

MNopobHble yTBEPXAEHUS CNOCOBCTBOBANM HOPMUPOBAHMIO
MHOTO B3rNs4a HA Halle 3K3UCTEHLUMANbHOE COCTOSHUE B
3MOXY BEIMKOr0 TEXHONOrMYECKOro NpopbiBa U NOSBAEHUIO
TEOpWi1, NOMOTAOLWMX NOHATb MU NEPEOCMbICIUTD MHOTO-
YMCNEeHHble HOBATOPCKME XYL0XECTBEHHbIE NMPAKTUKM.

XoTS 3TV TEOpMM Ype3BbIYaHO UHTEPECHbI, OHU CoaepXaT
CKpbITOE AeTEPMUHUCTCKOE OTHOLIEHME, COMNACHO KOTO-
pOMY HECOBEpLUEHHOE TeN0 B NEPBYIO 0YepeAb BOCMPUHU-
MaeTca Kak 371eMeHT, noaaatowmics pacyeTy. Heobxoam-
MOCTb B NOTEHLMALMM B NEPBYI0 O4epeAb CBA3aHA C UHAM-
BMAOM U HaueNeHa Ha Co3JaHue cynep-f, Ha COXpaHeHue
QHTPOMNOLEHTPUYECKOTO BUAEHUSN MUPO3AAHUS.

Takoe BUAEHUE TaKXKe NPOCNEXMUBAETCS B LeTEPMUHUCT-
CKOM noaxoae, pa3paboTaHHOM TPaHCIYMaHUCTaMU

B 1980-1990-x roaax v Ao cux nop npeobnaparoliem Bo
MHOMMX aKkafeMUYecKux U HeakageMuyeckux obnacrax.
OH NONHOCTBIO MM MOYTU NOJHOCTLIO OCHOBAH Ha uaee
nporpecca Kak TeXHOJI0rMYeCKOro yCOBepLIEHCTBOBAHMS.
Takum 06pa3om, yenoBek paccMaTpMBaeTcs Kak Habop
[LaHHbIX, B KOTOPbI MOXHO 806aBNATb UHDOPMALMIO U U3
KOTOPOro €€ MOXHO BblYUTaTLE.

OTI'IpaBHyPO TOYKY OANd nepecMoTpa Takoro noaxoaa npen-
NarakT Xya0>XKHUKN, BpraGOTaBLLIlAe HOBbIN 1 Bonee co-
BDEMeHHbII;'i B3rnan Ha TpaHCryMaHU3M.

MMeHHO 3TO Mbl HaxoauM B paboTax [oHaTto lNukkono.

B HMX TexHONorus paccMaTpmMBaeTCs Kak MHCTPYMEHT U3-
YYEHUS U UCTOYHUK 3HAHMS, CKOPEE MOMOraLLMi NI0AAM
B XXM3HW, YEM €AMHCTBEHHO CNYXALMI AN yNyylleHus Tena
W ero nokasartenei. IT0 U3MEHEHME NEePCNEKTUBbI OYe-
BMIHO Ha npuMepe cKynbnTypbl «CebacTbaH». ManeHbkne
poboTuyeckne pyku pUCyoT Ha CNIMHE MYXUYMHbI B Henom.
My>umHa no3eonsieT poboTaM UrpaTb Ha €ro CrunHe, Kak
[eTaM, U pUCoBaTb UCKYCCTBEHHblE GOpPMbI, reHepupye-
Mble anroputMamMu. MyxxunHa — MaHeKkeH ¢ 6e3MaTeXHbIM
BblpaXXeHMEM NNLA, MOSBASIOLWMIACA U B APYrMx paboTax
M1KKONO, @ UMEHHO B CKYNbNTYype «JleoHapao MeuTaeT 06
obnakax»: cMOTpsLLEe BBEPX IMLLO BOAPYXKEHO Ha CUCTEMY
Kon6 v TpyboK, BbINYCKAOLLYH ManeHbK1e UCKYCCTBEHHbIe
ob6naka. TexHONOrna BbICTYNaeT ABUXYLLEN CUNON ANs
€O3[aHWUS HOBOM MO3TUKM, AAeT BOSMOXHOCTb BOOOPa3nTb
HOBbIE MUPBI.

Bonee nonyBeka XyA0XHMKKM 0OpaLLAOTCA K 3TUM BONPO-
CaM, a B NOC/IeHME rofibl MPOMU30LLIEN 3aMETHbIN BCMECK
MHTepeca K HUM. Takune TeMbl, Kak MCKYCCTBEHHBbIVA UHTEN-
NeKT, N0CTYeNI0BEK M pOOOTOTEXHMKA, O4EHb MOMYNAPHbI

B COBPEMEHHOM MCKYCCTBE CErofHs. 3TO NOATBEPXKAAETCS
yCnexoMm Takux XyAOXHUKOB, Kak XuTo LLUTakepnb, d4 AT-
knHc, Cecunb b. IBaHC, Mbep HOur, Dununn MNappeHo u ap.

Pa6oTbl M3Ha YeHa BbICTABNAOTCSA B KPYMHENLWMX rafnepesx
U MHCTUTYLMUAX MUPA U NPUOBPENU LINMPOKYIO U3BECTHOCTD.
YeH pa3MmbllnseT 0 «MpOTUBOECTECTBEHHOM UCKYCCTBE
€0o34aH1s 6€CKOHEYHOM UTpbl, UCTOPUM, KOTOPas paccka-
3bIBaeT CBOE MpOLUIoe, MoAenvpyeT cBoe byayliee U cama
NoANUTbIBAET CBOU U3MEHEHUSA». MCNONb3ys BUAEOUTPY Kak
MeAUYM, XYLOXKHUK CO34aeT UHCTANNALMMU, KOTOPbIE UFpatoT
camu B cebs, pa3 3a pa3oM NoLHUMas BOMPOChl 3KONOTUM

¥ HOBOFO Yesi0BeYecTBa.

TBopyecTBO YeHa NpUBOAAT HAC KO BTOPOM TeHaeHUnn. OHa
(OKYCUMPYeTCsl HE CTONIbKO HAa U3MEHEHUM TPAHCTYMAHUCTU-
YeCKMX NOCTYNaTOB, CKOJIbKO HA UX AenoTeHLUMaLmmn B COOT-
BETCTBUM C HOBbIM B3M/1S)40M Ha Ye/I0BEYECTBO, B KOTOPOM
TEXHOJNIOTUSA PaCCMaTPMBAETCS KAk MHCTPYMEHT NONyYeHuUs
3HaHWI 0 rNYBUHHBIX acnekTax Tena, Kak ABMXKYyLas cuna
[N CO3[aHWs HOBOTO Ye/I0BEYECTBA BHE AHTPOMOLEHTPUY-
HOM NOTeHLMaLMK, 0 KOTOPOI FOBOPUNOCH BhILLE.
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YacTo naeHTMduMUMpyeMbIi C KOHLEMUMEN HUBOMHOCMU,
3TOT BTOPOM MOAXOL CTPEMUTCS BbIMTU 33 Npenenbl «a» —
AHTPONOLEHTPUYHOrO cybbekTa. CTaTbh XKMBOTHBIM B 3TOM
CMbIC/1€ 03HAYAET OTKPbITb ¢KU3HEHHO HEOOXOAUMbIE U CO-
BEPLIEHHO HEOXMAAHHbIE BO3MOXHOCTHU, KOMOUHALMM, KO-
TOpble BbIXOASAT 33 Npefenibl TENeCHbIX rpaHuL, Gopmupys
MOTOKW, B KOTOPbIX HECCMbIC/IEHHO NPOBOAUTbL pa3nnyne
MeXay AeMCTBYIOWMM M TEM, HA KOFO HAaMpaB/ieHo Aei-

cTBUE, Cy6'beKTOM M 06BbEKTOM, YESTIOBEKOM U HE-YENOBEKOM.

TakuM 06pa3oMm, 3To KOMOMHALMS ABYX NPOLECCOB: AeTep-
pUTOpPM3aLLMK, KOTAA FPaHULLbl PACKPbLIBAOTCSA U TEPPUTOPUM
CMEeLMBAKOTCA, U TEPPUTOPM3ALIMM, KOTAA POXKAAKTCA HO-
Bble TEPPUTOPUM, CKOMIEHUS U MOTOKUY.

CTaTb XXMBOTHbIM «s», NPEOA0NETb TeNeCHble rPpaHuLbl —
3TO YXXe He NOTeHLMaLMs OTAENbHOrO TeNna, a CKopee NoHu-
MaHWe MaTepuanbHOCTU KaK HENPepbIBHOTO NpeacybbekT-
HOro NMOTOKa, B KOTOPOM TENI0 YMHOXAETCS U onpepenseTcs
uepes NOoCTOSHHbIE OTHOLIEHUA MEXAY TeflaMu: n4yena, Ko-
TOpas CTaHOBUTCS OPXUAEEN, yCaXKMBasCh Ha Hee, B TO Bpe-
M$S KaK Opxuaes CTaHOBMUTCA nyenol. Tena, obycnoBneHHbIe
TONbKO CBOMM MOTEHLMAN0M; BO3MOXHOCTb BbITb OJHOW
dopmoit — n Bcemun popmamu cpasy. Hoeasd naesa noctyeno-
BEKa 0CHOBaHa Ha AenoTeHuuaummn cybbekTa, Ha NomnbiTKe
3aCTaBMTb HAac BUAETb HALLKM Tena npeacybbeKkTHbIMK, Npea-
paunoHanbHbIMK, A0 GOPMUPOBAHUS K%, KMBYLLMMU U Bbl-

XMBAOLWMMK B KPYrOBOPOTE BHEBPEMEHHOTO NMPOCTPAHCTBA.

Tak Mbl TepsieM Hally aHTPOMOLEHTPUYECKYH TOUKY 3peHus,
YTOObI CTaTb 3/IEMEHTOM 3/71eMeHTOB — [eel.

«YT0 Xe npoucxoamMT Tenepb, Koraa nepenosas 6Guonorus
XXl Beka He MoxeT paboTaTb, OrpaHUYMBasACb UHAMBUAOM
M ero OKpYy>XeHWeM, Koraa nepexniectbiBatllee Yyepes

Kpait 60raTcTBO 6MONOrMYECKOrO 3HAHUSI HE MOXET OCHO-
BbIBATbCS HA U3YYEHMUM OLHOIO TOJIbKO OpraHn3Ma Bkyne

C OKpYy)XatoLei cpefioit Uu reHoB BKYMNe C TEM, YTO UM HYX-
HO, — eCnM 3TOro Boobue Koraa-nmMbo 661710 40CTAaTOYHO?
YT0o NponCcXoauT, Koraa o CB3M OpraHu3Ma u OKpyxaroLen
cpeabl efBa BCMOMUHAKT — MO TEM XE NMPUYMHAM, MO KO-
TOPbIM Aaxe Te, KTO MHOrMM 0693aH 3anaay, 6onblie He
MbICNAT Ce65 MHAMBULAMM UMM YNEHAMM Co0bLLeCTBa, re-
pOSIMM UCTOPUIA, PAaCCKa3blBAKOLLMX TONBKO O YENOBEKE?»
Kak 3akntoyaeT [loHHa Xapayai B cBOei nocnefHen KHure:

«Takoe BpeMs nepeMeH, KOHEYHO e, A0JIXKHO Ha3blBaTbCS
AHTponoueHOM!»®

OI'IFITb-TaKM, XYAOXHUKKU MOTYT NpeanoXntb HOBOE BMAeE-
Hue. Hanpumep, Takoe, kak B paboTe Lanuane MNynnu «06-
HaXeHHbIl», B KOTOPOW NpeBpalleHne B BOAKA U3 GpuibMa
«AMepuKaHCKnit 060poTeHb B JTOHAOHE» CTAHOBUTCSA MbIT-
KOV LSS MY>YUHBI, yTPATUBLUErO YENOBEYECKUIA BUA U YM-
CTBEHHbIE, COLMANbHbIE U KYNbTYpPHbIE CMOCOBHOCTH, YTOOBI
CTaTb XMBOTHbIM, OGHAXXEHHbIM TEJIOM.

Mnu BozbmeM paboTbl fkoba Kycka CteaHceHa, B KOTOpbIX
YenoBevyeCcKoM CMI0M CTAHOBMTCS MOMCK HOBOTO MUpa. ITU
paboTbl OTKPbIBAIOT HOBbIE NEPCMEKTUBbI, BO3MOXHOCTb
HalTK HOBOE 3K3UCTEHLMANbHOE COCTOSIHWE HE B leTeEpMU-
HWCTCKOM NOTEHLMALUM TEXHONOMMUU, TPUMEHSIEMOM K Teny
WM MaLLMHE, UK B CO3AaHUU U NPUBEAEHNM «S9» K YBENU-
yeHHoM B N pas cune, a ckopee B AenoTeHLMALMM 1 B3a-
MMHOM OBMeHe; He B NOTEHLMALLMM, HO B MO3HAHUM cebs

W rNyBUHHBIX CN10EeB CBOMX YYBCTB.

«§ cywecTByto, NOTOMY YTO 9 MbIC/I0», — FOBOPUT poboT
A31MOBA M3 NPOLMUTUMPOBAHHOIO BbillE pacckasa. Tenepb
HaA0 MOHATb, KyAa Hac NpuBeAeT 3T0 yTBepxaeHue. Bos-
MOXHO, HaM CNefyeT HEHAL0/Iro OCTAHOBUTLCS M MOMbITATb-
€S BOCNPUHATb 3TU U3MEHEHUS KAaK CEPbE3HYI0 BO3MOX-
HOCTb NOPA3MbIWNATL 0 ByLyLLEM.

3TO UMEHHO TO, YEro XOTAT XYLOXKHMKM: 3aCTaBUTb HaC
[yMaTb U elle pa3 3a4aTb HaM QyHAAMEHTANbHbIV BONPOC.
Kak B amnanore mexay poboTom (MM UCKYCCTBEHHBIM UH-
TennekTom) u punocodpom no nMeHun bapHabyc:

«Kako# cMbici BbITb YENOBEKOM?»

BapHabyc ynbibHyncs: «4T06bI pasragaTb TaliHy 6biTUS, 60-
pOTbCS C HACMIMEM, UCMbITbIBATb HOBblE GOPMbI pafoCTH.
A Tbl KaK gymMaelb?»

«M3BUHM, 6€3 NOHATUSA. DTO Thbl PMAOCOD C TPUALATUNETHUM
cTaxeM. [laBait He ByAeM MEHATHLCA PONIAMUS’,

t UuTtaTa u3 pacckasa Aiiseka AsumoBa «Jloruka» (1941) npuse-
LeHa B nepeBofe C aHrnuickoro A. 1. MoppaHckoro.

2 B pacckase pOGOTbI BOCNPUHUMAKOTCA NOAbMU KaK YOKHYTbIE.

*  Xapapw 10. H. Homo Deus. KpaTkas uctopus byaywero. M.:
Cuupban, 2018.

4 TlocTyenoBeyeckoe B NoHUMaHuu JleoHapao Kaddo B ero kHu-
re «Xpynkoe yenoseyectso» (TypuH: Einaudi, 2017).

5 CM. caiT xypoxHuka: stelarc.org/?cat|D=20317.

6 TpaHCryMaHu3M onpepfensieTcs Kak «MHTeNneKkTyanbHoe

U KYNbTYpHOE ABUXKEHME, YTBEPXKAAIOLLEE BO3MOXHOCTb U Xena-
TENbHOCTb DYHAAMEHTANbHbIX U3MEHEHMI B MONIOXKEHUM YeNoBeKa
C NOMOLLbIO LOCTUXKEHUI pa3yMa, 0COBEHHO C MOMOLLbI0 Pa3BUTUS
M LUMPOKOTO PacnpoCTpaHeHUS TEXHOIOMMIM, YTOBbl OCTAHOBUTL
CTapeHWe W 3HaYUTENbHO YIYYLWKUTb YMCTBEHHbIE, PU3nyeckue

M MCUXONOTUYECKME BO3MOXKHOCTH YenoBekax. CM.: Huk boctpom.
FAQ no TpaHcrymanusmy. URL: filwikireading.ru/62447

7 Cimatti F. Filosofia dell’animalita. Bari: Laterza, 2013. —
P. 150.

8 Xapayaii [l. TeHTakynspHoe MblluneHue: aHTPONOLEH, KanuTano-
LeH, KTynyueH // OnbiTbl HEYENOBEYECKOrO rocTenpmMmMMcTBa. M.:
V-A-C press, 2018.

? Chabot P. ChatBot le Robot. Drame philosophique en quatre
questions et cinq actes. Paris: PUF, 2016.

Valentino Catricala

WHAT’S THE POINT OF BEING
HUMAN?

“

| have spent these last two days in concentrated
introspection,’ said Cutie, ‘and the results have been most
interesting. | began at the one sure assumption | felt
permitted to make. |, myself, exist because | think.”

It was in 1941 that Isaac Asimov drew on Descartes to write
these words spoken by the robot? in his story “Reason”. The
period saw developments in spheres of crucial importance
to the present day, such as artificial intelligence, robotics,
genetics and surgery. While apparently distant from

one another, these spheres share the feature of calling




into question our concept of the human species and
reformulating the fundamental principles on which we
have based the idea of humanity.

With thinking machines, technological prostheses and
genetic modifications, our collective imagination is full
of scenarios for the enhancement of our physical and
intellectual powers, as reflected in the concept of Homo
Deus put forward by the Israeli philosopher Harari in

a recent book?.

Theories on the possible mutation of mankind now appear
to be moving in two different directions. On the one hand,
technological development is seen as augmenting the
capabilities of the body to foster a new idea of humanity,
thus giving rise since the 1980s to terms like cyborg,
postorganic and transhumanism. On the other, recent years
have seen a trend to focus on decreasing rather than
increasing power, on the development of new sensitive
parts of our prerational being, as expressed through
concepts like animality and the posthuman®*. Both foresee a

change in human nature, but from two different viewpoints.

The trend born in the 1980s takes a flaw or failing as its
point of departure. With the development of increasingly
complex technologies, the biological body becomes flawed,
inadequate, no longer capable of coping with the great
challenges of the 215t century. This imperfection can be
eliminated through technological augmentation of the
organism, no longer simply organic but increasingly post-
organic. The body is thus seen as an organism capable

of keeping up with technological progress only through
hybridization with technology to become post-organic.

As the artist Stelarc puts it, “It is time to question whether
a bipedal, breathing body with binocular vision and a 1400
cc brain is an adequate biological form. It cannot cope with
the quantity, complexity and quality of information it has
accumulated; it is intimidated by the precision, speed and
power of technology and it is biologically ill-equipped to
cope with its new extraterrestrial environment”™.

These are assertions that served to foster a different view
of our existential condition in an age of great technological
development, theories that helped to understand

or reinterpret numerous pioneering artistic practices.

Though extremely interesting, these theories contain,
however, a covert determinist attitude whereby the flawed
body is seen above all as an element of calculation. The
need for potentiation is related above all to the individual
and aimed at the creation of a super-self, the perpetuation
of an anthropocentric vision of the cosmos.

This is also the determinist perspective developed by
transhumanism in the 1980s and 1990s, which still
predominates today in many academic and non-academic
fields, one based completely or almost completely on an
idea of progress as technological improvement. The human
being is thus seen as a set of data to which information can
be added or subtracted®.

A starting point for the reappraisal of this vision is
offered by artists who have developed a new and more
contemporary look at these phenomena.

This is what we find in the works of Donato Piccolo.
Technology is seen as a tool of investigation and
knowledge to assist human beings in their lives rather
than a means serving solely to improve the body and its
performance. This reversal of perspective is evident in

the sculpture “Sebastiano”, which shows small robot arms
drawing on the back of a man in a white coat. The man lets
the robots play on his back like children and draw artificial
forms generated by algorithms. The man is a dummy with
a serene expression that reappears in the other work by
Piccolo on show, namely “Leonardo Dreaming of Clouds”
(“Leonardo sogna le nuvole”): an upturned face anchored
and maneuvered by a structure of piping that emits small
artificial clouds. Technology is the driving force for the
creation of a new poetics, the imaginative possibility of
new worlds.

For over 50 years, artists have approached these issues,
with a strong surge in recent years. Themes such as
artificial intelligence, posthuman and robotics, are very
common in contemporary art today. It is evident in

the success of artists such as Hito Steyerl, Ed Atkins, Cecil
B. Evans; Pierre Huyghe, Philippe Parreno, etc.

The work of lan Cheng, today displayed in the most
important galleries and institutions in the world,

is now famous. Cheng is the creator of the concept

of “worldliness™ “the unnatural art of creating an infinite
game, a story that tells its past, simulates its future and
fuels its changes”. With the videogame technique, the artist
creates installations that feed themselves, continuously
talking about ecology and new humanity.

Cheng’s work leads us to a second trend. The second trend
addressed here focuses not so much on reversing the
transhumanist premises as on depotentiation of the same

in accordance with a new vision of humanity in which
technology is seen as a tool for knowledge of the innermost
parts of the body, as the driving force for attainment

of a new humanity outside of the anthropocentric
potentiation discussed above.

Often identified with the concept of animality, it seeks to
go beyond the self, the anthropocentric subject. Becoming
animal in this sense means opening up “vital and wholly
unthought-of possibilities, combinations that go beyond
the corporeal boundaries, forming flows in which it makes
no sense to draw any distinction between the actor and
the acted-upon, subject and object, human and non-
human. It is therefore a combination of two processes,

of deterritorialization, whereby frontiers opened up and
territories intermingled, and territorialization, in which new
territories, new aggregations and new flows are born.”

Becoming an animal “I” and going beyond the body is no
longer the potentiation of an individual body but rather an
understanding of corporality as a continuous presubjective
flow in which the body becomes multiple and is determined
through the constant relations between bodies: the bee that
becomes an orchid when it settles on it while the orchid
becomes a bee. Bodies based only on their potential: the
possibility of being one form and all forms. A new idea of
the posthuman based on depotentiation of the subject, of
making us see our bodies as presubjective, prerational, pre-
self, as living and surviving in the whirl of a timeless space.

In this way we lose our anthropocentric point of view in
order to become an element of the elements, called Gaia.

“What happens when the best biologies of the twenty-first
century cannot do their job with bounded individuals plus
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contexts, when organisms plus environments, or genes
plus whatever they need, no longer sustain the overflowing
richness of biological knowledges, if they ever did? What
happens when organisms plus environments can hardly

be remembered for the same reason that even Western
indebted people can no longer be figures themselves as
individuals and societies of individuals in human only
histories?” As Donna Haraway wrote in her latest book:
“Surely such a transformative time on earth must be named
the Anthropocene!”®

Again, artists can open up a new vision. Such as in Daniele
Puppi’s “Naked”, in which the transformation into a wolf
taken from the film “An American Werewolf in London”
becomes the torture of a man who loses all his categories
and rational, social and cultural intermediations, to become
an animal, a naked body.

Or in the work of Jakob Kudsk Steensen, where human
power becomes the search for a new world. These works
appear to open up a new horizon, the possibility of finding
a new existential condition not in the deterministic
potentiation of technology applied to the body or the
machine, or in the creation and development of the self to
the nth power, but rather in depotentiation, in reciprocal
exchange: not in potentiation but in a knowledge of
ourselves and our innermost layers of feeling.

“I, myself, exist because | think,” says Asimov’s robot in the
story quoted in the beginning. We now have to understand
where this assertion will take us. Perhaps we should pause
for a moment and try to see these changes as an important
opportunity to reflect on our future.

This is precisely what artists want: to make us think, and
once again to ask us a fundamental question. As in the
dialogue between a robot or artificial intelligence and

a human philosopher called Barnabooth:

“What’s the point of being human?”

Barnabooth smiled: “To cultivate the mystery of existence,
to reduce violence, to experience new forms of joy. What do
you think?”

“Sorry, no idea. You're the philosopher with thirty years of
experience. Let’s not switch roles.”

Y Asimov I. Reason. 1941. A story included in the collection “I,
Robot”.

2 Regarded as “nuts” by the human characters in the story.

3 Harari Y. N. Homo Deus: A Brief History of Tomorrow. London:
Harvill Secker, 2015.

4 Posthuman understood by Leonardo Caffo in his book “Fragile
Umanita” (Turin: Einaudi, 2017).

5 See the artist’s website: stelarc.org/?catID=20317

6 Transhumanism has been defined as “the intellectual and
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Uzabenna Nuponbdpu

1 HE POBOT.
KTO XE 4?

YTto nogyman 66l AnaH TblopuHr, ecim

6 eMy NpULNOCh, KaK HaM, eXXxeJHEBHO [0~
kasbiBaTb nepeg amuom CAPTCHA, uyto oH
He KoMnbtoTep? BepoaTHO, OH nepesep-
Hyncs 6bl B rpoby, y3HaB, Kak paguKanbHO
M3MEHEH ero TecT, NPUAYMaHHbIN C Lenbio
MOHATb, MOXET JIX MbICIUTb MaWKMHA. YyacT-
HWKW TeCTa CerogHs — ABe MalluHbl U OAUH
yenoBek. B ABHOM MEHbLUMHCTBE YeN0BEK
[LOJIXEH [,0KAa3blBATb CBOKO YE0BEYHOCTD
KaK MbiCfisLLee CyLwecTBo.

«51 HE POBOT» — B MHTepHeTe Mbl BbIHYX-
[leHbl fenaTb TAaKOe 3a8B/IEHME MO HECKOb-
KO pa3 B AeHb. COMHeHMe 0XBaTbIBAET HaC,
MoKa Mbl MEXaHMYECKM XXMEM Ha KHOMKY,

M [0 TOrO AOXOAMT, YTO 06WecTBO 6onbLie
He TPEBOXMTCS O TOM, YTO Mbl FOTOBbI AeJe-
rMpOBaTb MallMHaM, a, HanpoTUB, ULLET TO,
YTO HEe MOXeET OblTb LLOBEPEHO aNITOPUTMaM
M NOTOMY XapaKTepu3yeT yenoBeka.

Korpa yctaHoBneHa BOCNPOM3BOAMMOCTb
WHTENNeKTa, YeNOBEKY YXKe HeJ0CTaTOYHO
dopmynebl cogito ergo sum, 4TobbI NOATBEP-
LnTb cBOtO ocobeHHOCTb. C nosBneHnem
MallUWH, KOTopble BCe Honblue Ha Hac no-
XOXM U pa3BMBatoTCs BbICTpee Hac, Hawa
MLEHTUYHOCTb CTaNa WAaTKOM.

Tenepb KaxeTcs, UTO KaxA0e HOBOE OT-
KPbITUE MOBbIWAET BO3MOXHOCTH MaLUUH
¥ OTHMMAET YTO-TO Y Nnioaei. BuepaluHss
yTOMNUS, B KOTOPOW MallMHbl 0CBOBOXAANMU
Nofen oT caMon Tsxkenown paboTsl, 06ep-
HYNacb CErofHAWHEN aHTuyTONMen, 6oa3-
Hb0 NOTEPU KOHTPONS HAZ TEXHONOTUSMU
¥ 3aroBOpa MallWH NPOTMB YEIOBEYECTBA.
B oCcHOBE 3TOro NeXWUT HEYBEPEHHOCTb

4yesi0BEeYeCKOro BMAa, He NOCNeBaloLLEro
32 COBCTBEHHOM CAULWIKOM BbICTPOM 3BOJIO-
Luen.

M B 3TOM CcMbicie KKK Ha «5 HE POBOT»
KaxeTcs gaxe obHagexunsarowmM. Ho Mol
LEeNCTBUTE/NIBHO YBEPEHbI, YTO TaK CUIbHO
oTnnyaemcs?

Mbl nonbITanucb Co3faTh MalIMHbI MO CBO-
eMy 06pa3y n nonobuio u B TO e BpeMa
no3BoaMAu UM GOpMUPOBATb HaLly nY-
HOCTb M Haw 06pas xun3HW. Mbl BepeM cebs
C MallMHaMM TaK, Kak ByaTo cMOTpUMCSA

B 3epKano: paccyxaaem 06 Ux noTeHLm-
ane, ytobbl B OTPaXXeHMM YBUAETb CBOM —
W onpenenuTb Apyr Apyra. Mel Bce 6onblie
LyMaeM 0 NoAsX Kak 0 KOMMbloTepax,

a 0 KoMMbloTepax Kak o noaax. laxe korga
Mbl COBEpLUAEM HE3HAYUTENbHblE AENCTBUSA
B CETU — HanpuMep, penocTuM TBUTbI

M NPOYUIA KOHTEHT APYrUX NONb30BaTENEN,
He 106aBNAs HUYEro HOBOTO, — Ha CaMOM
fene Mbl lefiCTByeM Kak MallWHbl, BHeAPAs
KOMUMENCT B CBOK CUCTEMY MbILINEHUS

n obecueHnBas Takum o6pa3om TBopYe-
CKOe Havano.

Hawa uaeHTMYHOCTb onpesenseTcs 0gHUM
K/JIMKOM. Halue nosegeHune MoLenupyercs
PbIHOYHbIMM aNFOPUTMAMM U NOTUKOMN.
MCKYCCTBEHHbINA MHTENNEKT NPOHMU3bIBAET,
MoAYac HeMmoCTUXUMbIM 06pa3oM, Aaxe
caMble MajsieHbKMe Halu AeNCTBUA — Ha-
npuMep, KOraa Mbl ryrnuM uHbopmaumio,
BEAEM MaLIMHY UM NONb3yeMca Tenedo-
HOM. Hawa namsaTb, Haw cnocob cMoTpeTsb
Ha MMP ¥ OPUEHTMPOBATLCS B NPOCTPAH-
CTBe, Halla COUMANbHOCTb M HALIM SMOLMUM
NepexunBaloT ONATb-Taku 3MoXasbHble U3-
MeHEeHMS.

B nepBble AecATUNETUS CYLLECTBOBAHMS
MHTEPHETA HAaC U3YMJISN0 pacluMpPeHHe

peanbHOCTH, CynMBLIee pait B 061akax co-
BMeCTHOro nonb3oBaHus. OcnenneHHble
BCMbILWKOM HapUMCCM3Ma U BO3OYXAEHHble
CeTeBbIMU OTHOLIEHUSAMMU CO BCEMU UX Y3-
NaMU U CBA3SIMU, Mbl CO34,aNMU PALY>KHbIN
obpa3 camux cebs. MNoa HabnoaeHnem Beb-
Kamep Halwa caMopenpeseHTaums cTana
rNSHLEBOM, KOHTPOAUPYEMOM, ynpaBnse-
MOW B COOTBETCTBUM C PeaKLUel ApYrux.
JTO Ta «TOYKa BbITUA», KOTOPYHO [eppuk
ne Kepkxod npusHan B <KKOHHEKTUBHOM
UHTeNNeKTe»: 5 CBA3aH C ApyrMMu yepes
ceTb U Beb-kamepy, cnefoBaTeNbHO, 9 Cy-
wecTByto»t. LindpoBble CBA3M M NOTOKMK, Ne-
pexofiHble U MTHOBEHHbIE OMbITbl 06LLEHNS
HaBA3uMBO NepenneTtatoTcs. Bespecywmm
TeNaM, onuMcaHHbIM Maccumo KaHeBayun?,
yAaeTCcsa NpeoaoneTb AUXOTOMUIO MexX Ay
OpraHM4yeckmMM U HeopraHM4yeckuM, Npupo-
D0M N KYNbTYPON, MYXXUYMHOW U XKEHLLMHON,
TE/IOM U BeLbto, CyObeKTOM U 0BBbEKTOM.
JTO pacClUMpeHHas UAEHTUYHOCTb, pe3yib-
TAT TOW «KMU3HW Ha 3KpaHe»®, KoTopas He
MOXeT NPOTUBOCTOATb TPAHCTPECCUBHOM
cMecu 6MONIOrMUM, TEXHONOTUU U KOLO0B.
CBefleHHble K YUCTOM MHDOpPMaLUK, Mbl
noTepsnu yaenbHbl BEC HALWKX TeN, CTONb
XOpOLLO penpe3eHTUPOBAHHBIX, U pacLin-
PUNU HaLy UAEHTUYHOCTb, LOBEPUB €€ Ma-
lwnHaM. Bce ewle B cune, HO Kak HaaoNro?

CerogHs, B 3noxy 60/bWMX AAHHbIX, HALLA
WMOEHTUYHOCTb HaM 6ONblUe HEe NpUHAA-
JIEXMUT, U Mbl HE MOXXEM KOHTPONMPOBaATb,
KaK et Nosb3yloTcs 60Mblme KOMAAHUK.
«$51 NOruHIOCh ergo sum» Morno 6bl cTaTb
HOBbIM LEeBM30M. Mbl He CcylecTByeM, NoKa
CMCTEMA He pacno3HAEeT HAC No NaposSMu
W [LaHHbIM, COCTABAAIOLWMM HALWK Npodu-
. CTONKHYBLWMKCH C MallMHAMM, KOTOpble
3HAKT HAC lyylle, YEM Mbl CAMU, Mbl pU-
CKyeM ycTapeTb. 3a43BaTbCs BONPOCOM
06 0COBEHHOCTAX Halen NAEHTUYHOCTU —

CTOJIb )Xe eCTECTBEHHOE AENCTBUE, CKOJb

u nonuTuyeckoe. BeposTHo nu, uto B Byay-
weM 610KYeHa Mbl CMOXEM BEPHYTb CBOHO
MAEHTUYHOCTb U pa3paboTaTbh MOAXOAbI,
OT/IMYHbIE OT TaK Ha3blBAaEMOW AaTakpaTUn?
bynem nu Mbl cnocobHbl 0601TK Npeapac-
CYAKMW anropuTMOB M NOCTABUTb TEXHONO-
FMU Ha CNyXOY HALMM TUYHBIM MHTEepecam?
McKyCccTBO 4acTo NOMOrano HapMCcoBaTh
3BOJIIOLMOHHYIO KapTy HAlMX AUHAMUYE-
CKMX naHpwadros.

B 1968 roay MNoHTyC XynbTeH BbICTYNWUA KY-
paToOpOM OAHOWM M3 CaMblX BaXHbIX BbICTa-
BOK, MOCBSLEHHbIX UCKYCCTBY U TEXHUKE,

B8 My3ee coBpeMeHHOro nckyccrea B Hoto-
l7|op|<e — «MalunHa, Kakon oHa BUAUTCS

B KOHLLe MALUMHHOW 3pbl». JKCMO3MLUSA
BK/tOYana paboTbl 220 XyA0XKHWUKOB: OT pu-
cyHkoB JleoHapao v [liopepa u MEX3aHU3MOB
Xaka BokaHcoHa u MNbepa Xake-Opo3a no
kMHemaTorpada bpatbes Jllombep 1 XXopxa
Menbeca, xusonucu boyyonun, bannsl, CeBe-
puHu 1 ae Kupuko. Hemano BHUMaHua
66110 yaeneHo Jiowany, NMukabua, Makcy
DPHCTY M TaTAMHY; CONOCTAaBASANCH JOCTHU-
XeHusa I1Tope byrattn u Puyapna bakmuu-
ctepa ®ynnepa; He obownock 6e3 pabot
Konpepa, MyHapu, XXaHa TaHrnu, OnbaeH-
6ypra, Paywen6epra n XaHca Xaake,

a B 3aKJIl0YEHMe OTMeTHM BMAEeO Toraa

eule manouseecTtHoro Ham [xxyH lMNavika.

B 3aMevaTenbHOM KaTanore BbICTAaBKM
XynbTeH 3as9BASeT: «3TU XYA0XKHUKU HE XO-
TAT 06MaHbIBaTLCA. <...> SICHO, YTO €C/In Mbl
BEPWM B XXWM3Hb UM B UCKYCCTBO, Mbl AOJIXK-
Hbl MOJIHOCTbI0 AOMUHUPOBATb HaA, MaLlu-
HaMu, NOAYMHATb UX CBOEN BOJIE U Hanpas-
NATb UX TaK, YTOOGbI OHU MOTIU CNYXUTb
KM3HU CaMbIM 3D HEKTMBHLIM 06pa3oM —
NPMHUMAA 33 KPUTEPWUIA BCIO YeNIOBEYECKYHO
>XM3Hb Ha 3TOM NnaHeTe. B nnaHMpoBaHuu
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TaKoro MMpa, B COAENCTBUM €ro CO3A4aHUI0
XYAO0XHUKU BAXKHEE MOJIMTUKOB U Jaxe
TEXHMKOB. HO, KOHEYHO, XYA0XKHUKM — 3TO
He Te, KOMY Mbl 06bI4HO B0NbLIE BCETO A0-
BepseM»*. KTO 3HaeT, MOXHO /i1 TaK CKa3aTb
M NPO CEroAHALHUX XYAOXHUKOB.

1 De Kerckhove D. Connected intelligence:
the arrival of the Web society. Somerville
House Pub., Toronto, 1997.

2 Canevacci M. Corpi ubiqui /
Giorgio Cipolletta. Passages metrocorporei.
Eum edizioni, 2014.

*  Turkle Sh. La vita sullo schermo.
Apogeo Edizioni, 1996.

4 Hultén P. The machine, as seen at the end
of the mechanical age. The Museum of Modern
Art, 1969.

Isabella Indolfi

I’'M NOT A ROBOT.
WHO AM |?

What would Alan Turing have thought if he
had to prove through a CAPTCHA that he
was not a computer, just as we are asked to
do every day? He would be spinning in his
grave to learn that his landmark test has
been inverted. No longer is the machine
proving its ability to exhibit intelligent
behaviour equivalent to, or indistinguishable
from, that of a human. Now it’s the person
who must prove she is a sentient being.

“I AM NOT A ROBOT” — we have to
confirm this on the Internet several times
a day. We are seized by doubt as we

click automatically. Society is no longer
concerned with what we are ready to

delegate to machines. On the contrary,

it looks for what cannot be done by
algorithms and thus defines what it means
humans.

Once the reproduction of intelligence is
established, the cogito ergo sum formula
is not enough for humans to confirm their
unigueness. With the advent of machines
that are more and more similar to us and
which are developing faster than us, our
identity has become shaky.

It seems that every new discovery now
empowers machines and takes something
away from humans. Yesterday’s utopia in
which machines emancipated humans from
the hardest work has turned into today’s
dystopia, the fear of losing control over
technology and the machines’ conspiracy
against humanity. The insecurity of the
human species cannot catch up with its own
accelerated evolution.

In this sense, clicking “I AM NOT A ROBOT”
may even seem reassuring. But are we really
sure that we are so different?

We tried to create machines in our image
and according to our likeness, and at the
same time we let them shape our persona
and our way of life. In machines’ presence
we behave as if we are looking in the
mirror: we opine about their potential in
order to see ourselves in their reflection
and thus define each other. More and more,
we think about people as computers and
about computers as people. Even as we
perform seemingly unimportant actions on
the Internet — e.g. retweeting or reposting
content of other users without adding
anything new, we are in fact acting as
machines, forming a copy-paste mentality
and thus eroding our creativity.

Our identity is defined by one click. Our
behaviour is modelled by market logic and
algorithms. Artificial Intelligence permeates,
at times in an inscrutable way, even our
smallest actions — like when we google
information, drive a car or use the phone.
Our memory, our mindset and way of
orienting ourselves in space, our social lives
and our emotions are undergoing epochal
changes.

In the first decades of the Internet, we

felt amazement at the expansion of

a reality that promised a paradise in

the cloud of sharing. We have produced

a changing image of ourselves, dazzled

by the narcissistic reflex, animated by the
relationship with the other in a dense
network of knots and relationships. Filtered
by webcams, the representation of ourselves
has become glossy, controlled, and managed
according to the reaction of others. It is this
“point of being” that Derrick de Kerkhove
recognized in the “connective intelligence™
“| exist because | am connected to others
through the network and the webcam”.!
Connections and digital flows, transitive and
instantaneous experiences of interaction
pervasively intertwine. These are the
ubiquitous bodies described by Massimo
Canevacci?, which manage to overcome

the dichotomies between organic and
inorganic, between nature and culture, male
and female, body and thing, subject and
object. These are the augmented identities,
the result of that “life on the screen”? that
cannot resist the transgressive mixture of
biology, technology and codes. Reduced to
pure information, we have lost the specific
weight of our bodies, so well represented,
and we have expanded our identity,
entrusting it to machines. Everything is still
valid, but for how long?

Today, in the era of big data, our identity

no longer belongs to us, and how large
companies use it is now beyond our control.
“Log-in ergo sum” could be the new motto.
We don't exist until the system recognizes
us by passwords and data that design our
profiles. Faced with machines that know

us better than we know ourselves, we risk
making human beings obsolete. Asking what
the features of our identity are appears as
natural as political action. Is it plausible to
imagine that in the blockchain future we can
regain our identity and develop alternative
approaches to the so-called datacracy?

Will we be able to bypass the prejudices

of algorithms and bend technologies to
serve our personal interests? Art has often
helped to draw the evolutionary map of our
dynamic landscapes.

It was in 1968 that K. G. Pontus Hultén
curated one of the most important
exhibitions dedicated to art and technology
at the Museum of Modern Art in New York
City: “The Machine as Seen at the End of the
Mechanical Age”. The exhibition included
220 artists, with works that ranged from the
drawings of Leonardo da Vinci and Durer,
the automatons of Jacques Vaucanson and
Pierre Jacquet-Droz, the cinematography

of the Lumiére brothers and the visions

of George Mélies, to modern paintings by
Boccioni, Balla, Severini and De Chirico.
Ample space was dedicated to Duchamp,
Picabia, Max Ernst, Tatlin, comparing Ettore
Bugatti with R. Buckminster Fuller, without
missing the sculptures of Calder, Munari,
Jean Tinguely, Oldenburg, Rauschenberg and
Hans Haacke, to conclude with a video of
the then-unknown Nam June Paik.

In the marvelous exhibition catalogue
Hultén states: “These artists do not want
to deceive themselves. [...] Clearly, if we




believe in either life or art, we must assume
complete domination over machines, subject
them to our will, and direct them so that
they may serve life in the most efficient
way — taking as our criterion the totality

of human life on the planet. In planning

for such a world, and in helping to bring

it into being, artists are more important
than politicians, and even than technicians.
But, of course, it is not artists in whom we
ordinarily place our confidence®* Who can
tell if we can say the same about today’s
artists.

t De Kerckhove D. Connected intelligence:
the arrival of the Web society. Somerville House
Pub., Toronto, 1997.

2 Canevacci M. Corpi ubiqui // Giorgio
Cipolletta. Passages metrocorporei. Eum edizioni,
2014.

3 Turkle Sh. La vita sullo schermo. Apogeo
Edizioni, 1996.

4 Hultén P. The machine, as seen at the end of
the mechanical age. The Museum of Modern Art,
1969.
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Jinaunsa MpsasHoBa
NPOMAN MEPLLAIOLLEO ID

O mowm, kak ID nposiensemcs 8 noscedHe8HOU HuU3HU
U opMax ucKyccmea, amy HusHo 0mMpaxarouwux

B aTom npodaiine Mbl ckoHLEHTpUpyeMcs Ha ID, nposiBns-
IOLLEMCS HA CTbIKE MOBCELHEBHOM XU3HU, UCKYCCTBA U TEX-
HOJNIOTUIA, U Ha XapaKTepUCTUKAX, KOTOPbIE OMUCHIBAIOT
cocTosiHue 37oro ID. @eHomeH ID yckonb3aeT oT TOUHOrO
onpepeneHus. B 3ToM TekcTe Mbl HE CTaBUM 33434y HalTH
BCceobbemniowwyo GopMynnpoBKy. Mbl MPOCTO paccyxaaem,
YTO M3MEHU/IOCh B HAC NOCJIE TOrO, Kak Mbl 0BHaPYXMUIIK
cebs cnaswmmMm Ha umdpoBomM obnake.

ID ny6an4HO 1 XuBeT B Mupe ntoaei. Xn3Hb B COBpeMeH-
HOM ropoje nogpasymeBaeT OTKPbITOCTb BHELIHEMY
MUpY — XOTS Bbl HA MUHMMANbHOM YPOBHE.

[nsa cocywecTBoBaHUS N0AM M306penm MHOXeCTBO
CMbICNOBbIX KOHCTPYKLMI: roCyaapCTBO, AEHBIU U HaNo-
roobnoxexue, andaBuTbl, puTyanbl U npumeTbl. U B TOM
yucne — CUCTeMY 3HAKOB U CUTHANOB, KOTOPbIe MOMOrakT
pacno3HaBaTb, KnaccuduuMpoBaTb U BbICTPanBaTb CTpaTe-
ruu noeegeHuns. OLHOBPEMEHHO BO3HUK/IM pasHble Xena-
HWS: NePEXUTPUTb CUCTEMY, TPOMKO U OJHO3HAYHO 3aSBUTb
0 cebe, MUMUKPUPOBATbL NOA BONbLIMHCTBO.

Ha cMeHy rnHAHbIM roplukam Ha 3abope, yKasbliBaBLLMM
Ha CTaTyC M AOCTATOK X035€B, NPULWAN ragxXeTbl Nocnen-
HWUX MoJeneit. A BMECTO NOPTPETOB LWeApbiX JOHATOPOB,
KOTOpble Npexae BNUCbIBANNUCh B KAPTUHbI C PEAIUTUO3HbBIM
CHOXXETOM, Ternepb CTPaHMLbl B COLMANbHbIX CETAX.

ID — kaMydnsk/mMackupoBKa/Macka. MHOrme xaxayT
BHMMaHMS, HO Kakoro? TOYHO He NPUCTaNbHOro B3rNa4a
HaACMOTPLLMKOB (¢ Te6s BUXKY»). M HaBepHsaKa He obs3a-
TENbHOr0 YNNUPOBAHMUS C INEKTPOHHBIM J0CbE HA KAXA0ro
rpaxaaHuHa. MNoBblWeHHOe BHUMaHWE CO CTOPOHbI Mapke-
TONIOrOB TOXeE HanpsraeT 60NbWUHCTBO U3 Hac. Mbl B3gpa-
rMBaeM, KOraa UHTEPHET HEOXMAAHHO BblAAET peKkiamy

C 3a4MHOM BpoAe Takoro: «XXuseTe pagoM ¢ metpo “Tpo-
netapckas’»? OTKyAa oHM 3HalT? M 4TO HaMepeHbl aenaTb
C 3TOVW UHdOpMaunen?

Ham BaHO, 4TOBbI HacC BUAENM M O HAac aymanu. Ho B To
e BpeMs Mbl HE XOTMM NOKA3bIBaTb BCHO MOAHOTOTHYH.
Mbl )XxenaeMm 3HaTb, B KAKOW MOMEHT U NpU Kakunx 06-
CTOATENbCTBAX K HaM obpaTaTcs B3opbl. M XoTUM nMeTb
BO3MOXHOCTb MOBEPHYTbLCSA paboyeit CTOpOHOM, 4TOObI
NoAYEpPKHYTb (MM CbIMUTUMPOBATb) LOCTOMHCTBA U CKPbITh
HeLOoCTaTKMU.

ID Bceraa BUAHO. HO eCTb 1M y HAC NPaBO M BO3MOXHOCTb
6bITb HEBUMAMMBIM? Mbl 06eperaem CBOK aBTOHOMMUIO, Bbl-
CTaBNS9 HACTPOMKM NPMUBATHOCTU. HO camu npu 3TOM no-
CTOSIHHO 3aUMCTBYEM W YBIEYEHHO HabNoAaeM 3a APYrUMHU,
oXupaas anaenTos.

ABCONOTHA aBTOHOMMS CTAHOBMUTCS TOPU30OHTOM KENaeMo-
ro, KOTOPOro HUKOr4a He AocTUYb. CMOMPCKAa OTLWENbHULA
Aracdbs JIbikoBa U3 ceEMbM CTapoobpaaLeB — pafMKanbHbii
npumep. OHa poaunnach B CEMbe OTLWENIbHUKOB U MOC/E MOo-
MbITKM XXUTb B MOHACTbIpe BEPHYNACb K aHaXOpeTCTBY, B KO-
TOPOM HaxoAMWT CnaceHue ANs AyLW U Tena. Ta cTpaTerus
noBeaeHns NPOAMKTOBAHA XeNaHMEM HUKOMM 06pa3oM He
nposBAaTbCcs B MMpe. Ho 1 oHa TepnuT nopaxeHue: 06 Ara-
¢dbe JIbikoBOM eCTb KaKk MUHMMYM CTaTbsl B «Bukuneamm» Ha
HECKOJIbKMX I3bIKaX.

ID — 310 M pesynbTaT BbI6OPA, U CNEACTBUE IO OTCYT-
cTBug. ID 3aBUCUT OT HOCUTENS, HO HE KOHTPOIUpYyeTCs

MM nonHocTblo. He BCe, 4To ecTb B ID, HpaBuTCA ero Ho-
cuTento. ID dopmupyeTcsa U3 Tex fLaHHbIX, KOTOPbIE Mbl
BblK/1abiBaeM A0O6POBONLHO, U U3 TEX, KOTOPbLIE NpUMe-
LIMBAKOTCA MOMUMO Hawel Bonu. Hanpumep, koraa Hac 6e3
pa3pelleHns 0TMeYatoT Ha GoTorpadumax B COLMANbHbIX
ceTax.

ID MmoxeT 6bITb NOAAENbHBIM MU NOJIHOCTLIO CreHEPUPO-
BaHHbIM. Hac oKpy>XatoT 4aT-60Tbl M danblIMBbIE aKKAYHTbI,
OT INLLA KOTOPbIX MULLYTCS OT3bIBbl U OCTABAATCS KOMMEH-
Tapuu. OgHaKo Hafo NOMHUTb, YTO 33 NPOLECCOM reHepa-
uun ID Bcerpa CTOUT KTO-TO peasibHbli.

ID — Kak nockyTHoe opesano. OHO cOTKaHO M3 06pasos,
KOTOpbI€ MPULLIU U3 Pa3HbIX KYNbTYP U Pa3HbIX BPEMEH.
Yt06bl 0603HaUMTL cebs, ID roBopuT Ha TOM 53biKe, KOTO-
pblit noaBepHeTcs. becuncneHHbie BapuMaHTbl COYeTaHMiA
FEHEpPUPYIOTCS C MOMOLLbI0 MEPCOHaNbHbIX GUIBTPOB, Cpeam

KOTOPbIX — 0COBEHHOCTM MECTHOM KYNbTYPbI, KU3HEHHbIE
OPMWEHTUPbLI U MHTEPECHI NONb30BaTENS.

ID — aKkTMBHbIM Noib30BaTelb 6M6AMOTEK M 633 AaAHHbIX.
OHo cocTaBnseT cebs 13 TOro, YTo BUAUT U NO3HAET.
OTtpenbHble yacTu ID He yHUKaNbHbI, HO BMECTe OHM CKNa-
[bIBAOTCA B HOBbIV 06pas. Bce yxe 6bin0, HO makozo ewe
He 6blno.

BrubnvoTeka BM3yanbHOMO OMbITa, KBCENEHHAs pedeper-
LMi»! COCTOUT U3 BbICOKOTO M HU3KOro. OrpoMHOE BUSIHWE
Ha dopmuposaHue ID okasbiBaeT MEMHCTPUM. Mbl MFTHOBEH-
HO CYMTbIBAEM MOAHbIE TPUFTEPbI U CUMBOJIbI, 3aMEYAEM OT-
CbIIKM K MONYNSPHbIM MEMaM, OMO3HAeM repoeB MaCcCOBOM
KynbTypbl. M noarpyxkaem ux B co6cTBeHHYO 6UBNMOTEKY.

ID umeeT ycToitumByio popMy 1 NposiBASETCA B MUMOJIET-
HbIX 06pa3ax. Jlloboi 06pas, co3AaHHbIN KEM-TO, MOXET
CTaTb 4aCTbiO MEPCOHaNbHOW Ha3bl AaHHbIX, KOTOpas Noc-
TOSIHHO YTOYHseTCsa M nepecobupaeTcs. YCToMWYMBbIE NPU-
3HaKM «» nepeMelLnBaoTCcs ¢ apeMepHbiMM obpasamu,
KOTOpbI€ XXMBYT OAHO MrHOBeHMe. B3aTb X0Tb uepeny
HEeOTNIMYMMBIX ApYT OT Apyra cendu Ha hoHe Yero yroaHo,
3ax71aMAfOWMX NaMATb Hawero TenedoHa.

YCTONYMBbIN NPU3HAK NPUCYTCTBUSA U MOLNMHHOCTU MEHS-
eTCsi B 3aBUCMMOCTU OT Yra 3peHUs. ITO MOXET 6biTb HU3u-
yeckas 060104Ka YenoBeka, ee U3obpaxkeHue UK faxe ee
oTcyTcTBue. B ponu ID MoryT BbiCTynaTb NacnopTHble AaH-
Hble UM OTNEYATOK ManbLa, KOTOPbI OTMbIKAET feBakc.

Ho kakue 6bl rpaHuLbl HM 0603HaYano ID, Ha aene oHu
0Ka3bIBAKOTCA BCEro NULWb BpEMEHHOMN pasMeTkon. CTunb
MOXXHO NOMEHSTb, B3rNsA4bl U BKYCbl — MepecMoTpeThb,
nacnopT — CAenathb HOBbIW, C ApyruMu Ludpamu. Yepes

10 neT MHOrMe U3 Hac He ByayT MMeTb C CO6OM HUYero
obuwero, kpome Tena. Kotopoe, Bpoyem, 3a 3T0 BpeMs ToXe
0O6HOBUTCA — Ha KNETOYHOM YPOBHe.

JluyHocTb nposensetca B ID uepes 1o, YeM He aBnseTCS.
MoXHO accoummpoBaTb cebs C OTpaXkeHMeM B 3epKane,

a MOXHO — C YE/I0OBEKOM APYroi 3MOXM, 306paXkeHHbIM
Ha KapTuHe. MoxHO BbIGMpPaTb pa3Hble BapUaHTbl CBOETO
MMEHW: B 0PULMANbHBIX LOKYMEHTAX, B MUCbME ApYryY, Ha
BU3UTKE. Mnun faxe BbIMbILNEHHbIE UMEHA.




ID cywecTByeT KaK B peasbHOM, Tak U B LMppoBOM MUpe.
ID — 310 MbI, XMBYLLME ODNANH, A eLe HALLW aKKAYHTbI

B COLLCETSX, 3/IEKTPOHHbIE MOYTOBbIE AWMKM, MAPOAN U BaH-
KOBCKME cyeTa.

®u3unyeckoe Teno orpaHnumnsaeT ID U ogHOBpeMeHHO AaeT
€My 0nopy 1 pecypcHyto 6a3y. [oka XMBO Halle Teno, KMBO
W AMHaMUYHoe, nynbcupytolee ID. Ho yto cayumTes ¢ Ha-
wwM ID, korpa Teno ympet? CMOXET /M OHO CYLLeCTBOBATb
abconoTHO becTenecHbiM? M ecnu ga, To Kak gonro?

YenoseyecTBO AABHbIM-A3aBHO HAY4YUNOCh HAAENSTb CBOUX
mepTBeLoB ID. Co BpemeH CpegHeBekOBbS HaLLK Knaabuwa
(ropopa MepTBbIX) pacnonarakTcs BHYTPU rOPOAOB XKMBbIX.
B XII Beke npuaymanu ynctuavuie — TpeTbe MeCcTo noTy-
CTopoHHero Mupa?. CerogHs ymMepLime 3aB1catT B uudpo-
BOM NpOCTpaHCTBe. Mbl TalwmMM MepTBbIX C COBOM, MncTas
npodannbl Tex, Koro yxe HeT. Unn oumdposbiBag MHPOPp-
MaLuIo 0 TeX, KTO HUKOTAA He y3HaeT O CYLLeCTBOBAHUU UH-
TepHeTa: penpecCMpOBaHHbIX, XXepTB BOMHbI UAK BnoKaabl.
Mbl nocTUM nx Buorpadum u rofbl XusHu, nepeneyaTbiBaem
CTPaHMULbI UX AHEBHUKOB U NuceM. Ho YTo aenaTb € npaBom
Ha 3abBeHne? XXaaTb HOBOro NYHKTa B 3aBELAHUAX — KHU-
4yero 060 MHe 1 13 CO34aHHOr0 MHOW B CETU He nybanko-
BaTb»?

Kpuctuan Jlykac Xapt Hu66pur ynogobnset nocMepTHble
Macku pakoobpasHbiM. OHU UMUTUPYIOT 3aTBEPAEBLLYIO
060/104KY, PUKCUPYIOT ee, Npexae YeM HacToswas ob6o-
noyka o6paTuUTCs B NblIb®. Macka-clenok NoKa3blBaeT, YTo
HWYEro He CKpbIBaEeT.

B BUpPTYyanbHOM NPOCTPAHCTBE Mbl HU XXMUBbI HU MEPTBbI.
Mpodainbl B couceTax NpupaBHMBAOTCA K Parinam, KOTo-
pble MOXHO nepe3anucatb. Mbl perynsipHo nx obHoBnseM,
noaTeepxAaas GakKT CyLWecTBOBaHMS, BAbIXAs XWU3Hb B LUd-
posoe ID.

ID — kanutan. Ero 3aMMcTBYyIOT, KpaAyT, KONUPYIOT. YTeu-
KM JaHHbIX MOCTOSIHHO OCBELLAKTCS B HOBOCTAX. ba3sbl

ID BocTpeboBaHbl Ha YepHOM pbiHKe. N feno He ToNbKo

B BO3MOXHOCTM WaHTaxa. PbIHOK HOpeTcs 3a HAlUM AeHbIU
n npuberaet B 3ToM 6opbbe KO BCEM LOCTYMNHbIM METOLAM.
Cnamepsbl N0Nb3yTCS HOMepamu TenedoHOB U NOYTOBbLIMU
afipecamu, TapreTMpoBaHHas peknaMa — AaHHbIMU O reo-

NOKaUMax, KOHTEKCTHbIE 6aHHepr - VICTODVIEVI MOUCKOBbIX
3anpocos.

Kpaxa cMapTdhoHa co BCEMU MPUNOXKEHUSAMU, NAPOISIMM

U UHTUMHbIMK GOTOrpadusMmu NPUPABHMBAETCSA K TIMYHOM
KaTacTpode. 3almTa AaHHbIX — BeYHas ronosHas 6onb
COBPEMEHHOTO YesioBeka. A MHOrohakTopHas uaeHTuduKa-
LMS NPUBOAUT K APYrOi KpaMHOCTU: MHOTAA CIOXKHO AOKa-
3aTb MaLUMHE, YTO Tbl — 3TO Thl.

ID yenoBeka MoOXeT UMeTb COaBTOpa — MalUUHY. Yenosek
C034a€eT anropuUTMbil, 6narop,ap;| KOTOPbIM MallnHbl BEOYT
cebq Tak, Kak HY>XHO 4Y€/10BEKY. Ecnn 06cTONTENBCTBA MEHSI-
0TCA, NI0AN KOPPEKTUPYKT anroOpMTM U MEHAKT IMHUIO
«noeaeHua». Tak nponucxoamnT cenekuma pasyma, npnueum-
TOro MawnHe NCKYCCTBEHHbIM o6paaoM.

CEFO,EI,HH 3a4a4mn Mﬂ,EHTMdJMKaLI,MM OTAAKT MallMHAM Ha
ayTcopc. YMHas NleHTa pellaeT 3a Hac, YTO Mbl XOTUM BUAETD
B COLManbHbIX ceTax. CMcTeMa nonyynna npaBo MeHATb
NOTeHLMaNbHO OCKOPOUTENbHbIE CTIOBA M BbIpaXeHUs Ha
HeWTpanbHble, He LOMYCKATb K Ny6AMKauuu TekCTbl U yaa-
natb poTorpadmm faxe B IMYHbIX COOOLLEHUAX.

OckopbneHHble YyBcTBa NpuobpeTatoT Bec. CerogHs oHM
MOryT CTaTb NOBOLOM A1l CEPbE3HbIX KOHDIUKTOB. TO
noacTerMBaeT COBEPLIEHCTBOBATL a/irOPUTMBbI, 06y4aTh
MallMHY BCE Nlyylle W lyylle NOHUMaTh YenoBeKa, npesa-
yraablBaTbh €ro XefaHus U NOCTynku. B oTBeT Ha 370 yeno-
BEKY MPUXOAWUTCS COBEPLIATb KOHTPAEWCTBUS U NnpuberaThb
K 330MOBY 3bIKY, KOTOPbI/ MalWHa (MOKa) pacno3HaTb He
MOXET.

O6yyeHHO MalMHe NpeasaraeTcs CaMoCTOSTEIbHO OC-
MBIC/ISITb TO, YTO HAXOAMTCA 33 NpPeAenaMmn YenoBeyecknx
BO3MOXHOCTEN. ITOT NPOLECC MOXHO OCTaHOBUTb, HO
HeNb3s NOBEPHYTb BCNATb yXe CAenaHHoe. YenoseyecTso
YBNIEYEHHO OMUCLIBAET MUP YEPE3 CUCTEMBI M KNaccudu-
KalWK, Yepes «MHCTPYMEHT CaMOCOXPaHEHMUS, KOTOPbIi
ynopsaouMBaeT 6e3rpaHUYHOCTb NPOUCXOASALLEFO COFNACHO
He6O/bLIOMY UMCNY PYKOBOAALLMX KAaTErOpUit»*,

Tenepb CTaBKa caenaHa Ha pa3BuUTmne UCKYCCTBEHHOro
uHTennekta. C ero NOMoLbO Mbl MbITAEMCS BbICKOYNUTH 33
rpaHULbl 4eNnoBEeYECKOro BoCnpmnaTha Mupa. Yenosek 60-

UTCS BOCCTAHMS MalWH, GpyCcTPpMpPOBaH 3aBUCUMOCTbIO

OT AeBalCcoB M NOTPeBHOCTLI0 B MOCTOSHHOM NOAK/OYe-
HUW K ceTU. TeM He MeHee OH NPOAONIKAET UCKATb TEXHO-
JIOrMYecKuin npeaen COBEpPLUIEHCTBA M CAMOCOBEPLLIEHCTBO-
BaHMUS.

OpHako cyMMa BCex XapakTepUCTUK M KOMNOHEHTOB ID
(M HaBS3aHHbIX, U TWATeNbHO 0TOOPaHHbIX MO COBCTBEHHO
BOJIe) BCE PaBHO He OyAeT paBHa YeNOBEKY.

YenoBek — 3TO He [OKYMEHT, He MacnopT, He KpeauT-
Has ucTopus, He 6aHKOBCKMIA OTYET, He dpoTorpadus Ha
BM3y. Mexxay akKayHTamMu, Mexay CTpOKaMu KpUMNTOKOA3,
B CKJ1afKax OfeXAbl MPOCBEYMBAET YENOBEYECKOE.

51/I1D/He-Tbl BCcerpa 6onblue CyMMbl BCEX YacTel, KOTOPbI-
MW €ro MbITaTCs onucaTthb (M TakuM 06pasom noiMmars).
MHororpaHHoe, Mepuatuwee ID octaBnset xgocT-o6010-
YKY M YCKONb3aeT B Mpopexy Mexay BpeMeHaMu 1 u3Mepe-
HUAMM.

DNeKTPMYECTBO OTKIKYMUTCS, CUTHAN Bandas nponager,
CYeT 3aMopo34T, aKKayHT 3abnokupytoT. OcTaHeTCs Nny-
HOCTb KaK «MHAMBMAYaNbHasa cybCTaHUMs pa3yMHOMN Npu-
pofbi», no onpenenexnuto boauus.

Kypuposanue ID

Mup nepenonHeH obpazamu. OHu nputaratencHbl. «Cuna
n306paxkeHms — B CNOCOOGHOCTM MOrNoWaTh YenoBeyYeckoe
CYLL,eCTBO NOCPEACTBOM MaeHTUbUKaLMmu»®. U3 obpa3os

1 BU3yanusauuii cobupaetcs nepcoHancHoe ID.

leHpux BénbdnunH nucan: «kbapokko coBepLlueHHO 0CBO-
604MN0Ch OT UANIO3MK, BYATO KApTUHA 4,0 KOHLA HarnsaHa
M MOXET KOTrAa-H1byab 6biTb MCYEPTaHa B CO3EPLAHUMN»S.

CerofiHg BMeCTO eIMHUYHbIX LWeAeBPOB Mbl Habnoaaem
Heucyepnaemoe KonnyecTso 06paso., KOTOPble LMPKYIU-
pYIOT BHYTpM CETU U 3a ee npenenamu. Poswmecs obpasbl
co3patoT 6eckoHeyHble KOHOUrypaLmm, CBA3aHHbIE MeXAY
cobon. Kak [13Bua [>kocnuT nuweT B cBoewn kHure «ocne
nckyccTBa» («After Art»), «ceyac BaxHee BCEro He Npoms-
BOACTBO HOBOFO KOHTEHTA, @ €ro U3BNeYeHUe B BUAE NOHAT-
HbIX NAaTTEPHOBY». XYAOXXHUK MaHUNYNMPYET NONynauusamMm
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06pa3oB «4yepes3 nepeobpamneHue, 3anevaTineHue, nepepa-
60TKY M [OKYMEHTUpPOBaHMEY .

«Hawa kax404HeBHas XMU3Hb BCe BoblLe NPOTEKAET B pas-
JINYHBIX LMPPOBLIX CPpeAax, BONPOC O TOM, KakK COCYLLECTBO-
BaTb BHYTPU M300paxeHuns, NpMobpeTaeT HEOTNIOXKHOCTb
rpaXK4aHCKOro A0Jra, NpMAaBas TEM CaMbiM HOBbIM CMbIC
TPaAMLMOHHOM MCKYCCTBOBEAYECKOM MHTepnpeTaLmum BU3y-
asbHbIX KOAOB»E. BUPTyasibHble MUPbI M COLMANTbHBIE CETH
cTanu nosem 6eCKOHEYHOro TBOPUECKOTO BbIPAXKEHUS, rae
nonb3oBartesib — cam cebe aBTop, KypaTop U NpomMoyTep.

YenoBek, KOTOPbIK NONaAaeT B N0fe UCKYCCTBA Kak 3pu-
Tenb, — «pedNEeKTUPYIOLLMIA U KpeaTUBHbIN CyobekT»®. Ing
3aBepleHns 06beKTa MCKYCCTBA HY)XXEH aKTUBHbIM NOJIb30-
BaTeNb. OH C/IOBHO KNHOY, OTNMPAIOLLMIA LWKATYAKY. Yenosek
KOHCTUTYMPYET CYLLECTBOBAHUE U PA3BUTUE XYL0XKECTBEH-
HOro npowusseneHua»to.

«Kunbepdect-12» Toxe MOXHO paccMaTpuBaTb Kak pow 06-
pa3oB, CMJIOBbIM NOJIeM M TeroM koToporo ctano ID, nnu kak
WUCTOYHMK KOHTEHTa Ans nepcoHanbHbix ID. MpeacraBnex-
Hble Ha pecTmBane o6pasbl NPOLWAK Yepe3 NepCoHasbHble
dunbTPbLI Kaxaoro nocetutens. Mx MoxxHo 06MeHUBaTb,
npuceausaTb 1 nepepabatbiBaTh. Hapensatsb apyrum —
CBOMM — COAepXaHMeM, KOTOpOe AOMNOMHAET U MEHSET 3pu-
Tens. Ha ponroe Bpems — ecnm cnyunncs apdekT, uam Ha
COBCEM KOPOTKOE — eC/u, Hanpumep, obpas cTan NoOBOAOM
ans doto B Instagram.

B ranepee 06pa3oB-ID TO CKpbITbIMM HAMEKAMMU, TO Ha-
NpsIMUK NPosBNSeTCs Yenoseveckoe. MpefcTaBNEHHbIE HA
tdecTuBane npoektbl — 06pasbl ID, KOTOpble poxaaloTCs
npv CTONKHOBEHWUM Pa3HbIX 3Ha4YeHU. MeamyMoM xypoxe-
CTBEHHOro obpasa cTaHOBUTCS abCONOTHO BCe.

MoACMOTpeHHbIe y UCKYCCTBa 06pasbl C BbICTABKM pac-
TACKMBAOTCA MO NEepCoHabHbIM 6a3am AaHHbix. OgHOBpe-
MEHHO C 3TMM MOJIb30BaTENbCKUA KOHTEHT, CO34aHHbIA Ha
OCHOBE KONIIEKTMBHO HAXMTOro BU3yasbHOro 6oraTcTea,
GyMepaHroM BO3BPaLLAETCsA B MCKYCCTBO.

BénbdnuH nucan, 4to coaepxaHve MMpa He KpUCTanu-
3yeTcs Ang cosepuanus B oaHon dopme. «CosepuaHue He
eCTb 3epKaso, 0CTalLweecs BCeraa HeM3MeHHbIM, HO XXMBas
no3HaBaTesibHas CNOCOOHOCTbx»!!. B nepeHachiweHHoM

cpene GUNLTPbI BOCMPUATMS NPUXOAUTCS BbICTABNATb CAaMO-
CTOATENbHO. BNpoueM, HalW MHAWBUAYANbHbIE OPUEHTUPI
TOXE HEe MOABMIUCH U3 HUOTKYAA, @ BbINN KEM-TO UM YEM-TO
npegonpeneneHsi.

Bo BpeMeHa KypupoBaHus cobcTeeHHOro |ID Mbl KynbTu-
BMpYyeM COBCTBEHHYIO CO3epLaTe/ibHYH CNOCOBHOCTb.
XypnoxecTBeHHble NnpousBeaeHus — ID-o6onovkmn — npe-
BpaLLatoTCsa B AMHaMuuHble ID 3puTeneit. PaboTol, npea-
CTaBfIeHHbIe HA BbICTaBKe, MOTYT FPYNNUMPOBAaTLCS U COPTHU-
poBaTbCS NO pa3HbiM GUAbTPaM. 3T GUABTPbLI MONHOCTLHO
33aBMCAT OT CMOTPSLLEro — TO eCTb OT Bac.

B npecc-penuse k BoicTaBke 1968 rona «MalumHa, kakom
OHa BMAMTCA B KOHLE MaLWKWHHOWM 3pbI» (KThe Machine as
Seen at the End of the Mechanical Age») NMoxTyc XynbTeH
oTMeyvaeT: «4enoseyeckas X13Hb LENIUT C UCKYCCTBOM Ka-
4eCTBO ObITb YHUKANbHbBIM, HENPEPbIBHLIM 1 HEMOBTOPUMbIM
OMbITOM. SICHO, YTO €C/IM Mbl BEPUM B XM3Hb MW B UCKYC-
CTBO, Mbl AO/IKHbI MOIHOCTbIO AOMUHMPOBATL HaA, MaLUMHA-
MW, NOAYMHSATbL UX CBOEN BONE M HANPaBAATb UX Tak, 4TOGbI
OHM MOI/IN CNYXKWUTb XM3HU CaMbIM 3DHEKTUBHBIM CMOCO-
60M — NpMHMMas 3a KpUTEPUIA BCHO YENOBEYECKYHO XKM3Hb
Ha 3ToW nnaHeTe. B nnaHMpoBaHUM Takoro MuUpa, B CO-
LLeiiCTBMM €ro Co3AaHMI0 XYA0XHUKKU BaXKHee NOIUTUKOB

U AaXe TEXHUKOB. <...> O4eBMAHO, YTO peLleHns, KOTopble
6ynyT dopMmupoBaTh Hale o6LWecTBO B fanbHeiwem, byayT
MPUHMMATBCA U OCYLLECTBAATHCS C MOMOLLbIO TEXHONOTUA.
XoueTcs BepUTb, YTO 3TU pelueHns byayT OCHOBaHbI Ha TeX
Xe KpUTEepUAX YBAXKEHUS MHAMBUAYAbHbIX BOSMOXHOCTEN
yenoseka, cBO60Abl U OTBETCTBEHHOCTU, KOTOPbIE NMPEBay-
pyIOT B UCKYCCTBEY.

MckyccTBO Nofo6HO KaHapelke B lWWaxTe, KOTOpas nepBom
4yyBCTBYeT 3anax rasa v npegynpexgaaet nogei ob onac-
HocTu. OHO M3MepseT NyNbC BCEro YenoBeYyecTBa 1 yepes
XYA0XeCTBEHHbI 06pa3 NOKa3bIBAET CIOKHOCTb YesI0BEKA
B €ro OTHOLEHMNAX CO CBOMMMU M YyxnMu paHTazMamu. Bee
yxe 6bls10, BCe ewle byaeT.
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Lydia Griaznova
Profile of Flickering ID

How ID manifests itself in everyday life and in art forms that
reflect this life

In this profile, we will concentrate on the ID that emerges
at the junction of everyday life, art and technologies, and
on the characteristics that describe the state of this ID.

The phenomenon of ID evades an exact definition. In this
text, we do not task ourselves with finding a comprehensive
definition of what ID really is. We simply discuss what has
changed within us since we discovered that we were sitting
on a digital cloud.

ID is public and it lives in the world of people. Life in
a modern city implies openness to the outside world —
at least on a minimum level.

In order to cohabitate, people have come up with
a multitude of conceptual structures: government, money
and taxation, alphabets, rituals and superstitious beliefs.




This includes the system of signs and signals that help
to recognize, classify and organize behavior strategies.
Concurrently, all kinds of desires have emerged: to
outsmart the system, loudly and unequivocally assert
oneself, or mimic the majority.

The clay pots that were once hung on the fence to
demonstrate status and prosperity have been replaced by
the latest gadgets. And the portraits of generous donors
that were painted in religious pictures have been replaced
with pages in social media.

ID is a camouflage/disguise/mask. Many people crave
attention, but what kind? Definitely not the intent stare

of jailers (“I can see you”), and probably not mandatory
chipping, with an electronic file on every citizen. Excessive
attention from marketing experts also fazes most of us.
We shudder when an ad pops up on the Internet that starts
with the words: “Do you live near Proletarskaya metro
station?” How do they know? What do they intend to do
with this information?

It is important for us to be seen and thought about. But
at the same time we don’t want to reveal all our secrets.
We wish to know at what moment and under what
circumstances we will be looked at. And we want to be
able to show our good side to emphasize (or fake) our
virtues and conceal our shortcomings.

ID can always be seen. But do we have the right and ability
to be invisible? We protect our autonomy by displaying
privacy settings. But we ourselves constantly borrow and
enthusiastically observe others, waiting for updates.

Absolute autonomy becomes the horizon of the desirable
that can never be attained. The Siberian hermit Agafia
Lykova from a family of Old Believers is a radical example.
She was born into a family of hermits, and after attempting
to live in a monastery, she returned to the life of a recluse,
in which she finds salvation for her body and soul. This
behavioral strategy is dictated by the desire not to show
oneself in the world in any way, but even this fails: there is
at least one Wikipedia article in several languages about
Agafia.

ID is both the result of a choice and the consequence

of a lack of choice. ID depends on its carrier, but is not
wholly controlled by the carrier. A carrier does not like
everything contained in ID. ID is formed from data that we
post voluntarily and data that is posted against our will.
For example, when we are tagged in photographs in social
media without our permission.

ID can be forged or generated in its entirety. We are
surrounded by chat bots and fake accounts in whose name
reviews are written and comments are left. However, we
should remember that there is always somebody real
behind the process of ID generating.

ID is like a quilt. It is woven out of images that have
come from different cultures and different times. To draw
attention to itself, ID speaks the language that happens
to be available. Countless versions of combinations are
generated with personality set filters, including special
aspects of local culture, life milestones and interests of
the user.

ID is an active user of libraries and databases. It composes
itself out of what it sees and learns. Individual parts of the
ID are not unique, but together they form a new image.
Everything has already taken place, but not yet in this form.

The library of visual experience, the “universe of reference™
consists of the high and the low. ID forming has been
hugely influenced by the mainstream. We instantly read
trendy triggers and symbols, notice references to popular
memes or identify mass culture heroes. And we download
them into our own library.

ID has a stable form and it manifests itself in fleeting
images. Any image created by somebody might become

a part of the personal database that is clarified and rebuilt
all the time. A collection of stable characteristics of “me”
intermixes with ephemeral images that live for just one
moment. For example, a series of selfies, indistinguishable
from one another against any background, that clutter up
the memory on our phone.

A stable sign of presence and genuineness changes because
of the visual angle. It could be the person’s physical shell,

its picture or even its absence. The role of ID can be played
by passport information or a fingerprint that unlocks the
device.

However, whatever borders define the ID, in reality they
prove to be just a temporary layout. One can change
style, reconsider opinions and tastes, get a new passport
with different numbers. In 10 years, many of us will not
have anything in common with ourselves now except for
our bodies, which will also be renewed by that time —
on a cellular level.

Personality is revealed in ID through what it is not.

You can associate oneself with a mirror reflection or with
a person from a different epoch depicted in a painting.
You can choose different versions of your name: in official
documents, a letter to a friend or on a business card.

Or even fictitious names.

ID exists in both the real and the digital worlds. ID is us,
who live offline, and also our accounts in social media,
email boxes, passwords and bank accounts.

The physical body limits the ID and simultaneously
provides it with a support and resource base. While our
body is alive, the dynamic pulsating ID is alive as well. But
what will happen with our ID when our body dies? Will it be
able to exist as an absolutely incorporeal entity? And if so,
for how long?

Long ago, humanity learned to give ID to their dead.

Since the Middle Ages, our cemeteries (cities of the dead)
have been situated within cities of the living. In the 12t
century, Purgatory was invented — the third place in the
next world?. Today the dead are suspended in digital
space. We drag the dead with us by leafing through the
profiles of those who are no longer with us. Or by digitizing
the information about people who never learned of the
existence of the Internet: Stalin’s political prisoners,
victims of war or the siege. We post their biographies and
life dates, reprint the pages of their diaries and letters.

But what about their right to oblivion? Should we wait for
a new clause in wills that states “Nothing about me/created
by me is to be published on the web”?
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Christiaan L. Hart Nibbrig likens death masks to
crustaceans. They imitate a hardened shell and preserve it
before the real shell turns to dust?. The death mask shows
that it conceals nothing.

In the virtual space we are neither alive nor dead. Profiles
in social media are likened to files that can be re-recorded.
We do an update corroborating the fact of existence,
breathing life into the digital ID.

ID is financial capital. It is borrowed, stolen and copied.
Data leakage is a constant feature of news reports.

ID databases are in demand on the black market. And the
point here is not just an opportunity for blackmail. The
market fights for our money and, in this fight, it resorts

to all available methods. Spammers make use of phone
numbers and mail addresses, targeted advertising use
geolocation data, and context banners use search queries.

The theft of a smartphone with all its apps and intimate
photos is equated to a personal catastrophe. Data security
is an eternal headache of the modern person. And
multifactor identification leads to a different extreme: it
is sometimes difficult to prove to a machine that you are
indeed you.

ID of the human being can have a coauthor — a machine.
Humans create algorithms so that machines behave in the
way that humans need. If circumstances change, people
correct the algorithm and change the line of “behavior”.
In this way, a selection of reasoning takes place which is
imparted to a machine in an artificial manner.

Nowadays, identification tasks are outsourced to machines.

A smart buzz decides for us what we want to see in social
media. The system has received the right to replace
potentially insulting words and expressions with neutral
ones, bar texts from publication and remove photographs,
even from personal messages.

Hurt feelings are becoming a big issue. Today they can
become a trigger for serious conflicts. This spurs on
the improvement of algorithms, to train the machine
to get a better understanding of human beings and to
anticipate their desires or actions. In response to this,

the human being has to take counteractions and resort to
Aesopian language, which the machine (for now) cannot
recognize.

The trained machine is supposed to have an independent
understanding of what exists beyond human capabilities.
This process can be stopped, but one cannot turn back
what has already been done. Mankind excitedly describes
the world through systems and classifications, through
“an instrument of self-preservation that normalizes the
boundlessness of what transpires according to a small
number of governing categories*”.

At present, a lot is riding on the development of artificial
intelligence. With Al, we are attempting to leap beyond the
Llimits of the human perception of the world. Humans fear
the rise of the machines, and are frustrated by dependence
on devices and the need to be permanently connected

to the web. And yet they continue to search for the
technological limit of perfection and self-improvement.

However, the sum of all features and components of ID
(both imposed ones and ones hand-picked of one’s own
volition) will still not amount to a human being.

A human being is not a document, not a passport, not a
credit history, not a bank statement, not a visa photograph.
Between accounts, between lines of source code, in folds of
clothing, humanity shines through.

I/ID/not-you is always more than the sum of all parts that
are used in an attempt to describe it (and thus to capture
it). The multifaceted flickering ID leaves a tail and slips
through the gap between times and dimensions.

The electricity will go out; the Wi-Fi signal will vanish;
the bank account will get frozen; the social-media account
will be banned. What will remain is the personality as “an
individual substance of rational nature,” as it was defined
by Boethius.

Curating ID

The world is overcrowded with images. They are alluring.
“The power of depiction lies in the ability to absorb the

human subject by way of identification™. A personal ID is
assembled from images and visualization.

Heinrich WolLfflin wrote: “The Baroque broke completely
free from the illusion that a painting could be entirely
visual and might one day be depleted in contemplation™.

Today, instead of singular masterpieces, we observe a
boundless number of images that circulate inside and
outside the web. The images swarm and create infinite
interconnected configurations. As David Joselit writes

in his book “After Art”, “What now matters most is

not the production of new content but its retrieval in
intelligible patterns”. The artist manipulates the population
of images “through acts of reframing, capturing, reiterating,
and documenting™’.

“Our everyday life increasingly unfolds in various digital
environments. The matter of how to coexist inside

the image acquires the urgency of a civic duty, thus
imparting a new meaning to the traditional art-historical
interpretation of visual codes”. Virtual worlds and
social media have become a place for endless creative
expression, in which users are their own author, curator
and promoter.

A person who winds up in the field of art as a viewer is

“a reflective and creative subject™. For the completion of
an art object, one needs an active user. The user is like a
key that opens the box. The human being “constitutes the
existence and development of a work of art™°,

CYFEST 12 can also be viewed as a swarm of images for
which ID has become a forcefield and tag, a source of
content for their own ID. The images presented at the
festival passed through the personal filters of each visitor.
They were swapped, appropriated or reworked. Or vested
with a different content — their own — that would enhance
and change the viewer. This may last for a long time, if

an affect takes place, or for a short time if an image of

the exhibition has become the occasion for a photo on
Instagram.

In the gallery of images-1Ds, humanity shines through, both
in hidden hints, and directly. The showcased projects are




images of ID that come to life when different meanings
collide. Absolutely everything becomes the medium of an
art image.

Images from the exhibit which were seen in art are taken
away into personal databases. At the same time, user
content created on the basis of collectively acquired visual
wealth returns to art like a boomerang.

Wolfflin wrote that the content of the world does not
crystalize for contemplation in one form. “Contemplation
is not a mirror that always remains unchanged, but a living
cognitive ability”!. In the supersaturated environment, one
needs to lay out filters of perception on one’s own. Then
again, our individual reference points did not appear out of
nowhere either, but rather were preassigned by somebody
or something.

In the times of curating one’s own IDs we cultivate our own
contemplative ability. Artworks — ID-shells — turn into
dynamic IDs of the viewer. The works that you see at an
exhibition can be grouped and sorted with different filters.
Those filters entirely depend on the beholder — you.

In his press release to the 1968 exhibit “The Machine as
Seen at the End of the Mechanical Age”, Pontus Hulten
notes: “Human life shares with art the qualities of being a
unique, continuous and unrepeatable experience. Clearly, if
we believe in either life or art, we must assume complete
domination over machines, subject them to our will, and
direct them so that they may serve life in the most efficient
way — taking as our criterion the totality of human life on
this planet. In planning for such a world, in helping to bring
it into being, artists are more important than politicians,
and even than technicians. <...> It is obvious that the
decisions that will shape our society in the future will be
arrived at and carried out through technology. Hopefully,
these decisions will be based on the same criteria of
respect for individual human capacities, freedom, and
responsibility that prevail in art”.

Art is like a canary in a mine, which is the first to smell
gas and warn people of danger. It takes the pulse of all
humanity and, through an art image, shows the complexity
of human beings in their relationship with their phantasms

and the phantasms of people around then. Everything has
already taken place; everything is yet to take place.
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Bnapumup A6ux
Poanncs B 1987 ropy B CBepanoscke (CCCP). Monyunn o6pasosaHue B 06-
nactu coppeMeHHoro nckycctsa (MHcTUTyT «Mpo ApTte», CaHkT-MeTepbypr,
Poccus) u KuHopexumccypbl. Y4aCcTHUK YpanbCKoi MHAYCTPUAnbHOM BueHHa-
ne (EkatepuHbypr, Poccus), KpacHospckoii 6uernHane (Poccus) n 6ueHHane
ynn4Horo uckycctea «Aptmocdepa» (Mocksa, Poccus). lMobeantens mex-
[lyHapoAHoro KoHkypca noptpetoB Portrait Now! (Janus). Tpuxabl HOMU-
HUpOBaH Ha npemuio KypexuHa B kateropun «MckyccTso B 06LWeCTBEHHOM
npocTpaHcTBe». XyA0XHWKA MHTEpecyeT BblCOKasi CKOPOCTb MHHOPMALIMOH-
HOro MOTOKa, NPMBOAALLAN KO MHOXECTBY NOCNEACTBUMA: OT USMEHEHMUSA Xa-
pakTepa B3aMMOOTHOLUEHMI Mexay N0AbMU O HEBO3MOXHOCTH BONbLIMX
HappaTuBoB. B cBonx paboTax ABux uccnenyet MecTo Yenoseka B MHGOPp-
MaLMOHHOM NPOCTPaHCTBE M BO3JeICTBME BUPTYaIbHOTO HA peanbHOCTb
B IAKOHWYHOM U UPOHUYHOM hopMe. XYAOXKHMK paboTaeT Ha nepeceyeHnn
pasHbix MeAuna U CTUNEei: CTpUT-apTa, BULEO, AONONHEHHOW peanbHOCTH.
Vladimir Abikh
Born in 1987 in Sverdlovsk, USSR. Studied contemporary art (Pro
Arte Institute, St. Petersburg, Russia) and film directing. Participant
of the Ural Industrial Biennale (Ekaterinburg, Russia), the Krasnoyarsk
Biennale (Russia) and the Biennale of Street Art “Artmosphere” (Moscow,
Russia). Winner of the international contest of portraits “Portrait
Now!” (Denmark). Three-time nominee of the Kuryokhin Award in the
category of “Art in Public Space”. The artist focuses on the high speed
informational flow which leads to many consequences: from the type of
relationships between people to the impossibility of large narratives. In
his works, the artist explores the human’s place in the information space
and the impact of virtual on the reality in concise and ironic forms. The
artist works at the intersection of different media and styles: street art,
video, augmented reality.
/abikh.art/
CeMeH ArpockuH
Popuncs B 1961 roay B Mockse (CCCP). XynoXHMK, apxuTeKTop, An3aiHep.
OKOHUYMA PaKyNbTeT NPOMbILLAEHHOW apXMTEKTYpbl MOCKOBCKOrO apXu-
TekTypHOro uHuctutyTa (CCCP). Co3paeT KapTUHbI, MHCTaNNALMMU U O6bEKTHI.
YneH MocKOBCKOro coto3a xynoxHukos (Poccus), MexayHapoaHoi acco-
umnaumm nsobpasutenbHbix uckyccts FOHECKO, MockoBckoro coto3a apxu-
TekTopoB (Poccus). YuacTBOBaN B MHOTOYMCNEHHbIX BbICTaBKAaX PYCCKUX
XYLOXHWKOB B SinoHuu, fepmanun, benbrum, ®panumu, CLLA, Benmkobpura-
HUM 1 ApYrux cTpaHax. PaboTbl xpaHaTcs B konnekumsax Co3a XyA0KHUKOB
Poccuun, MuumnctepcTtsa kynbTypbl Poccum, TpeTbsikoBckoi ranepen (Mocksa,
Poccus), Pycckoro myses (CankT-MNeTtepbypr, Poccus), MockoBckoro Myses
COBpEMEHHOro uckyccTea (Poccus), B kopnopaTnBHbIX, BAHKOBCKMX M HacT-
HbIX cobpaHusax Poccuun, ®paHuuu, fonnanaun, lrepmanun, Utanuu, Bennko-
6puTaHum, N3paunsg, CLUA. XXuseT n paboTaeT B Mockse (Poccus).
Semyon Agroskin
Born in 1961 in Moscow, USSR. Artist, architect, designer. Graduated
from the Industrial Architecture department of the Moscow Institute
of Architecture, USSR. Creates paintings, installations and objects.
Member of the Moscow Union of Artists (Russia), UNESCO International
Association of Art, Moscow Union of Architects (Russia). Has participated
in numerous exhibitions of the Russian artists in Japan, Germany,
Belgium, France, the USA, UK, etc. His works are held in the collections
of the Russian Union of Artists, Russian Ministry of Culture, Tretyakov
Gallery (Moscow, Russia), the Russian Museum (St. Petersburg, Russia),
Moscow Museum of Modern Art (Russia), and in many corporate, bank
and private collections in Russia, France, Holland, Germany, Italy, UK,
Israel and the USA. Lives and works in Moscow, Russia.

/agroskin-art.ru/

Dxek Aapuc
Kypatop. Monyynn cteneHb Marnctpa B 061acTi LUPPOBbIX MCKYCCTB
B JIOHO,OHCKOM yHMBepcuTeTe UckyccTB (BennkobputaHus). B kauectse
AvpekTopa Lumen Art Projects 3aHMMaeTcs BbICTpauBaHWEM OTHOLIEHUI
C pa3NMYHbIMU NapTHepaMm, CO3AaBasi BOSMOXHOCTM ANS XYA0XKHUKOB
co Bcero mupa. C MomeHTa npuxopa B Lumen 8 2016 roay Apamc Bbi-
CTYNWUN KypaTopoM U NPOAIOCEPOM MHOTFUX BbICTaBOK B Bennkobputanuu,
CLUA, Poccum n Knutae. PaboTaet ¢ napTHepamu Lumen, cpean KOTOpbIX
bap6ukaH-ueHTp (JloHaoH, Benukobputanus), ranepes Teidt MoaoepH
(lonpoH, Bennkobputanus), mysei Eureka! (fanndaxc, Benukobputanus),
MexayHapoaHblit dectuans B Jiupce (Benukobputanus), bpainToHckuit
undposoii pectusans (BenukobputaHus), nabopatopus MeanamckyccTea
CYLAND.
Jack Addis
Curator. Graduated from the University of the Arts London, UK, with
an MAin Fine Art Digital. As director of Lumen Art Projects, he
works closely to create relationships with varied partners to build
opportunities for artists around the world. Since joining Lumen in 2016,
Addis has curated and produced exhibitions in the UK, USA, Russia
and China. He manages Lumen’s partnerships which include ongoing
programmes with the Barbican Centre (London, UK), Tate Modern
(London, UK), Eureka! Museum (Halifax, UK), Leeds International
Festival (UK), Brighton Digital Festival (UK), and CYLAND Media Art Lab,
among others.
Heno Akamauy
Poaunncs B Tokno (AnoHus). XyaoxHuk. Monyumnn cteneHb 6akanaspa B 06-
NacTU CKYNbNTYpbl B YHUBEPCUTETE UCKYCCTB MycacuHo (ANOHKS) U cTeneHb
mMarucTpa B 061acTU MeAManCKyccTBa B TOKUIICKOM HaLMOHAIbHOM YHUBEP-
cuTeTe M306pasUTENbHbLIX MCKYCCTB U MY3bikM (SiNoHMS). AKamaly co3paeT
MHCTaNNALMK C INEKTPUYECKUMMU NPUBOpPaMM, MHCTANNALMNU-COBBITUS, BUAE-
OMHCTaNAALMK, CKYNBbATYPbI, XKMBOMUCH U poTorpaduu. C Toro MOMeEHTa, Kak
€ro 3ByKoBas MHCTaNNAUMS nonyuuna «3010Ty0 Huky» (rpaH-npu) npemun
Prix Ars Electronica (ABcTpus) B HOMUHaLMK «LlndpoBas My3bika 1 cayHA-
apt» B 2013 rony, ero paboTbl 06bexann MHorme BbICTaBku U hecTuBanu
B ABCTpuM, lfepmanum, Mcnanum, ®paHumu, Benukobputanum, CnoseHuu,
Ha YkpauHe, B Mekcuke, KaHaae, Kopee, Kutae u Tak panee. B AnoHuun nep-
COHalbHbl€ BbICTAaBKM XYA0XHMKA NpoXoaunun B 0,ELH0|71 13 Befywmx ranepeﬁ
coBpeMeHHOro uckycctea Mizuma Art Gallery (Tokwno). XXuseT n paboTaet
B KanaraBe (AnoHus).
Nelo Akamatsu
Born in Tokyo, Japan. Artist. He holds a BFA in Sculpture from Musashino
Art University, Japan, and an MFA in Intermedia Art from Tokyo National
University of Fine Arts and Music, Japan. Akamatsu creates installations
with electric devices, event installations, video installations, sculptures,
paintings, and photos. Ever since his sound installation won the Golden
Nica prize (Grand Prix) in the Digital Musics & Sound Art category at Prix
Ars Electronica (Austria) in 2015, his works have been widely displayed
at exhibitions and art festivals in Austria, Germany, Spain, France, UK,
Slovenia, Ukraine, Mexico, Canada, Korea, China etc. In Japan, he has
had solo exhibitions at Mizuma Art Gallery, Tokyo, one of the leading
galleries on the Japanese contemporary art scene. Lives and works
in Kanagawa, Japan. /neloakamatsu.jp/
MapuHa AnekceeBa
Poaunace B 1959 ropy B Jlenunrpage (CCCP). XynoxHuk. Mo o6pasoBaHuio
KepaMucT, okoHuuna JIBXMY umenun Myxuuoit (JleHunrpaa, CCCP). PaboTaet
B HECKO/IbKMX MeANA — UHCTaNNSLMA, 06bEKTbI, CKyNbNTypa. YHacTHULA
MockoBckoii bueHHane coepemeHHoro uckycctsa (2011, Poccus), Manam-
cKoW bueHHane coBpemMeHHoro uckycctsa (2013). laypeat npemumn Cepres

KypexuHa (2010, Poccus) B HOMMHaLmMK «MckyccTBO B 061LEeCTBEHHOM
npocTpaHcTee» (coBMecTHO ¢ bopucom KasakosbiM). Ee paboTbl HaxoaaTcs
B Konnekuusx Pycckoro myses (CaHkT-MeTepbypr, Poccus), MockoBckoro
My3es coBpeMeHHoro nckyccrea (Poccus), Mynbtumeama-apr-myses (Mo-
ckBa, Poccus), Fundacio Sorigué (Jlbeiina, Mcnanus), Art Vectors Investment
Partnership (Bena, AscTpus) u ap. Xuset n pabotaet 8 CankT-lletepbypre
(Poccus).
Marina Alekseeva
Born in 1959 in Leningrad, USSR. Artist. Graduated from the Vera
Mukhina Higher School of Art and Design (Leningrad, USSR) as
a ceramist. Works in various media: installation, object, painting.
Participant of the Moscow Biennale of Contemporary Art (2011, Russia),
Panama Biennale of Contemporary Art (2013). Winner of the Sergey
Kuryokhin Contemporary Art Award (2010, Russia) in the nomination “Art
in Public Space” (together with Boris Kazakov). Her works are held in the
collections of the Russian Museum, Moscow Museum of Contemporary
Art, Multimedia Art Museum (Moscow, Russia), Fundacié Sorigué (Lleida,
Spain), Art Vectors Investment Partnership (Vienna, Austria) and others.
Lives and works in St. Petersburg, Russia.
KapuH AnpepceH
Poaunack B 1966 roay B byprxay3sexe (fepMaHus). BU3yanbHblii XyA0XKHUK,
pexwuccep n TeopeTuk uckycctsa. OkoHumnna bonoHcKyo akagemMmio us-
AWHbIX uckyccTe (MTanus). MccnenyeT oTHOWEHNUS YenoBeka M XKMBOTHOTO,
a TaKXe AManekTUKy Npupoabl 1 KynbTypbl. Ee paboTbl 3KCNOHMPOBaNuChL
no BCEMY MUPY Ha Takux nuowankax, kak ranepes Guidi & Schoen (feHys,
WUtanus), ranepes Traffic (bepramo, Utanus), ranepes MUU (XenbcuHku,
®unnaHams), ranepes Artists Space (Hoio-Mopk, CLUA), Myseit BenHcioccens
(Méppunr, Nanus), Fanepes coBpeMeHHOro uckycctsa (5onoHbs, Utanus)
1 oM uckycctsa (MioHxeH, fepmanus). CBOK XyA0XKECTBEHHYIO NMPaKTUKY
KapuH conpoBoxaaeT TeopeTUYeCcKMMM M3bICKaHMAMM, 4aCTO BbICTyNas
Ha KOH(pepeHLMSX 1 BCTpeyax, a Take Ny6anKkys cTaTbu B XYA0XKECTBEH-
HbIX M Hay4HbIX U30aHUAX.
Karin Andersen
Born in 1966 in Burghausen, Germany. Visual artist, videomaker and
theorist. Holds a degree from the Academy of Fine Arts in Bologna,
Italy. She mainly explores human-animal interactions and the nature-
culture dialectic. Her works have been shown internationally in venues
such as Guidi & Schoen Gallery (Genoa, Italy); Traffic Gallery (Bergamo,
Italy); MUU Gallery (Helsinki, Finland); Artists Space (New York, USA);
Vendsyssel Museum (Hjerring, Denmark); Galleria d’Arte Moderna
(Bologna, Italy), and Haus der Kunst (Munich, Germany). As she has
always accompanied her artistic practice with theoretical studies, Karin
frequently lectures at conferences and meetings and writes for art and
science magazines. /karinandersen.net/
Enena AptemeHko
Poaunace B 1988 roay B KpacHogape (CCCP). Okonuuna Lkony doTo-
rpaduun n MmynbTuMeana umenn Poauenko (oTaeneHve Buaeo- u Mmeamau-
cKyccTBa; MockBa, Poccus). O6nanatens [paH-npu dpectuBans BuaeoapTa
Transmission (2017, TepmaHus-onbLia), nepeoit npeMun KuHopecTuBans
Foresight (2016, lepmanus), lpaH-npu Brewhouse Art Prize (2017, Poccus),
npemMum 3a nyyliee poccuiickoe Buaeo dpectusans suaeo-apta Now & After
(2016, Poccus). YyacTBoBana Bo BpounaBckoi 6ueHHane MeamanckyccTsa
(2017, NonbLwa), dectuane Alternative Film/Video (2016, Cepbus), Henene
KOPOTKOMETPaXKHOro kuHo B PereHcbypre (2015, lfepmanus), EBponeiickom
decTuBane meananckycctea (2017, 2014, OcHabptok, lfepmanus), Kunoge-
ctueane Ocno (2014, Hopserus) u apyrux BbicTaBkax u dectuanax B Poc-
cuu, fepmanun, Monble, Hopeeruu, Weeuun, AHrauu, Cepbuu, ABcTpum,
®paHumm u Ha Kybe. Xuset 1 pabotaet B Mockse (Poccus).
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Elena Artemenko
Born in 1988 in Krasnodar, USSR. Graduated from the Rodchenko School
of Photography and Multimedia (Video and Media Art Department;
Moscow, Russia). Winner of the Grand Prix of the Transmission Video Art
Festival (2017, Germany-Poland), 1st Prize of the Foresight Filmfestival
(2016, Germany), Grand Prix of the Brewhouse Art Prize (2017, Russia),
Best Russian Video Prize of the “Now & After” Video Art Festival
(2016, Russia). Participated in WRO Media Art Biennale (2017, Wroclaw,
Poland), Alternative Film/Video Festival (2016, Serbia), Internationale
Kurzfilmwoche Regensburg (2015, Germany), European Media Art
Festival (2014, 2017, Osnabriick, Germany), Oslo Screen Festival (2014,
Norway) and other exhibitions and festivals in Russia, German, Poland,
Norway, Sweden, England, Serbia, Austria, France and Cuba. Lives and
works in Moscow, Russia. /artemenko.net /
Mmpunan baapc
KomnosuTop u nepdopmep, xuseT B Ynncane, Lseuns. Pabotaet B chepe
aKYCTUYECKOM M INEKTPOAKYCTUYECKOM MY3bIKM/3BYyKa U CBOBOAHOM UMNPO-
BM3aL UK.
Girilal Baars
composer and performer based in Uppsala, Sweden. He works in
the fields of acoustic and electroacoustic music/sound art and free
improvisation.
/agirilal.org/
3mmMa baitep
Poannack B 1995 roay B Mockse (Poccus). B ocHoBHOM paboTaeT B 06nactu
MepaunanckyccTsa. B ceomx pabotax SMMa baiiep npuBnekaet BHUMaHue
3puTens K npobneme BNACTU B KOHTEKCTe TeXHONOTUIA. Mccnenys 3Ty Temy,
OHa pacCMaTpPUBAET €€ C TOUKM 3PEHUs Pa3IMUYHbIX NEPCNEKTUB U NOJHUMA-
€T BOMpOChl HOBbIX NPUBMUETUIA, BOCTIPUSTUS YENOBEYECKOrO Tena U cMepT-
HOCTU. Pa3HOO6pasHbie COBbITUS B MPOLUIOM MOBAUSAIN HA XYAOXKHULLY:
cpeau HUX, HanpuMmep, ckanpan ¢ Cambridge Analytica u uctopus 3aBapaa
CHoyneHa. baliep Takxe UrpaeT ¢ YyBCTBOM BPEMEHM U NOMbITKOM HALLero
pasyMa cnpaBuUTbCS C BbICTPLIM MOTOKOM MHPOPMALMKU, KOTOPbIA NPUBOAUT
K CUHAPOMY YNYLEHHOM BbIFOAbI (TO €CTb CTPaxy YTO-HUOYAb NPONYCTUTD),
KOTOprlji 4acCTO UCNbITbIBAKOT COBPEMEHHbIE Nt04U.
Emma Bayer
Born in 1995 in Moscow, Russia. Mainly works with media art. In her
works Bayer draws the viewer’s attention to the problem of authority
in the context of technology. To explore this theme, the artist looks
through different future perspectives and reflects on themes of new
privileges, perception of the body and mortality. Different past events
have influenced the artist, such as the Cambridge Analytica case and the
story of Edward Snowden. Also in these works Bayer manipulates the
sense of time and our minds’ attempts to keep up with the rapid flow of
information that create FOMO (fear of missing out), which people today
often experience.
WUs Baptnett
Popuncsa B 1997 roay Bo ®paHumun. XynoxHuK. Yuntcs B Beicwei Haumo-
HaNbHO WKOse AeKOPaTUBHbBIX UCKYCCTB (Mapux, PpaHuus). PaboTaeT ¢
pasnuyHbiMM GOPMaMU UCKYCCTBA, TATOTES K KONNIEKTUBHBIM MPaKTUKAM.
Ero uHanBMAyanbHas paboTa 0OCHOBaHa Ha B3aMMOAENCTBUM C NIOABMY,
[aneknMMu oT COBPEMEHHOTO MCKYCCTBA (C BbKMBLUMMU, Byxrantepamu,
posAnNnCTamMun, CTaTUCTUKaMn n T.,El.), W BOMNJIOWEHNN UX PEYU B NNACTUYECKUX
dopmax. Co3naeT COBMECTHbIE NPOMU3BEAEHMS, HANPUMED, C NephOpMaHC-
rpynnoii Soleil Gras unu My3sbikanbHbIM neb6nom Acolora. PerynsipHo Bbl-
cTynaert B kavyecTBe KypaTtopa: B 2019 roay oH ynpasnsan ranepeeit Folle
Béton (Mapux, @paHuus) v 3anyctun GectuBanb MONOAEKHOTO BUAEO
(Mapwux, ®paHums). XuseT u pabotaeT B [Mapuxe (OpaHuus).

Yves Bartlett

Born in 1997 in France. Artist. Studies at the Ecole Nationale Supérieure

des Arts Décoratifs, Paris, France. He develops a practice with varied

art forms, often seeking to work collectively. His personal work is

based on exchanges with people far from the contemporary art world

(survivalists, accountants, royalists, statisticians, etc.) whose speech

he relates in plastic forms. He is also involved in collective creations,

especially with the performance group Soleil Gras, and with the music

label Acolora. Bartlett regularly leads projects as a curator: in 2019, he

directed Galerie Folle Béton (Paris, France) and launched the Festival de

la Jeune Vidéo (Paris, France). Lives and works in Paris, France.

/yvesbartlett.com/
Jlloamuna benosa
Poaunnace B 1960 roay Ha Kamyatke (CCCP). XynoxHuk, Kypatop. OkoHumnna
AbpaMLieBCKOe Xy0XeCTBEHHO-MPOMbILLNEHHOEe yyunuuie (MockoBcKas
o6nactb, CCCP). 3aHMMaeTCs BULEOD, 3BYKOM, XXMBOMNUCBIO U hoTorpaduent.
MpoussepeHuns benosoii BbicTaBnsnuch B EBpone, CLUA, Poccuu n Asuu.
YyacTHuk Mockosckow bueHHane (2005, 2011, Poccus), BbicTaBok napan-
nenbHo ¢ BeHeuunaHckoi 6uenHane (2011-2019, Utanus), napannensHoi
nporpammbl 6ueHHane «Manudecta-10» (2014, CankT-MeTepbypr, Poccus).
KypaTop BbicTaBOYHOro npoekTa-uccnenoBanus «Tuxue ronoca» (2017,
CaHkT-lNeTepbypr, Poccus; 2018, KpacHosipck, Poccus); npoekT nonyunn
npemuto Cepres Kypexuna (2018, Poccus) B HoMMHauum «Jlyywmnii Kypatop-
CKUI NnpoekT». PaboTbl HaxoaaTcs B konnekumnsax Pycckoro myses (CaHKT-
Metepbypr, Poccus), Myses AnHbl AxmaTosoit (CaHkT-lMeTepbypr, Poccus),
Mysesq «JpapTa» (CankT-lMeTepbypr, Poccus), Kolodzei Art Foundation (Hblo-
Mopk, CLUA), B yacTHbix cobpanusax Lseiiuapum, Tepmanumn u Poccuu. XXuset
n pabotaet B CaHkT-lMeTepbypre (Poccus).

Ludmila Belova

Born in 1960 on the Kamchatka Peninsula, USSR. Artist, curator.

Graduated from the Abramtsevo Art and Industry School (Moscow

region, USSR). She works with video, sound, painting and photography.

Works by Ludmila Belova have been exhibited in Europe, the USA,

Russia and Asia. Participant of the Moscow Biennial of Contemporary

Art (2005, 2011), exhibitions parallel to Venice Biennale (since 2011),

Manifesta 10 parallel program (2014, St. Petersburg, Russia). Curated

the exhibition study project “Silent Voices” (2017, St. Petersburg, Russia;

2018, Krasnoyarsk, Russia); recipient of the Sergey Kuryokhin Award

(2018, Russia) for “Best Curatorial Project”. Her works are held in the

collections of the Russian Museum., Anna Akhmatova Museum, Erarta

Museum (St. Petersburg, Russia), Kolodzei Art Foundation (New York,

USA), in private collections in Switzerland, Germany and Russia. Lives

and works in St. Petersburg, Russia.

/ludmilabelova.com/
WUnba Benopykos
My3bikaHT u3 CaHkT-lNeTepbypra, paboTatowmii C UMNPOBU3ALMOHHON NpU-
poAOo¥i 3BYKa, OyAb TO 3NE€KTPOaKYyCTUKA, HOM3, peAYKLMOHU3M U SNEKTPOHMU-
Ka, UM e IKCNepUMeHTaNbHble HanpaBAeHNUs poka, XapAKopa U MeTanna.
KomnosuTop (rpadmueckme napTuTypbl, CTPYKTYPbl, CXEMbI) U UCMONHUTEND
COBpPEMEHHOM akaAeMmn4eckoin Mysbiku coobliectsa «Banaenbsainsep».
PerynsapHo coTpyaHWYaeT C TaHLOpaMM, MO3TAMU, XYAO0XKHUKAMU U TEAaTPOM.
OcHoBaTenb neitbna Intonema, n3patoLLero COBpeMeHHY0 UMNPOBM3aLMOH-
HYI0 M 3KCNEPUMEHTANbHYIO MY3bIKY, OAMH U3 KypaTopoB neibna Spina!Rec.
MybnnkyeT My3bikanbHble peLieH3nn B 6aore Ha noptane Syg.ma, nucan
peLeH3nmn ans Taknux n3aaHui, kak «CoppeMeHHas Mysbika», «<Tonot», «My-
3blka U BpeMs», [33eTa.

Ilia Belorukov

Musician from Saint-Petersburg, Russia. He mainly works with the

improvisational nature of sound, whether it is electroacoustics, noise,
reductionism and electronics, or experimental directions of rock,
hardcore and metal. Composer (graphic scores, structures, schemes)
and performer of contemporary academic music from the Wandelweiser
community. Regularly collaborates with dancers, poets, artists, and
theater. Founder of the Intonema label, which publishes contemporary
improvisational and experimental music, one of the Spina!Rec label
curators. Belorukov publishes music reviews in his blog on Syg.ma,
wrote reviews for the publications as the Contemporary Music, Topot,
Music and Time, GESeta. His main instrument is the alto saxophone
which he uses both in traditional form and prepared. Also uses
a modular synthesizer, a laptop, various electronics (sensors, effect
pedals, players, radio), drums and percussion, a guitar, and other
instruments.
/belorukov.blogspot.com/
Mapuca beHurto
Poaunace B bapcenoHe (Mcnanus). bakanasp U3SLHbIX UCKYCCTB, MarucTp
nckycctsoseaeHus. Ee nccneposatennckas paborta cocpefoToyeHa Ha
doTorpaduu B nepcnekTUBe XeHCKOro TBopyecTsa. Yxe 6onee necatu net
BennTo npenoaaeT B Xxya0XeCTBEHHbIX WKoNax AHAANYCHUM, COYETas CBOIO
npodeccMoHanbHyo AesTeNbHOCTb C 3aHATUSIMU poTorpadueit u ayanmoBu-
3yanbHbIM TBOpyecTBOM. XXnBeT 1 paboTtaet B Kopnose (Mcnanus).
Marisa Benito
Born in Barcelona, Spain. Bachelor of Fine Arts and Master in Art
Research. Her research work focuses on photography staged from the
perspective of female creation. She has been teaching at Andalusian
art schools for more than a decade, combining her professional activity
with photography and audio visual creation. Lives and works in Cérdoba,
Spain.
MapuHa bauHoBa
Poaunace B 1984 roay B JlenuHrpage (CCCP). OkoHumnna CaHkT-
MeTepbyprckuii rocynapCTBEHHbIN YHUBEPCUTET TENEKOMMYHUKALMIA UMEHU
BoHuy-bpyeBuMya no cneunanbHOCTU «ayano- 1 BuaeonHxerep». C 2008
rofa paboTaeT Kak Au3aiitHep MOyWeH-rpaduKM U MOYLIEH-XYA0XHMK.
B 2018 roay obyy4anack B «/labopaTopumn HOBbIX MeAna» AnekcaHapuH-
ckoro Teatpa (CankT-lMeTepbypr, Poccus). Y4acTHUK MHOFOYMCAEHHbIX
BbICTAaBOK M NabopaTopuii, cpean KoTopbix nporpamMma Art-a-Hack (CaHkT-
MeTepbypr, Poccus), nabopatopus «KynbTypa 6yaywero» yHupepcuteTa
MTMO (CaHkT-MeTepbypr, Poccus) u kypc «IKcnepuMeHTanbHbli MHTepak-
TUBHbIV An3aiiH» (CaHkT-MeTepbypr, Poccus). B chepe MHTEpECOB XYAOXK-
HULbI — YeNoBeYyecKkoe U MallMHHOEe BOCNPUSTUE, CUCTEMbI UCKYCCTBEHHOTO
MHTeNnekTa u ux aAnsaiH. OHa npeanoynTaeT paboTaTh Haf NPOEKTaMK, KO-
TOpble PacKpbIBaAlOT Pa3Hble YPOBHM peanbHOCTH, CMeLWNBas pasHble Meaua.
Xuset u pabotaet B CankT-lNeTtepbypre (Poccus).
Marina Blinova
Born in 1984 in Leningrad, USSR. Graduated from the Bonch-Bruevich
St. Petersburg State University of Telecommunications specializing
in audio and video engineering. Since 2008 she has worked as a motion
graphic designer and motion artist. In 2018 she studied at the New
Media Laboratory of the Alexandrinsky Theatre (St. Petersburg, Russia).
Participant of many group exhibitions and laboratories such as the
Experimental Interaction Design Course (St. Petersburg, Russia), the
“Culture of Future” laboratory at ITMO University (St. Petersburg, Russia)
and the Art-a-Hack Program (St. Petersburg, Russia). Marina is interested
in exploring human/machine perceptions, Al systems and their design.
She prefers working on projects that uncover different layers of
reality, mixing together different types of media. Lives and works in
St. Petersburg, Russia.




AnaH bonpoH
Xy[OXHUK, KypaTop, npenofasartenb. MMeeT cTeneHb 6akanaBpa UCKYCCTB
1 coumanbHoro okpyxeHus (Art and Social Context), a Tak)xe Maructepckyto
cTeneHb No ncuxonornyeckon actetuke (Psychological Aesthetics). BbicTas-
nsncs no Bceit EBpone, BbicTynan ¢ nekuuamu no Bcemy Mupy. B tevenme
12 net pykoBOAMN MeXAYHAapOAHOW NeTHel wkonoi B Jllokcembypre, no-
CBSILLEHHON MEXANCLMNAMHAPHOMY B3aUMOAEMCTBMIO C NPOCTPAHCTBOM.
B naHHbIM MOMEHT paboTaeT HaA Co34aHMEM MeXAYHApPOLHOM ceTH yyeb-
HbIX 1a6opaTopuit AN Pa3BUTUS MEXAUCLMMIMHAPHBIX U MEXKYNBTYPHbIX
NOAXOA0B K pelleHnio CNoXHbIX npobnem. Xuset 1 paboTtaeT B bpaiiToHe
(Benukobputanus).
Alan Boldon
Artist, curator, academic. He has a BA in Art and Social Context and an
MA in Psychological Aesthetics. He has exhibited throughout Europe
and given lectures throughout the world. For 12 years he directed an
international arts summer school in Luxembourg devoted to exploring
interdisciplinary engagement with place. He is currently working on
founding an international network of learning labs with the aim of
developing interdisciplinary and intercultural approaches to complex
problems. Lives and works in Brighton, UK.
BayTtep BaH BengxoBeH
KoMno3suntop u 3ByKOBO# XYA0XHMK, KOTOPbIA CO3A4aeT My3blKasibHble UH-
CTPYMEHTbI M 3aNMCbIBalOLLME YCTPONCTBA U3 BbIGPOLIEHHbIX NPEAMETOB,
KaTyLWeYHbIX MarHUTOPOHOB, CIOMAHHBIX PaAMONPUEMHUKOB, UTPYLIEUHBIX
NUaHWHO, CTapbiX TENEBU30POB M Tak fanee. 3anucan conbHbie paboTbl Ans
nevbnos Slaapwel, Morc n Mort Aux Vaches; cotpyanuyan ¢ [lperom Xewin-
coMm, Machinefabriek + Soccer Committee u tOpuem J1aHaMaHoM. XuseT
n pabotaet B YTpexTe (HuaepnaHapl).
Wouter van Veldhoven
Composer and sound artist who creates home-made musical instruments
and recording devices from discarded objects, reel-to-reel tape
machines, broken radios, toy pianos, antique televisions, etc. He has
recorded solo works for Slaapwel, Morc, and Mort Aux Vaches and has
collaborated with Greg Haines, Machinefabriek + Soccer Committee
and Yuri Landman. Lives and works in Utrecht, Netherlands.
Buprunb Buapux
Poanncs B 1967 roay B 3anbubypre (ABcTpus). Pexuccep, cueHapucT,
MYNbTUMEANIHBINA XYA0XHWUK M Npodeccop B BeHckoM yHMBepcuTeTe
npuKNaaHblx UckyccTs (ABCTpus). Ero kopoTkoMeTpaxHbliii punbM «Konu-
pOBasbHbIN LLeHTP» Nony4nn 38 MexayHapoAHbIX Harpan 1 6bi1 HOMUHMU-
poBaH Ha «Ockap». B 0bwweit cnoxHocTH ero paboTbl HarpaxaeHbl 6onee
4yem 150 MexayHapoaHbIMK Npu3amMu. Ero nocneaHuii NONHOMeETpPaXHbIi
¢unbM — «Houb B ThicYy yacoB» (2016). )XuseT u paboTaeT B BeHe (AB-
cTpums).
Virgil Widrich
Born in 1967 in Salzburg, Austria. Film director, screenwriter, multimedia
artist and professor at the University of Applied Arts Vienna, Austria. His
short film “Copy Shop” won 38 international awards and was nominated
for an Oscar. In total, his works have been awarded more than 150
international prizes. His most recent feature film is “Night of 1000 Hours”
(2016). Lives and works in Vienna, Austria.
/widrichfilm.com/
Aunrenuna Bockonyny
Popunace B 1981 roay B AduHax (fpeuus). NMonyuuna ctenernb 6akanaspa
B obnactu M3ALWHbIX UCKYCCTB U TEXHONOMUI U CTeNEHb MarucTpa s obnactu
LMPPOBbIX UCKYCCTB B JIOHAOHCKOM yHUBepcuTeTe uckyccts (Benmkobpura-
Hu4). [lpenoaaeT UCKYCCTBO U HOBble Meana B AQOMHCKOM KYNbTYPHOM LIeH-
Tpe ([peuus) v paboTaeT HafA CO6CTBEHHBIMU BUAEO, @ TAKXKE CKYNbNTYpamMu

13 nonnactepa. Coyupeamntens, BULEOXYAOXKHUK U IMPEKTOP TaHL.eBalbHOM
rpynnbl State of Flux. XXuset n pabotaet B AdpuHax (fpeuns).
Angelina Voskopoulou
Born in 1981 in Athens, Greece. She holds a Bachelor’s degree in Fine
Arts and Technology and a Master’s degree in Digital Arts from the
University of the Arts London, UK. She teaches Art and New Media at
the Athens Cultural Centre, Greece, and works on her own videos, as well
as sculptures made from polyester. Co-founder, video artist and director
of State of Flux dance group. Lives and works in Athens, Greece.
Kapna MNaHHuc
Poaunnack B Okcthopae (wtat CeBepHas Kaponuna, CLUA). Mexaucumnau-
HapHbIM XyA0XHWMK. Monyynna cteneHb 6akanaBpa KMBONUCKU B YHUBEPCU-
TeTe CeBepHoi Kaponunbl (CLUA) 1 cTeneHb Maructpa xusonucu B boctoH-
ckom yHusepcuteTte (CLUA). B koHue 1990-x ronos Havyana ncnonb3osatb
undpoBble TexHoNoOrnM B cBou paboTax. B HacToswwee BpeMs npenogaet
8 Yausepcutete Hoto-Mopka (CLLUA). My6ankaumm o paboTax FaHHUC BbIXO-
LMK B TaKUX U3panusx, kak Wired, FastCo, Hyperallergic, The Wall Street
Journal, The New York Times. XXueT u pa6oTaet B Bpyknune (Hbio-Mopk,
CLUA).
Carla Gannis
Born in Oxford, North Carolina, USA. Interdisciplinary artist. She
received a BFA in painting from the University of North Carolina, USA,
and an MFA in painting from Boston University, USA. In the late 1990s
she began to incorporate digital technologies into her work. Currently
she teaches at the New York University, USA. Publications that have
featured Gannis’s work include Wired, FastCo, Hyperallergic, The Wall
Street Journal, The New York Times, among others. Lives and works in
Brooklyn, New York, USA.
/carlagannis.com/
WUBaH MNoBopkoB
Ponuncs B 1949 roay B lleHnHrpage (CCCP). XynoxHuk. OkoHunn UHCTUTYT
XMBOMUCH, CKYNbNTYPbl U apXUTEKTYpbl MeHn PenuHa (Jlennurpaa, CCCP).
3aHuMaeTcs punocodueit, NCUXONOrMei, PUCYHKOM, KUBOMUCHIO, CKY/b-
NTYpOW, MHCTanNAUMeN; paboTaeT Ha CTbIKe TPaAMLIMOHHOTO MCKYCCTBA
1 HOBbIX TexHonorui. Mpodeccop kadeapbl pucyHka MHCTUTYTa UMeHM Pe-
nuHa (CankT-MNeTtepbypr, Poccus). Jlaypeat npemun Cepres Kypexuna (2012,
Poccus) B HOMUHaLMK «Jlyyliee Nnpon3BeeHMe BU3YanbHOrO CKYCCTBAY
(coBmecTHO c EneHoii lybaHoBo#). PaboTbl BbICTAaBAAANCL HA KPYMHEALWNX
POCCUIICKMX U 3apy6exKHbIX NoWaAKax, CpeAn KOTopbix IpMuTax (CaHKT-
MNetepbypr, Poccus), Pycckuit myseii (CankT-MNMetepbypr, Poccus), Myseii
MockBsbl (MockBa, Poccus), YHusepcutet Ka-®ockapu (BeHeuuns, Utanus),
XynoxecTBeHHbli My3eit Yencu (Hbio-Mopk, CLUIA), Kunstquartier Bethanien
(BepnwuH, Ffepmanus), Sky Gallery 2 (Tokuno, AnoHus). Y4acTHUK napannenb-
HOM nporpammsbl 6ueHHane «Manudecta-10» (2014, CankT-lMeTepbypr,
Poccus) 1 BbicTaBOK napannensbHo ¢ BeHeuunaHckoi 6uenHane (2011-2019,
MTanus); MHOrokpaTHbIi yqacTHUK dectusans «Knbepdpect». C 1990 roga
paboTaeT coBMecTHO ¢ EneHoit ['y6aHoBoi. XXuset B CaHkT-MeTepbypre
(Poccus).
Ivan Govorkov
Born in 1949 in Leningrad, USSR. Artist. Graduated from the Ilya
Repin State Academic Institute of Painting, Sculpture and Architecture
(Leningrad, USSR). He is engaged in philosophy, psychology, painting,
drawing, sculpture and installations; he works at the junction of
traditional art and cutting-edge technologies. Professor of drawing
at the Ilya Repin Institute (St. Petersburg, Russia). Recipient of the
Sergey Kuryokhin Award (2012, Russia) for “Best Work of Visual Art”
(together with Elena Gubanova). His works have been exhibited at major
Russian and foreign venues, including the Hermitage Museum, the

Russian Museum, Museum of Moscow, University Ca’ Foscari (Venice,
Italy), Chelsea Art Museum (New York, USA), Kunstquartier Bethanien
(Berlin, Germany), and Sky Gallery 2 (Tokyo, Japan). Participant of the
Manifesta 10 parallel program (2014, St. Petersburg, Russia) and several
exhibitions parallel to the Venice Biennale (since 2011); frequent
participant of Cyberfest. Since 1990, he worked in collaboration
with Elena Gubanova. Lives and works in St. Petersburg, Russia.
/elenagubanova.com/
MenuncbeH lore
Poauncsa Bo ®paHumu. MeanaxynoxHuK, MHTEPAKTUBHbIA AM3aiHep.
Mcnonb3yeT HaBbIKM U3 pasHbIX CMeLManbHOCTEN ANS CO3AaHMS MHTepakK-
TMBHbIX MHCTANNALMIA, NepHOPMAHCOB U NPUIOXKEHUI, UCCAeays TBOpYe-
CKMI NOTeHLManN A3bIKOB MPOrpaMMMPOBaHMUS U HOBbIX TeXHONOrnit. PaboTbl
lore BbICTaBAANNCH B PA3/INYHbBIX My3€AX U Ha pecTMBansx, Cpeamn KoTopbix
XeHeBckuit LeHTp coBpeMeHHoro uckycctsa (LLUseiuapus), Power Station
of Art (LLanxaii, Kutaii), Jom anekTpoHHbIX nckyccts (basens, LLiseiuapws),
apT-ueHTp NeMe (Jlumaccon, Kunp), Myseii uckyccts u pemecen (Mapux,
@paxuus), dectusanb Vector (TopoHTo, KaHana) v Crypto Design Challenge
(AMcTepaaMm, HupepnaHnabl). XuseT u pabotaet B XXeHese (LLIBeiiuapus).
Félicien Goguey
Born in France. Media artist and interaction designer. He uses multiple
skills to create interactive installations, performances and applications
exploring the creative potential of programming languages and new
technologies. His work has been presented in international museums
and at events such as Centre d’Art Contemporain (Geneva, Switzerland);
Power Station of Art (Shanghai, China); House of Electronic Arts (Basel,
Switzerland); NeMe Arts Centre (Limassol, Cyprus); Musée des Arts et
Métiers (Paris, France); Vector Festival (Toronto, Canada), and Crypto
Design Challenge (Amsterdam, Netherlands). Lives and works in Geneva,
Switzerland.
/[felicien.io/
Mawa loposaHHas
Poannack B 1976 roay B Mockee (CCCP). Bu3yanbHblit XyA0XHUK, KBUP-
heMUHUCTCKMIA nccnepoBatenb, Kypatop M npocsetutens. Monyuuna cre-
NeHb MarnucTpa e 06/1aCTV KMHO U Buaeo Bbicwwei WKobl UCKYCCTB UMEHU
MunTtoHa ditsepu B bapa-konneasxe (Hbto-Mopk, CLLUA) 1 cTeneHb Maructpa
counonorum B EBponeiickom yHusepcutete (CaHkT-lNeTepbypr, Poccus).
CynTaet cBOM GUAbMbI M MHCTANNALMM ayANOBU3YaNIbHBIMU OMbITaMK, B KO-
TOPbIX NINYHbIE, CyObEeKTUBHBIE 3/1EMEHTbI CMeLInBatoTCs ¢ 6onee KOHKpeT-
HbIMM HAbNOAEHNAMM 33 BHELUHUM MUPOM M COLMaNbHbIM KOHTEKCTOM. Ee
XYA0XECTBEHHbIA NOAXO0M, PAaCCMaTPUBAIOLWMIA CO3AaHNE NPOU3BEAEHUI UC-
KYCCTBa KaK KOJIIeKTMBHOE AeCTBMe, TECHO CBA3aH C apT-UCCNef0BaHNAMM
M ONMpaeTcs Ha coyeTaHMe PasIUYHbIX NMOAXOA0B U obnacTel, BKaoyas
TEopUIo KMHO, COLIMONOrMnIo, GeMUHUCTCKUE UCCNe0BaHMS, KBUP-TEOPUIO
1 coBpeMeHHoe nckyccteo. B 2015 roay BMecTe ¢ rpynnoi XyA0XHUKOB,
aKTMBMCTOB M counonoros u3 CankT-Netepbypra (Poccua) Mawa ocHoBana
KBUP-PEMUHUCTCKYI0 XYA0XKECTBEHHYIO rpynny «HexenatenbHas opraHu-
3auus».
Masha Godovannaya
Born in 1976 in Moscow, USSR. Visual artist, queer-feminist researcher,
curator and educator. Masha holds an MFA degree in Film/Video from
the Milton Avery Graduate School of the Arts at Bard College (New
York, USA) and an MA in Sociology from the European University
(St. Petersburg, Russia). She considers her films and installations to
be audio visual experiences blending personal, subjective elements
with more concrete observations of the external world and the social
context. Approaching art production as a collective action, her artistic
practice is closely connected with artistic research and draws on
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combinations of approaches and spheres such as moving image theory,
sociology, feminist studies, queer theory, and contemporary art. In 2015,
together with a group of artists, activists and social researches from
St. Petersburg, Russia, she co-founded the queer-feminist art group
“Unwanted Organisation”.
/mashagodovannaya.wordpress.com/
Anexkceit Fpaues
Poauncs B 1983 roay B Kanyre (CCCP). CayHA-XYAOXHUK, UHXEHEP, NPO-
rpaMmmucT. OkoHunn MI'TY nmenn baymana (Poccus). BoinyckHuk nporpam-
Mbl «Lllkona Monoporo xyaoxHuka» donaa «po Apte» (CankT-MNMeTtepbypr,
Poccus). XyaoxHUK, TEXHUYECKUIA [UPEKTOP M raBHbIi MHXeHep nabopa-
Topumn meamanckycctsa CYLAND. YuactHuk pectusang World Event Young
Artists (2012, HoTTuHrem, Benukobputanus), bectusaneit «KKnubepdect»,
cneumanbHoro npoekTta 6-i Mockosckoi 6ueHHane «Urbi et Orbix» (2015,
Poccus), BoicTaBku «Creative Machine 2» B konneaxe fonacmutc JIOHAOH-
ckoro yHusepcuteTa (2018, BennkobputaHus). Y4acTHMK npoekTa Arts
Work of the Future B npoctpaHcTse Tate Exchange (2018, loHnoH, Benuko-
6putanunsg). C 2015 ropa coemecTHo ¢ Cepreem KoMapoBbIM pa3BMBaET UH-
TepaKTUBHbIA cayHA-NpoekT «Cy6beKTUBM3aLIMsS 3BYKa», OCHOBOW KOTOPOro
SBNSETCS B3aMMOLENCTBME C NPOCTPAHCTBOM U 3puTtensamu. Xuset v pabo-
Taet B CankT-lNeTtepbypre (Poccus).
Alexey Grachev
Born in 1983 in Kaluga, USSR. Sound artist, engineer, computer
programmer. Graduated from the Bauman Moscow State Technical
University (Russia). Completed the program “School for Young Artists”
at the Pro Arte Foundation (St. Petersburg, Russia). Artist, technical
director and chief engineer of CYLAND Media Art Lab. Participant of the
World Event Young Artists Festival (2012, Nottingham, UK), Cyberfests,
special project “Urbi et Orbi” at the 6th Moscow Biennale (2015, Russia)
and “The Creative Machine 2” exhibition at Goldsmiths, University
of London (2018, UK). Participant of the “Arts Work of the Future”
project in the Tate Exchange space (2018, London, UK). Since 2015,
together with Sergey Komarov, he has developed the sound project
“Subjectivization of Sound” whose basis is the interaction with space and
spectators. Lives and works in St. Petersburg, Russia.
Jinpus MNpsasHoBa
Popunace B 1988 roay B KpacHospcke (CCCP). KypaTop. Monyuuna cteneHb
MarucTpa no cneunanbHocTh «Kypatopckue uccnefoBanusy» B CaHKT-
MeTepbyprckoM rocynapcTeeHHoM yHuBepcuteTe (Poccus). C 2017 ropa
paboTaeT KypaTopoM M KOOPAMHATOPOM MPOEKTOB B NabopaTopumn Meau-
anckycctea CYLAND. CokypaTop BbicTaBok «Cnenku» u «KKpoHwTaatckue
ncropumn-3. 3ameaneHHocTtb» (2018, CankT-MNeTepbypr, Poccusa; coBmecTHo
c EneHoit ['y6anosoM). )XuseT n pabotaet B CaHkT-lNeTepbypre (Poccus).
Lydia Griaznova
Born in 1988 in Krasnoyarsk, USSR. Curator. Earned an MA in Curatorial
Studies from St. Petersburg State University, Russia. Since 2017, Lydia
has worked as curator and projects coordinator at CYLAND Media
Art Lab. Co-curator of exhibitions “Molds” and “Kronstadt Stories-3.
Slowness” (2018, St. Petersburg, Russia; in cooperation with Elena
Gubanova). Lives and works in St. Petersburg, Russia.
EneHa l'y6aHoBa
Popunacb B 1960 roay B YnbsiHoBcke (CCCP). XynoxHuK, kypaTop. OKoH-
4ynna MHCTUTYT XXMBONMUCHU, CKYNbATYPbl U apXUTEKTYPbl UMeHU PennHa
(Nennnrpap, CCCP). 3aHMMaeTCs XMBOMUCHIO, CKYNbNTYPOW, UHCTAaNNALMEN,
Buaeo. Jlaypeat npemun Cepres KypexuHa (2012, Poccus) B HOMMHaLMUK
«Jlyuwee nponsseaeHne BU3yanbHOro MCKYCCTBa» (COBMECTHO C MiBaHOM
[oBOpPKOBbIM). PaboTbl BbICTaBASANCL HA KPYMHEWLLUX POCCUIACKMUX U 3a-
py6exHbIx nnowankax, cpeam kotopbix Ipmutax (CankT-MNMetepbypr, Poc-

cus), Pycckuii myseii (CaHkT-MeTepbypr, Poccus), Myseit Mocksbl (MockBa,
Poccus), Yuusepcutet Ka-®ockapu (BeHeuuns, Utanus), XynoxecTBeHHbIN
my3eit Yencu (Hbto-Mopk, CLUA), Kunstquartier Bethanien (Bepaun, lep-
MaHus). Y4acTHUK napannenbHoi nporpaMmsl 6ueHHane «MaHudecta-10»
(2014, CaHkT-MeTepbypr, Poccus) v BbicTaBOK NapannenbHo ¢ Beneumnan-
ckoi 6ueHHane (2011-2019, tanus); MHOroKpaTHbIW y4acTHUK decTuBans
«Knbepdect». C 1990 rona pabotaet coBMecTHO ¢ MiBaHOM [0BOPKOBbLIM.
Xusert B CaHkT-lMeTepbypre (Poccus).
Elena Gubanova
Bornin 1960 in Ulyanovsk, USSR. Artist, curator. Graduated from
the Ilya Repin State Academic Institute of Painting, Sculpture and
Architecture (Leningrad, USSR). Works in the fields of painting, sculpture,
installations and video. Recipient of the Sergey Kuryokhin Award (2012,
Russia) for “Best Work of Visual Art” (together with Ivan Govorkov).
Her works have been exhibited at major Russian and foreign venues,
including the Hermitage Museum, the Russian Museum, Museum
of Moscow, University Ca’ Foscari (Venice, Italy), Chelsea Art Museum
(New York, USA) and Kunstquartier Bethanien (Berlin, Germany).
Participant of the Manifesta 10 parallel program (2014, St. Petersburg,
Russia) and several exhibitions parallel to Venice Biennale ( since
2011); frequent participant of Cyberfest. Since 1990, she has worked
in collaboration with Ivan Govorkov. Lives and works in St. Petersburg,
Russia.
/elenagubanova.com/
Mauwa [JaHuuc
Poaunnace B Jlennurpape (CCCP). loueHT bepanHCKOM WKOAbI XXMBOMUCK
1 au3aiiHa (TepMaHus), BUAEOXYAOXKHUK. Yunnach Ha pakynbteTe KMHope-
xuccypbl CaHkT-lMeTepbyprckoit akagaemum kynbTypbl (Poccus). Monyynna
o6pasoBaHue B AkageMum nckyccts B Kaccene (TepmaHus) Ha dakynbteTe
BM3YyasbHbIX UCKYCCTB. B acnupaHType BepanHckoro yHusepcuteTta nc-
KyCCTB M3y4yana BOMPOChI Npe3eHTaLMu BUALOUHCTANNSLMIA. B cBoeM
TBOpUYecTBe Mawa [laHumuc nccneayet Bo3AeMCTBME MAacCCMeANAHON Kyb-
TYpbl Ha 0BbIYHYIO XKM3Hb YENOBEKA, HA €r0 YyBCTBA U B3aUMOOTHOLLIEHUS
c obwecTBoM. B bepnnHckoit wkone xusonucu u AnsaiHa Mawa npenogaet
TEOpUIo M MPAKTUKY COBPEMEHHOTO BM3YaNbHOrO UCKYCCTBA. HOMUHAHT
Buennane apt-kuHo B KenbHe (2007, Tepmanus) n @ectuBans fOKYMeH-
TanbHoro kuHo B Kaccene (2005, 2009, lfepmaHus); naypeat KOHKypca Mex-
AMCUMNIMHAPHBIX HEMeLKMX XyaoxHMKoB Columbus Art Foundation (2010).
YyacTBoBana B BbicTaBkax B lepMaHuu, Mcnanuu, AHraum u Poccuu.
Masha Dantsis
Born in Leningrad, USSR. Associate professor at Berlin School of
Painting and Design (Germany), video artist. Masha studied at the film
direction faculty of the St. Petersburg Academy of Culture (Russia). She
received further education at the Academy of Arts in Kassel (Germany)
at the faculty of visual arts. In her post-graduate studies at the Berlin
University of Arts, she studied the presentation of video installations. In
her work, Masha Dantsis studies the effect of mass media culture on the
ordinary life of people, on their feelings and interactions with society.
She teaches the theory and practice of modern visual art at the Berlin
School of Painting and Design. Nominee at the Biennale of Art Cinema in
Cologne (2007, Germany) and at the Festival of Documentary Cinema in
Kassel (2005, 2009, Germany). Winner in the Columbus Art Foundation
competition of interdisciplinary artists of Germany (2010). She has taken
part in exhibitions in Germany, Spain, England and Russia.
«JABEHEOOHA»
06bvennHeHne xynoxHukos «IBEHEOLHA» (BopoHex, Poccus) ocHoBa-
Ho B 2015 roay MapuHoit leMueHnko U AnuHoi 3akypaaeBoi. M3yyaet
BOMPOChI peanbHOCTU, BpEMEHU, MYCTOTHOCTU U Npo6eM BOCNPUATUS.

BbicTaBouHble npoekTbl «ABEHEOAHA» 06benMHAOT pa3Hble Meaua: GoTo-
rpacduio, XXMBOMUCH, BUAEO-aPT, UHCTaNNaUMI0. BoicTaBku npoxoaunu B CLUA,
lpeuwnn, Mockse, Metepbypre, BopoHexe, TonbaTTu. bbin Takxe co3aaH psg,
canT-cneunduyuecknx NpoeKkToB B 3abpoLLEHHbIX NPOCTPAHCTBAX, B noesne
M B MappyTke. YyacTHuku apT-pesungeHumn N'UCU B KpoHwTtaare (Poccus).
HomuHaHTbl npemun Cepres KypexuHa B HOMUHauuu «Jlydyliee npoussene-
Hue BU3yanbHoro uckycctea» (2016, Poccus).
“DVENEODNA”

The artists’ union “DVENEODNA” was created in 2015 in Voronezh,

Russia, by Marina Demchenko and Alina Zakurdaeva. They study issues

of reality, time, emptiness and problems of perception. Exhibitions of

the group usually unite different media: photography, painting, media

art, installation, and have been held in the USA, Greece, Moscow, St.

Petersburg, Voronezh and Togliatti. “DVENEODNA” has also created

a number of site-specific projects in abandoned spaces, in a train and

in a minibus. Participants of the Kronstadt art residence of the National

Center for Contemporary Art (Russia). Long-list of the Sergey Kuryokhin

Award in the nomination “Best work of visual art” (2016, Russia).
AnekcaHapa leMeHTbeBa
Poaunnace B 1960 roay 8 Mockse (CCCP). M3yyana xXypHanucTuKy u MCKyc-
cTBO B MockBe (Poccus) u bptoccene (benbrus). OcHoBHOW uHTepec leMeH-
TbeBOW KaK XYA0XHMKA — MPUMEHEHME COLMaNbHOW NCUXONOTUM, TEOPUM
BOCNPUATUA U BUXEBUOPU3MA B MHCTANNALMAX, @ TAKXKE pa3BUTUE Happa-
TUBa B PUIbMaxX NOCPEACTBOM CY6bEKTUBHOM KaMepbl. AKTUBHbIN YHACTHUK
coobuecta Mmegmanabopatopuu CYLAND c 2008 roaa. MNpodeccop Kopo-
NneBCKOW akanemumn uckyccts B bproccene (benbrus). ObnapgatensHuua rnas-
HOro npu3a 3a nyylee MOHOKaHanbHoe Buaeo Ha dectuBane VAD (XKupoHa,
McnaHums). YyacTHMLA MHOTOYMCNEHHbIX BbICTaBOK B KPYMHEMLWMX POCCUIA-
CKMUX 1 3apyBexKHbIX KYNbTYPHbIX UHCTUTYLUAX, CPEAM KOTOPbIX IPMUTaX
(CankT-TeTepbypr, Poccus), MOCKOBCKMI1 My3eit COBPeMEHHOro MCKYCCTBA
(Poccus), kynbTypHbiii ueHTp Centro de la Imagen (Mexuko, Mekcuka) u ap.
Xuset n pabotaet B bptoccene (benbrus).

Alexandra Dementieva

Born in 1960 in Moscow, USSR. She studied journalism and fine arts

in Moscow and Brussels, Belgium. Her principal interest as an artist

is the use of social psychology, perception theory and behaviorism in her

installations, as well as the development of film narration through the

point of view of a subjective camera. She has been an active participant

of the CYLAND Media Art Lab since 2008. Professor at the Royal

Academy of Arts (Brussels, Belgium). Dementieva received the first prize

for the best mono-channel video at VAD Festival (Girona, Spain). She is

a participant of numerous exhibitions in major Russian and international

cultural institutions, including Hermitage Museum (St. Petersburg,

Russia), Moscow Museum of Contemporary

/alexdementieva.org/
Canppun Némbe
Poannack B 1978 roany Bo ®paHuuu. Jintepatop, BUAEOXYAOXKHUK U Nep-
dopmep. MNMonyynna cteneHb Maructpa ¢unocodum B Tynysckom yHuUBep-
cutete Il (PpaHLMA) M HALMOHANBHBIA AMNAOM B 061aCTU NNACTUYECKUX
nckycctB (DNAP) B HaunoHanbHOM MHCTUTYTE M3ALLHBIX MCKYCCTB B Tapbe
(®paHuus). léMbe co3paeT MHOTOrpaHHY0 NO33MI0, yaenss 0coboe BHU-
MaHMe TEXHONOTMYECKMM U3MEHEHUAM U NepdOPMaTUBHOMY MECTY N033UMK,
NoCTUraeMow C NOMOLLbIO HOBbIX TeXHONOruiA. Ee TBOpuecTBo BKAOUaeT
TEKCTbl, LM(POBYIO N0331I0, MEAUANHCTANNALMM M aYAMOBU3YyabHble Nep-
(opMaHChl, Co3aBaeMble B COTPYAHUYECTBE C KOMMO3MTOpPaMu. PaboTsl
[léMbe BbICTABNANMCH HA TakMX Naowankax u dectuBansx, kak Cube Fest
B MonutexHuyeckoM yHusepcutete Buprunum (bnakcbypr, CLLUA), Tokuii-
ckuit aBoped, (Mapwx, @paHuus), LleHTp coBpeMeHHOro MCKYCcCTBa UMEHMU




Cepres KypexuHa (CankT-lNeTepbypr, Poccus), MegnadectnuBans Osmosis
(TaitgaHb) u apT-ueHtp DAIMON (FaTuHo, KaHapna). XXuset u pabotaet
B Tynyse (OpaHuus).
Sandrine Deumier
Born in 1978 in France. Author, video artist and performer. She holds
a Master’s degree in Philosophy from the Toulouse Il University, France,
and a DNAP (National Diploma in Plastic Arts) from the National
Institute of Fine Arts, Tarbes, France. Deumier constructs a multifaceted
poetry focused on the issue of technological change and the
performative place of poetry conceived through new technologies. Her
work consists mainly of texts, digital poetry, multimedia installations
and audiovisual performances in collaboration with composers. Her
work has been exhibited in contexts such as the Cube Fest at Virginia
Tech (Blacksburg, USA); Palais de Tokyo (Paris, France); Sergey Kuryokhin
Center for Modern Art (St. Petersburg, Russia); Osmosis Audiovisual
Media Festival (Taiwan); DAIMON Art Center (Gatineau, Canada), among
many others. Lives and works in Toulouse, France.
/sandrinedeumier.com/
JNlunu Ouna3z-KommoHeH
PhD, npodeccop u pykoBoanTeNb MCCNEA0BATENbCKOW NporpamMmmsl da-
KynbTeTa Meana YHusepcuteTa Aanto B XenbCHHKU. YneH Xiopyu KOHKypca
AMepukaHckoro anbsHca mysees (2014-2018) n Mbepo-amepukaHckow
6ueHHane amsaiHa (2010).
Lily Diaz-Kommonen
PhD, professor and Head of Research at the Department of Media, Aalto
University, Helsinki. Jury member of American Alliance of Museums
MUSE competition (2014- 2018) and the Ibero-American Design Biennial
(2010).
Anexkceit lbiMabIMap4yeHKO
MynbTUANCUMNNMHAPHDIA XYA0XKHUK, pe3UAEHT apT-cTyaum «MepcnekTu-
Bbl» (CaHkT-MNeTepbypr, Poccus). PaboTaeT Ha CTbike cayHA-apTa, rpaduku
M npoLeccyanbHOro McKyccTBa. BeictaBnsncs B npoctpaHcTee «KponoT-
kuHa 11» (CaHkT-MeTepbypr, Poccus), B HoBom My3ee (CaHkT-MeTepbypr,
Poccus) n Ha spmapke Supermarket Art Fair B Crokronbme (LLiBeuus). XXuset
u pabotaet B CaHkT-lNeTepbypre (Poccus).
Alexey Dymdymarchenko
Multidisciplinary artist, resident of Perspektivy Art Studio
(St. Petersburg, Russia). He works at the intersection of sound art,
graphics and process-based art. He has exhibited at "Kropotkina 11"
space (St. Petersburg, Russia), New Museum (St. Petersburg, Russia)
and Supermarket Art Fair (Stockholm, Sweden). Lives and works in
St. Petersburg, Russia.
AHHa EBTIOrMHa
Popunace B EkaTepuHbypre (Poccus). KypaTtop, npoatocep npoekToB
B 061aCcTh COBPEMEHHOro UCKycCTBa. M3yyana apT-MeHeXKMeHT B YHU-
Bepcutete MHananbl (CLUA). Ctunengunat nporpamm ®@ynbpaiita (2015)
1 3aMyHaa Macku (2017). CoTpyaHMYana ¢ pasanyHbIMU My3eaMu 1 apT-
opranuMsaumuamm, cpeam kotopbix Residency Unlimited (Hbto-Mopk, CLUA),
Ipmutax (CaHkT-lMeTepbypr, Poccus), Myseit uckyccts CaH-Xoce (CLUA), Mo-
CKOBCKMIA My3eii coBpeMeHHoro nckycctea (Poccus), Galerie Iragui (Mocksa,
Poccus), OnepHbiii TeaTp Custna (CLUA). XuseT u paboTaeT B Hbto-Mopke
(CLLA).
Anna Evtiugina
Born in Ekaterinburg, Russia. Curator and producer in the field of
contemporary art. Studied Arts Administration at Indiana University,
USA. She is a 2017 Edmund Muskie fellow and a 2015 Fulbright
scholar. Collaborated with various museums and art organisations
including Residency Unlimited (New York, USA), Hermitage Museum

(St. Petersburg, Russia), San Jose Museum of Art (USA), Moscow Museum
of Modern Art (Russia), Galerie Iragui (Moscow, Russia) and Seattle Opera
(USA). Lives and works in New York, USA.
Bapsapa EropoBa
Poaunace B 1965 rony B JleHunrpape (CCCP). KypaTop, koopauHaTtop npo-
ekToB nabopatopun meananckycctea CYLAND. Okonumna JIBXMY ume-
Hu1 MyxwuHoii (Jlenunrpag, CCCP). CotpyaHuk meananabopatopum CYLAND
C MOMeHTa ee ocHoBaHua B 2007 roay. YyacTBoBana B NpoBeAeHUM BCeX
dectuBaneit «Knbepdect» n BoictaBok CYLAND B kauecTBe au3aitHepa,
opraHusaTopa, KypaTtopa BbICTaBOYHbIX NporpamMm. XXuset u pabotaet
B CaHkT-MeTepbypre (Poccus).
Varvara Egorova
Born in 1965 in Leningrad, USSR. Curator, project coordinator at
CYLAND Media Art Lab. Graduated from the Vera Mukhina Higher School
of Art and Design (Leningrad, USSR). Has worked at CYLAND Media
Art Lab since its foundation in 2007. Has participated in all Cyberfests
as designer, organizer, curator of exhibition programs. Lives and works
in St. Petersburg, Russia.
®dapHuss 3akep
Poaunnace B8 1982 rony B TerepaHe (MpaH). XynoxHWK, nucatens. Mynstu-
AMCLMNAWHApHas NpakTuka 3akep BkAloyaeT paboTy ¢ BUAEO, CKYNbNTYpOit/
MHCTaNnauMen, pucyHKoM u nevyaTHom rpacdmkoit. OHa uccneapyer, Kak
TeNecHble NPakTUKK M BHUMAHWE K NPOCTPAHCTBY BAMUSIOT Ha YyBCTBO
MOEHTUYHOCTU M MPUHAANEXHOCTH, @ TAaKXKE Ha CaMy KaTeropuio 3HaHus.
JlaypeaT MHOTrO4MCIEHHbIX TPAHTOB U NPEMMUIA, B TOM Yucne rpaHta Lamb
and Flag Okcdopackoro yHusepcuteTa (Bennkobputanus). BeictaBku 3akep
npoxoaunu B XyaoxectseHHoM my3ee LLapaxu (OA3), B Mysee Swmona
(Okcdopa, Bennkobputanus), B ranepeax Etemad (OA3), Pi Artworks (Typ-
unsa u BenukobputaHus) u Laing Art (Benukobputanus). PaboTbl xpaHaTcs
B YaCTHbIX U NyBANYHBIX COBpaHuMaX, BKAoYas konnekumumn goHaa Vehbi Kog
(Typums), doHaa Videoinsight (MTanus) u ApT-ueHTpa uMeHn Mapka PoTko
(NaTBus). XuseT n pabotaet B JloHaoHe (Bennkobputanus) u bepnuHe
(fepmaHumg).
Farniyaz Zaker
Born in 1982 in Tehran, Iran. Artist, writer. Zaker’s multidisciplinary
practice engages mediums such as video, sculpture/installation,
drawing, and print. Much of her work explores how bodily practices and
spatial awareness define our sense of identity, belonging and the very
concept of knowledge. Zaker has been the recipient of numerous grants
and awards, such as Oxford University Lamb and Flag scholarship, UK.
She has exhibited at Sharjah Art Museum (UAE), Ashmolean Museum
(Oxford, UK), Etemad Gallery (UAE), Pi Artworks Gallery (Turkey and
UK), and Laing Art Gallery (UK). Her works can be found in private and
public collections, including Vehbi Kog¢ Foundation (Turkey), Videoinsight
Foundation (lItaly), and the Mark Rothko Art Centre (Latvia). Lives and
works in London, UK, and Berlin, Germany. /farniyazzaker.com/
MonuHa 3uHsusep
Poaunnace B 1991 roay B CankT-lNetepbypre (Poccus). MeanaxynoxHuK.
PaboTtaet ¢ 3D v reHepaTUBHOM rpaduKoi, UCCNeAyeT NONOXUTENbHOE BAU-
fHWe MeIMauCcKyCcCTBa U HOBbIX TEXHONOTUIA Ha MEeHTaNbHOE U husnyeckoe
340poBbe yenoseka. B atom popmate 3uH3uBep pabotaeT c koHua 2018
roaa, o 3Toro 3aHnManach 2D-aHnMMaumeit n abCTpakTHOM XXMBONUCHIO.
XwuBet u pabotaet B CaHkT-MeTepbypre (Poccus).
Polina Zinziver
Born in 1991 in St. Petersburg, Russia. New media artist. Works with 3D
and generative graphics, and explores the positive influence of media art
and technologies on mental and physical health. Polina began working
in this format in late 2018; previously she worked in 2D animation and

abstract painting. Lives and works in St. Petersburg, Russia.
AnekcaHap UBaHoB
ApT-MeHenXep, UccnenoBaTeNb, KypaTop apT-CTyauu netepbyprckoi
6naroTBopuTENbHOM 06LWECTBEHHOM opraHu3auum «MepcnekTusbl». Chepa
npodeccMoHanbHbIX UHTEPECOB — KPUTUYECKAS U UHCTUTYLIMOHANbHAS
neparoruka, obpasoBaTenbHbIvi TOBOPOT B MCKyccTBe, disability studies.
CoTpyAHMYAN C PAAOM KPYMHBIX POCCUIACKUX U MEXAYHAPOAHbIX OpraHu3a-
unii (EBponeiickas 6ueHHane coBpeMeHHoro nckycctea «<Manudecta 10»,
MexayHapoaHblit decTuBanb nabnauk-apta «ApT MpocnekT», MexayHa-
poaHbIii decTuBanb MeananckyccTea «Kubepdect», Myseit coBpeMeHHOro
nckycctea «fapax», MononexHbli LeHTp lfocyaapCcTBEHHOrO IpMUTaxa,
CeBepo-3anagHbiit dunvan F’UCU u 1.4.). Kypatop npoekTa «PucyHku us
BO34yXa» (COBMeCTHO ¢ )KoaHoi MoH6apoH), AONTOCPOYHON MEXANCLUNIN-
HapHOW NporpamMmsl, Uccnenyiolueit NpobaeMbl HOpManU3aLUm, UHKIO3UK
M Ae3UHTerpauumu B COBpEMEHHOM UCKYCCTBE.
Alexander Ivanov
Art manager, educator, and curator based in St. Petersburg, Russia,
who have initiated community, pedagogical, artistic, and research
projects. His sphere of professional interest are critical and institutional
pedagogies, the educational turn in art, and disability studies. He
collaborated with a number of Russian and international institutions
(the 10th edition of Manifesta, the European Biennial of Contemporary
Art, the International Public Art Festival “Art Prospect”, the CYFEST
annual media art festival, Hermitage Youth Educational Centre, Garage
Museum of Contemporary Art, National Center of Contemporary Art,
etc.). He is the curator of the Perspektivy Art Studio, and co-curator of
the project «Tracings Out of Thin Air» (with Joana Monbaron), a long-
term interdisciplinary programme that investigates issues of ableism
and normalisation in contemporary art.
Naeen UrHatbes
Poaunca B 1973 roay B JleHnnrpape (CCCP). CkynbnTtop. B cKynbnTypHbIX
neppopMaHcax, MHCTaNNALUAX U CaUT-CNeunduieckux npoekTax Mruatbes
uccnepyeT B3aMMOOTHOLEHUS aBTOPa U CTaTyu, TPaAMLMOHHOIO HappaTuUBa
1 COBPEMEHHOM MHTEpnpeTaLum, 3TaIOHHOr0 HaCNeans U peau-mMeinaa.
Mcnonb3yeT TexHONOrMM 3D-NPUHTUHIA, N1a3€PHOTO CKAHMPOBAHUS U KOM-
NbIOTEPHOrO MPOTOTUMUPOBAHMS. YHACTHUK XYA0KECTBEHHbBIX BbICTaBOK
¢ 1992 ropa. Ero paboTbl 66111 NnpeAcTaBneHbl Ha BbiCTaBkax B PycckoMm
my3ee (CaHkT-MeTepbypr, Poccus), Mysee AkaaemMun xypoxects (CaHKT-
MeTepbypr, Poccus), LIB3 «Manex» (CaHkT-MeTepbypr, Poccus). Kak
YYaCTHUK MHTENNEKTYaNnbHbIX MapadoHoB B Ipmutaxe (CankT-MeTepbypr,
Poccus) nposoann nepdopMaHChl € IIMHOM M CO34aN MHCTANNALUIO
«Macrostudies. Makpouctopuus». )XuseT u pabotaet B CaHkT-lMeTepbypre
(Poccus).
Pavel Ignatiev
Born in 1973 in Leningrad, USSR. Sculptor. In his sculptural
performances, installations and site-specific projects, Ignatiev explores
the relationship between author and statue, traditional narrative and
modern interpretation, reference heritage and readymade. He uses such
technologies as 3D printing, laser scanning and computer prototyping.
Participant of art exhibitions since 1992. His works have been exhibited
at the Russian Museum (St. Petersburg, Russia), Academy of Fine Arts
Museum (St. Petersburg, Russia) and Manege Central Exhibition Hall
(St. Petersburg, Russia), among others. At intellectual marathons at the
Hermitage Museum (St. Petersburg, Russia) he gave performances with
clay and created the “Macrostudies. Macrostories” installation. Lives and
works in St. Petersburg, Russia.
BukTopus UniowkuHa
Poannack B 1971 roay B Jlennnrpane (CCCP). XyAoxHUK, KypaTop. OKOH-

BIOGRAPHIES

132

bBUOTPAPUMN




BIOGRAPHIES

133

bBUOTPADPUMN

unna MHCTUTYT XXMBOMUCH, CKYNbNTYPbl MU apXMTEKTYPbl UMeHU PenunHa
(CaHkT-TMeTepbypr, Poccus); npowwna nporpammy «Hosble TEXHONOTUM»
B MHcTutyTe «lMpo Apte» (CankT-MNeTtepbypr, Poccus). PaboTana kypatopom
B fOCyAapCcTBEHHOM LieHTpe coBpeMeHHoro uckycctea (CaHkT-MNeTepbypr,
Poccus), KypupyeT BbICTaBKM M MeXAYHAPOAHbIN GpecTnBanb BUAEO-apTa
«Bupeodopma» B LLCU umenn Cepres KypexuHa (CaHkT-lMeTepbypr, Poccus).
Takxe saBnsetca kypatopom Buaeoapxunsa CYLAND u BuaeonporpamMm
dectusana «KKubepdect». NporpamMmmbl MNOWKUHON LEMOHCTPUPOBANUCH
B MonopexHoMm obpasoBaTtenbHoM LeHTpe dpmutaxa (CankT-lMNeTepbypr,
Poccus), B MeanauenTpe Made in NY (Hbio-Mopk, CLUA), 8 Tepmanmu,
Typuuu, Lseunn, Hopseruun, Konymbuu u bpasunuu, a Takxe Bownu B na-
pannenbHble NnporpamMMbl MockoBckoi U BeHeunaHckoi 6ueHHane. OHa
6bina YNEHOM XIOPU Pa3NUUHbIX MEXAYHapOLHbIX decTuBanei, Bka4as
«MynbTuBMAeHUe» (Poccus), Oberhausen (Tepmanus), Transmission (Monb-
wa), KpacHospckuit Megnacdectuans (Poccus). Xuset u pabotaet B CaHKT-
MeTepbypre (Poccus).

Victoria Ilyushkina

Bornin 1971 in Leningrad, USSR. Artist, curator. Graduated from the Ilya

Repin State Academy Institute of Painting, Sculpture and Architecture

(St. Petersburg, Russia) and the Pro Arte Institute (New Media Program;

St. Petersburg, Russia). She has worked for the National Centre for

Contemporary Arts (St. Petersburg, Russia) and currently curates

exhibitions and Videoforma Video Art Festival at the Sergey Kuryokhin

Art Centre, St. Petersburg, Russia. She also curates the CYLAND

Video Archive and the Cyberfest video programs. Her video programs

have been shown at the State Hermitage Youth Educational Center

(St. Petersburg, Russia); Made in NY Media Center (New York, USA);

in Germany, Turkey, Sweden, Colombia and Brazil; at parallel events

at Moscow and Venice Biennale. She was a jury member of several

international festivals including Multivision (Russia), Oberhausen

(Germany), Krasnoyarsk Media Festival (Russia), and Transmission

(Poland). Lives and works in St. Petersburg, Russia.
U3a6enna Unponbdu
He3aBnCKUMbI KypaTOp M KOHCYbTAHT MO COBpEMEHHOMY nckyccTsy. Cre-
LManu3npyscb Ha nabnuk-apTe, cpeoBOM U Meananckycctee, B 2011 roay
OHa ocHoBana bueHHane cpenoBoOro MckyccTBa Seminaria Sogninterra (Ma-
paHona, Utanus). CotpyaHuuana c Megnanabopatopueit CYLAND (CaHkT-
MeTepbypr, Poccus), Fondazione Romaeuropa for Digital Life (Pum, Utanus),
®ectuBanem Meananckycctsa B Mysee MAXXI (Pum, Utanus). Kypuposana
canT-cneynduyeckme NpoeKTbl U BbICTaBKM A9 TaKMX My3eeB 1 ranepen,
Kak My3eit MACRO (Pum, Utanus), LleHTp nckyccts fadecusiHa (EpesaH,
ApMmenus), MeamnaueHTp Made in NY (Hbio-Mopk, CLLIA), MonoaexHbii 06-
pasoBaTenbHblii LeHTp focynapcTBeHHoro SpmuTaxa (CankT-MeTepbypr,
Poccus). C 2018 roaa kypupyeT ceputo nporpamm nabnuk-apta 8 ApMeHun
noA 3ruaoi noconbcTea Utanuun. Bcnep 3a npeanoxkeHUsIMU UnTaTb NeKLUM
B konnepxe fonacMuTc JIoHOOHCKOrO yHMBepcuTeTa (BenmkobputaHus)
1 MaHyecTepckoi Wwkone uckyccte (Bennkobputanus), Mnaonbdu HepasHo
6bln1a HOMMHMPOBaHa NpeacTaBnaTb Mtanuio B nporpamme COST («EBpo-
neickoe COTPYAHMYECTBO B 061aCTH HAYKW U TEXHONOTUI») ANs paboTbl
Hapj uccnepoBaTenbCkum npoektom «Co3/aBas ropoAckie NpocTpaHCTBa.
HoBble HappaTMBbl €BPONENCKOro ropoaa.

Isabella Indolfi

Independent curator and consultant for contemporary art. With a focus

on public, environmental, and media art, she founded the Biennial

Environmental Art Festival Seminaria Sogninterra (Maranola, Italy) in

2011. She has collaborated with CYLAND Media Art Lab (St. Petersburg,

Russia), Fondazione Romaeuropa for Digital Life (Rome, Italy), and

the Media Art Festival at the MAXXI Museum (Rome, Italy). She has

curated site-specific projects and exhibitions for museums and galleries
including MACRO Museum (Rome, Italy), Cafesjian Center for the Arts
(Yerevan, Armenia), Made in NY Media Center (New York, USA), and State
Hermitage Youth Educational Center (St. Petersburg, Russia). Since 2018
she has curated a series of public art projects in Armenia underwritten
by the Italian Embassy. Following invitations to give talks at Goldsmiths,
University of London (UK) and Manchester School of Art (UK), Indolfi
was recently nominated to represent Italy in the COST (European
Cooperation in Science and Technology) network to collaborate
on the research project “Writing Urban Places. New Narratives of the
European City”. /isabellaindolfi.it/
Bacunui K.
My3bIKaHT 1 N03T. OKOHYMA KNacC ruTapbl MypMaHCKoOro My3bikasibHOro
yunnuuwa u gakynbret MysbikoseaeHus B JlyHackom yHusepcuteTe (LLse-
ums). Beictynaer, 3anucbiBaeT anb6oMbl, UMeET WMPOKUIt CNEKTP UHTEpe-
COB — OT TPAAULMOHHOWM MECHMU M 3KCMEePUMEHTANIbHOW POK-MY3bIKM A0
cBo60AHOI MMnpoBu3aummn. CoTpyaHWYan C TaKUMKU apTUCTaMu, kak Martin
Kichen, Herman Muntzing, Girilal Baars, Kristina Aspeqvist, Halster. lNo-
cnepHue NATHaALATh NeT XuBeT B Mockae.
Vassily K.
Russian composer and poet. Graduated from the guitar class of the
Murmansk Music College and the Faculty of Musicology at the University
of Lund (Sweden). Performs, records albums, has a wide range of
interests, from folk and experimental rock music to free improvisation.
He collaborated with artists as Martin Kiichen, Herman Muntzing, Girilal
Baars, Kristina Aspeqvist, Halster. For the last fifteen years he lives in
Moscow. /vassilyk.ru/
Cepreii Kanabun
LindpoBoi XyLOXHUK, U3Y4aIOLWUIA TEMbI NEPEXOAA MEXAY PA3NIMUHbIMU
3TanaMu U CaMoro COCTOSIHUS Nepexoa C NOMOLLbI0 TEXHONOTUiA Aonon-
HeHHOM peanbHoCTH (AR) 1 BUpTYyanbHoM peanbHocTu (VR) u apyrux undpo-
BbIX NpakTMK. PaboTtan B coTpyaHuyectse ¢ Blueprint, Uber Russia, Kruzhok
Moscow, OBDNNIE. MpoBoaun ny6auyHble BbICTYNNEHUS U CEMUHAPbI
ans «Aunekca» 1 OBDNNIE; yyactBoBan u obyyancs B npoektax Campus
n DesignWorkout Era. PaboTaeT 1 xuBeT B Mockse (Poccus).
Sergey Kalabin
A digital artist who studies themes of transition between various stages
and the state of transition itself through AR / VR and other digital
practices. He has worked in collaboration with Blueprint, Uber Russia,
Kruzhok Moscow, and OBDNNIE. Sergey has held talks and workshops at
Yandex and OBDNNIE; he has also participated and trained at Campus
and DesignWorkout Era projects. Lives and works in Moscow, Russia.
Cepreii Kapnos
Poauncsa B 1959 r. B JleHnnrpage. OkoHunn CankT-lNeTepbyprckuii ro-
CY[apCTBEHHbI INEKTPOTEXHUYECKUIA YHUBEPCUTET NO CNeLnanbHOCTH
«papnoobopynoBaHue kopabneii». B HacToswee Bpems Bosrnasnsetr 000
«Jlabopatopus Crekna». C 2010 rona cotpyaHuyaeT ¢ MapuHoii Anekcee-
BOM U APYrMMU XYA0XKHMKaMU. BMecTe OHM CO3Aat0T MHKEHEPHbIE U TEXHU-
yeckue ngen VIHCTaJ'IJ'IﬂLI,Mﬁ.
Sergey Karlov
Born in 1959 in Leningrad. Graduated from Saint Petersburg
Electrotechnical University with a major in Ship Radio Equipment.
Currently leads the “Laboratoria Stecla” Ltd. From 2010 onwards
collaborates with Marina Alekseeva and other artists. Together they
produce engineering and technical solutions for installations.
BanentuHo Katpukana
Poauncs B 1983 roay B Pume (Mtanus). Kypatop, TeOpeTUK COBPEMEHHOTO
nckycctsa (PhD). B cBoeii paboTe hokycHpyeTcs Ha OTHOLIEHUAX XYL0XK-

HUKOB C HOBbIMM TEXHONOTUSIMU U Mefua. OcHoBaTeNb U apT-AUPEKTOP
@ecTtnBang Meamanckycctsa B Mysee MAXXI (Pum, Utanus), avpekTop apT-
cekumnn spmapku Maker Faire Rome — The European Edition (Pum, Utanus).
KypaTop BbICTaBOK B KPYMHbIX rafiepesx u My3esx, Takux Kak IpMuTax
(CankT-lMeTepbypr, Poccus), Minnesota Street Project (CaH-®paHumcko,
CLUA), meanaueHTp Made in NY (Hbio-HMopk, CLUA), myzeit MAXXI (Pum, UTa-
nuns). ABTop KHUT «Mepamnaunckycctso. MepcnekTuBbl uckyccTBa B XX Beke.
McTopum, Teopumn, coxpaHenne» (Mimesis, 2016) n «XyaoxHuK Kak nsobpe-
Tatenb» (Rowman & Littlefield, 2019). )XuseT u paboTaet B Pume (Utanus).
Valentino Catricala
Born in 1983 in Rome, Italy. Curator and scholar (PhD). Valentino’s work
is mainly focused on the relationship of artists with new technologies
and media. Founder and artistic director of the Media Art Festival at the
MAXXI Museum (Rome, Italy), director of the Art Section of the Maker
Faire Rome — the European Edition (Italy). He has curated exhibitions
in major galleries and museums, such as the Hermitage Museum
(St. Petersburg, Russia); Minnesota Street Project (San Francisco, USA);
New York Media Center (USA); MAXXI Museum (Rome, Italy), among
others. He is the author of “Media Art. Prospettive delle arti verso il XXI
secolo. Storie, teorie, preservazione” (Mimesis, 2016) and “The Artist as
Inventor” (Rowman & Littlefield, 2019). Lives and works in Rome, Italy.
Mapuo KnuHremaHH
Poauncsa B 1970 roay B fepMaHuun. XynoXHUK, MCNONb3YIOLWMIA aNrOPUTMbI
M UCKYCCTBEHHbIA MHTENNEKT AN CO34aHUS U UCCNEA0BAHUS CUCTEM.
Ero n3blckaHWs 0XBaTbIBalOT LWWMPOKUI Kpyr oBnacTeit, Bktovas reHepa-
TUBHOE UCKYCCTBO, KUGEPHETUUECKYIO ICTETUKY, TEOPUIO MHDOPMaLIMK,
LMKIbl 06paTHOM CBA3M, pacno3HaBaHue 06pa3oBs, HOBble MOAENMN NOBe-
[leHUS, HEUPOHHbIE CeTU, LaHHbIe KYNbTYPHOrO HAaCNeaNUs U CTOPUTENIIUHT.
PesnpeHT Google Arts & Culture Lab (Mapux, ®paHuus), naypeaT npemuit
Lumen Prize Gold (2018) u British Library Labs Creative Award (2016,
Benuko6putanus). Ero paboTbl IKCMOHMPOBANUCH B My3esX, ranepesx
1 Ha apT-dhecTuBanax, cpean kotopbix Ars Electronica (JluHu, ABcTpus),
LleHTp nckyccTB M MegmaTexHonoruit ZKM (Kapncpys, fepmanus), ranepes
Nature Morte (Hbto-Lenu, Muaus), Spmutax (Cankt-MNMetepbypr, Poccus),
Ceynbckas 6ueHHane Mediacity (HOxHas Kopes), bputaHckas 6ubnnoreka
(NoHaoH, Bennkobputanus), Myseit cospemeHHoro uckycctsa (Hoto-Mopk,
CLA) u Lientp Momnuay (Mapwux, ®paHuus). XuseT u paboTtaeT B MioHxeHe
(TepmaHus).
Mario Klingemann
Born in 1970 in Germany. An artist who uses algorithms and artificial
intelligence to create and investigate systems. His artistic research
spans a wide range of areas such as generative art, cybernetic aesthetics,
information theory, feedback loops, pattern recognition, emergent
behaviours, neural networks, cultural heritage data or storytelling.
Artist in residence at the Google Arts & Culture Lab (Paris, France),
winner of the Lumen Prize Gold (2018) and the British Library Labs
Creative Award (2016, UK). His work has been shown in international
museums and at art festivals such as Ars Electronica (Linz, Austria);
ZKM (Karlsruhe, Germany); Nature Morte Gallery (New Delhi, India);
Hermitage Museum (St. Petersburg, Russia); Seoul Mediacity Biennale
(South Korea); British Library (London, UK); Museum of Modern Art
(New York, USA); and Pompidou Centre (Paris, France). Lives and works
in Munich, Germany.
guasimondo.com
KonnektusHbiit npoekT ctyaeHToB UHcTutyTa Mpartrta
«E.V.0.D.E.V.0.R.E.V.O»
CoBMecTHas paboTa [eBSTHU CTYAEHTOB MarnucTepckoi nporpammbl «Lind-
posoe uckyccTeo» MHcTuTyTa MpaTTa (Hbto-Mopk, CLLA). Auaxena YeH,




JHAXM XyaHr, Puyan Jln, 3ou Jin, MK Luff, Kpuctodep MyHboc, HoT Jlbio,
Xopa Pamu v Odep LLyBan paboTatoT ¢ pa3HbIMUM MeAuMa: OT aHMMaLuK 40
MHTEPaKTUBHOro MCKyccTBa. Mo pykoBoacTBoM npodeccopa Kapnbi faHHUC
OHU NpeanpuHANU NONbITKY COEAUHUTb CBOU HABbIKM U XYA0XECTBEHHbIE
CTUAU ANs pasMblluieHns 06 3BONIOLMM UAEHTUYHOCTU U YENOBEYECKOTO
CO3HaHUs.
Pratt Institute student collaborative project “E.V.0.D.E.V.0.R.E.V.0"
A collective work of nine collaborating artists from the Pratt MFA Digital
Arts Program, New York, USA. Angela Chen, Angie Huang, Richan Li, Zoe
Li, MK Luff, Christopher Munoz, Noth Liu, Hoda Ramy and Ofer Shouval
come from a variety of fields, ranging from animation to interactive
arts. Under the instruction of Professor Carla Gannis, they undertook
the challenge of merging together the skills and styles of nine distinct
artists into a singular piece reflecting on the evolution of identity and
human consciousness.
KonnekTuBHbIi npoekT cTyaeHTOB AKagemum umenu Lturnmua
«MepemeHbI»
CoBmMecTHas paboTa yeTblpex cTyaeHToB CaHkT-lNeTepbyprckoi rocynap-
CTBEHHOM XYA0XECTBEHHO-NPOMbILWAEHHOM akaaeMun umenun A. J1. LTu-
rnuua (Poccus), ocywecTsneHHas non pykosoactsom OkcaHbl [eTpyxnHoi.
YyuacTHuku npoekta Onbra KHasesa (1994), Bcesonon Mapkos (1999),
Mapusa Ceuaepckas (1997) n Mapus Tepexuna (1998) yyaTca Ha cTapwmx
Kypcax AKajeMum no cneumanbHoCTu «XyA0XKHUK aHUMaLKUK U KOMMbIOTep-
HOW rpadukm».
Stieglitz Academy student collaborative project “Transitions”
A collective work of four students of the St. Petersburg Stieglitz
Academy of Art and Design (Russia) curated by Oksana Petrukhina.
The young artists Olga Knyazeva (1994), Vsevolod Markov (1999),
Maria Sviderskaya (1997) and Maria Terekhina (1998) all specialize in
Animation and Computer Graphics.
Cepreii Komapos
Popuncsa B 1980 roay B Kanyre (CCCP). CayHA-XYBOXHUK, KypaTop, UHXe-
Hep, nporpammuct. C 2008 ropga paboTaeT nporpaMMucToM B nabopatopuu
mepmnanckycctea CYLAND; c 2012 ropa KypupyeT ayaMonpoekTbl 1 ayano-
apxue CYLAND (cyland.bandcamp.com). C 2015 roaa coBmecTHO ¢ Anekce-
eM [payeBbIM pa3BUBAET UHTEPAKTMBHbIN CayHA-NpoekT «CybbekTuBU3aLMs
3BYKa», 0CHOBOW KOTOPOro ABNSETCS B3aMMOAEHCTBME C NPOCTPAHCTBOM
1 3puTensamu. YyacTHuk dectuaneit «<Kubepdect» pasHbix net, dectupans
«ApxcTosiHue» (2014, Kanyxckas obnactb, Poccus), BoictaBku «Creative
Machine 2» B konnepnxe lonacmutc JlToHpoHckoro yHusepcuteTa (2018, Be-
nukobputanus). Xuset u pabotaet B Kanyre n CaHkt-lNetepbypre (Poccus).
Sergey Komarov
Born in 1980 in Kaluga, USSR. Sound artist, curator, engineer, computer
programmer. Since 2008, he has worked as a computer programmer
at CYLAND Media Art Lab; since 2012, has curated audio projects and
CYLAND Audio Archive (cyland.bandcamp.com). Since 2015, together
with Alexey Grachev, he has developed the project “Subjectivization
of Sound” whose basis is the interaction with space and spectators.
Participant of Cyberfests of various years, Archstoyanie Festival (2014,
Kaluga Region, Russia) and “The Creative Machine 2” exhibition at
Goldsmiths, University of London (2018, UK). Lives and works in Kaluga
and St. Petersburg, Russia.
Manuumn Koprec
Popunacb B 1986 roay B Mexuko (Mekcuka). My3bikaHT, MynbTUMEAUIAHBIN
XYBOXHWUK M NPOrPaMMUCT. ApXUTEKTYPHOE U My3blkanbHOe obpasoBaHue
no3BONSIOT eii paboTaTb B pasHbiX 061aCTSIX U C pa3HbIMU TEXHONOTUSAMU
COBPEMEHHbIX TpaHCMe,ELMlZHbIX NPpaKTUK, BKAKOYAA XXMBOE KOANPOBaHUe,
XMBOE KMHO, UHCTANNALMIO, TPEXMEPHYI0 aHUMaLMIO, BUPTYasbHYIO peasb-

HOCTb, FeHepaTMBHOE UCKYCCTBO, 3BYKOBOW iM3aliH, 3KCNepUMEeHTaNbHY0
My3bIKY M 3ByKOBO€e MCKYCCcTBO. KopTec BbICTynana 1 BbicTaBasnacb B Mynb-
TMMeAna-ueHTpe (Mexuko, Mekcuka), AnaMmackoit apt-nabopatopuum (Ana-
muaa, CLIA), mysee Ex Teresa Arte Actual (Mexunko, Mekcuka), apT-LeHTpax
Medialab-Prado (Magpua, Mcnanus) u Spektrum (bepnun, fepmanus)
1 Ha pa3MyHbIX GecTuBansax 3ByKOBOro MCKYCCTBA U IKCNEPUMEHTANIbHOM
MY3bIKM.
Malitzin Cortés (CNDSD)
Born in 1986 in Mexico City, Mexico. Musician, multimedia artist and
programmer. With a training in architecture and music, she adopts
transdiscipline and technology in contemporary transmedia practices;
her work develops between live coding, live cinema, installation, 3D
animation, VR, generative art, sound design, experimental music and
sound art. She has performed live events and exhibitions at Multimedia
Center in Mexico City, Mexico; Alameda Art Lab, USA; Museo Ex Teresa
Arte Actual in Mexico City, Mexico; Medialab-Prado in Madrid, Spain;
Spektrum in Berlin, Germany, and at various festivals of sound art and
experimental music. /malitzincortes.net/
Codusa Kyapssuesa
Poaunnace B Jlennurpape (CCCP). ctopuk nckycctsa, kypatop. OkoH4Ymnna
MHCTUTYT XMBONUCK, CKYABNTYPbI M apXUTEKTYpbl UMeHM PenuHa (JleHnH-
rpaa, CCCP), nocne yero noctynuna Ha paboTy B [0CynapCTBEHHbIN DpMu-
Tax, rae ¢ 2001 roga pykoBoauT MonoaexHbiM 06pa3oBaTeNibHbIM LLEeHTPOM
(CankT-MeTepbypr, Poccus). Kananaat nckyccteoBeaeHus, Cneumnanmct no
nckyccTBy XX Beka U coBpeMeHHOMY UCKYCCTBY 3anaja, a Takxe Myseese-
[eHno. ABTOP MHOTOYMCNEHHbIX HaY4YHbIX CTaTel, NyTeBOAUTENEN U anb-
60MOB Mo Konnekunam IpmMuTaxa. XXuset u pabotaet B CankT-lNeTepbypre
(Poccus).
Sofia Kudryavtseva
Born in Leningrad, USSR. Art historian, curator. Graduated from Ilya
Repin State Academy Institute of Painting, Sculpture and Architecture
(Leningrad, USSR), and since then has worked at the State Hermitage
Museum, heading the Youth Education Centre from 2001. Defended
a PhD, expert on 20th century art, Western contemporary art and
museology. Author of many academic papers as well as Hermitage
guidebooks and albums. Lives and works in St. Petersburg, Russia.
Bpam JlatTpe
Poaunncsa B 1983 roay B benbrun. Pexuccep, cueHapuct. OcHoBaTtenb
Bu3yanbHoro konnektusa tBEDRIJF B leHTe (benbrus). B cBoux pabotax
3KCMEPUMEHTUPYET CO CBETOM M CO3A4AET OCMbIC/IEHHbIE BCENIEHHbIE U3 He-
ocs3aeMbix MaTepuanos. XuseT u pabotaet B [eHTe (benbrus).
Bram Lattré
Born in 1983 in Belgium. Director, screenwriter. He is the founder of
the Ghent-based visual collective tBEDRIJF (Belgium). In his work he
experiments with light as a medium and creates meaningful universes
with intangible materials. Lives and works in Ghent, Belgium.
/tbedrijf.be/
Annex K. Nlesu
Xy,ELO)KHMK, nucaTtenb. MCCHEAyET CNOXHblE CUCTEMDBI B COTPYAHUYECTBE C
yuyeHbiMu. [Nonyunna goktopckyto cteneHb B 2012 roay B YHuBepcutete
MnumyTa (Bennkobputanus). Ee nepcoHanbHble BbICTaBKM NPOXOAUN B
Hblo-Mopkckoit u HaumoHanbHoit akagemuu Hayk (CLUA). Nlesu cospasana
XynoxecTBeHHble paboTbl Ans HACA, sBnsietcs naypeatom npemun AICA
1 MOYETHbIM NpUrnalerHHbiM npodeccopoM B CKMAMOPCKOM Konneaxe
(CLLIA). MMeeT 6onbluoe KonnMyecTBo Nyb6amKaLumii B AMepuke v 3a pybexom.
Xuset u pabotaet B Hblo-Mopke (CLUA).
Ellen K. Levy
Artist and writer. Her research focuses on complex systems and is

informed by collaboration with scientists. She earned her doctorate
in 2012 from the University of Plymouth, UK. Levy’s solo exhibitions
include the New York and National Academy of Sciences, USA.
Levy has made an art commission for NASA, holds an AICA Award,
and a Distinguished Visiting Fellowship (Skidmore College, USA). She
has published widely in the US and internationally. Lives and works in
New York, USA
/complexityart.com/
Deiizu Jleiitam
Poaunack B Benukobputanuu. XynoxHuk. OkoHunna JIOHAOHCKUI YHU-
BepCUTeT UCKYCCTB (BennmkobputaHus), nepsbie ABa roga Usydana An3aiH
ofexX.bl, 3aTeM CKOHLLeHTPMPOBaNach Ha M306pasnTENbHbIX MCKYCCTBAX
N5 nonyvyenuns ctenenn 6akanaspa. PaboTtaeT c pasHbiMU Meaua, BKOYas
CKYNbNTYpY, LMbpPOBOE UCKYCCTBO U BUAeonepdopMaHc. B ceoel npak-
TMKe CTaBMT BOMPOCbI O NCMXONOrMYECKOM Pa3BUTUM M BOCNPUATMM Nona
M reHaepa B 3NoXy NoCTUHTepHeTa. BoicTaBnana ceom undposbie paboTsl
B My3esx TelT MoaepH (JloHpoH, Benukobputanus) u Teidt bputanus (Jlon-
n0H, Bennkobputanus). MokasbiBana cKynbnTypbl u neppopmaHcel B JIOH-
[LOHCKOM UHCTUTYTE COBpPEMEHHOro nckyccTea (Bennkobputanus), LleHtpe
coBpeMeHHoro uckycctsa Jlaky (PpaHums), AKageMUM U3ALLHBIX UCKYCCTB
u Megua (Beneuus, Utanus). Kuset u pabotaet B JloHaoHe (Benukobputa-
HUS).
Daisy Latham
Born in the UK. Artist. Went to the University of the Arts London, UK,
where she studied Fashion Design for two years before moving into Fine
Art to complete her bachelor degree. She works in a variety of mediums,
including sculpture, digital art and video performance. Her work poses
questions about psychological development and the experience of sex
and gender in the Post-Internet age. She has shown her digital work
at Tate Modern (London, UK) and Tate Britain (London, UK). In the
past few years, she has shown her sculptures and performance work at
London’s Institute of Contemporary Art (UK), Centre d’Art Contemporain
de Lacoux (France), Academy of Fine Arts and Media (Venice, Italy). Lives
and works in London, UK.
daisylatham.com
Yunnoam Jleiitam
Poaunca B 1961 roay B Benuko6putaHuu. XyLoxHMK, Cneumnanuct B 06-
nactv undopmatuku. Yunncs B Okchopackom yuusepcutete (Bennkobpu-
TaHus) u KoponeBckom Konnenxe uckyccts (JloHaoH, Benvkobputanus).
lMpocnaBunca cBOMM HOBAaTOPCKMM NMPOEKTOM OPraHMYeCcKoro KOMNbTep-
Horo uckycctea (3D-MoaensiMu opraHMYecknx GOopM XU3HU, MOCTPOEHHbIMM
no obpa3sy reHeTMYeCKUX aNropMTMOB), OCYLLECTBNEHHbIM COBMECTHO
¢ MaTteMaTukoM CTuBeHoM Toaaom Bo BpeMs paboTsl Ha IBM. C 1993 no
2003 ropn rof 3aHMMancs peiB-My3blKon M pa3paboTKoW KOMMbIOTEPHbIX
urp B KomnaHusx Universal, Sony SCEE u Warner Bros. B 2007 roay Jleii-
TaM cTan npodeccopoM KOMMbIOTEPHOrO MCKYCCTBA M pa3paboTku urp
B lfonacMutckoM konnenxe (JIOHAOHCKMIA yHUBepcuteT, BennkobputaHus).
[loLeHT MHCTUTYTa HEBPONOTMM YHMBEPCUTETCKOrO Konneaxa JIoHnoHa
(Benukobputanus). C koHua 2015 rona akTMBHO BOB/IeYeH B paboTy Haf,
npoekTtom Mutator VR — nHcTannsumei LONONHEHHOW peanbHOCTH C UC-
Nosb30BaHMEM OPUTMHAIbHOTO NPOrpaMMHOro obecneyeHuns, CMOAENUPO-
BaHHOro No o6pasy 3BONIOLMOHHbIX Npoueccos. XXuset u pabotaet B JIoH-
noHe (Bennkobputanus).
William Latham
Born in 1961 in the UK. Computer artist. William studied at Oxford
University, UK, and the Royal College of Art, London, UK. He is well
known for his pioneering Organic Computer Art project (generating 3D
computer models of organic life forms using genetic algorithm based
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techniques) based on his work on the IBM with mathematician Stephen
Todd. From 1993 to 2003 he worked in rave music and computer games
development with Universal, Sony SCEE and Warner Bros. Since 2007,
he has been Professor in Computer Art and Games Development at
Goldsmiths University of London, UK. He is an Associate Professor at
the Institute of Neurology, University College London, UK. Since late
2015 he has worked extensively developing Mutator VR, a Virtual
Reality installation, using original software modeled on the processes of
evolution. Lives and works in London, UK.
/latham-mutator.com/
KBeHTuH JleHxene
MHxeHep-nporpaMMucT, cneumannct no cneudddektam. C 2000 ropa
paboTan B HECKONbKUX areHTCTBax Ha pasHbiX JOMeHax U nnatdopmax.
B npouecce paboTbl Haf pa3NMUYHbIMU ACNEKTaMKU KOMMNbOTEPHOTO NPO-
rpaMMUpoBaHus U pa3paboTKM 0CBOMN MHOXKECTBO METOAOB U SI3bIKOB:
3D-mMoAennpoBaHue U TEKCTYPUPOBaHME; KOHLLeNTyanbHOe NPOeKTUPOBa-
Hue; Be6-, MOBUbHbIE, KOPNOPATUBHBIE UTPbI U NMPUIOXKEHUS; UTPbl U CPEAbI
nns Kinect; BUAEOM3MNNUHT; MHTEPAKTUBHbIE MOJbl U CTEHbI; 60bLIME MY/b-
TUCEHCOPHbIE NPUNOXKEHUS; NPUNOXKEHUS C AOMONHEHHON PeanbHOCTbIO;

CcpeAbl BUPTYanbHOM peanbHOCTH U Tak aanee. XXuseT u paboTtaeT B benbruu.

Quentin Lengelé
Software engineer, FX technical director. Since 2000, he has worked in
several agencies on different domains and platforms. He learned many
techniques and languages by working on different aspects of computer
programming and authoring: 3D modeling-texturing, concept design,
web-mobile-corporate games and apps, Kinect games and experiences,
projection mapping, interactive walls and floors, large multi-touch apps,
augmented reality apps, virtual reality experiences, etc. Lives and works
in Belgium. /quentinlengele.com/
Anekcanppa JlepmaH
Popunace B 1980 roay B JleHuHrpape (CCCP). XynoxHuk. Monyuuna crenexb
6akanaepa B LLikone uckyccte Cooper Union (Hbto-Mopk, CLUIA) u cTeneHs
maructpa B YHusepcutete Konym6us (Horo-Mopk, CLLA). B cBomx «npo-
eKTax-paccnefnoBaHusax» JlepmMaH obpaliaeTcs K TeMaM BO3AeNCTBUS Ha
uesoBeKa CUCTEM U UAELOMOTWiA, yNPaBASIOWNX NOCTUHAYCTPUASBHBIM
MUPOM HeMaTepuanbHOro TPYAa, U BIUSIHUS YenoBeka Ha 3KOoruio nna-
HeTbl. Ee paboThl cpein Npoyero BbicTaBAsnMCh B Artists Space (Hbto-Mopk,
CLUA), Mysee Kyuuca (Hblo-Mopk, CLLIA), My3ee aMepuKaHCKOro MCKyCCTBa
Yuthu (Heto-Mopk, CLLIA), uenTpe Signal (Manbmé, LLiseuus), LleHTpansHom
BbICTaBOYHOM 3ane «MaHex» (CankT-lNeTepbypr, Poccusa) u Ha decTtusane
«CoBpeMeHHOe MCKYCCTBO B TPaAMLMOHHOM My3ee» doHaa Pro Arte (CaHKT-
MeTep6ypr, Poccus). KuseT u pabotaeT & Hblo-Mopke (CLUA).
Alexandra Lerman
Born in 1980 in Leningrad, Russia. Artist. She holds a BFA from the
Cooper Union School of Art (New York, USA) and an MFA from Columbia
University (New York, USA). In her “projects-investigations” Lerman
researches how human beings are affected by systems and ideologies
that control the post-industrial world of immaterial labour and a
human’s influence on the planet’s ecology. Her projects have been
shown at Artists Space (New York, USA), Queens Museum (New York,
USA), Whitney Museum of American Art (New York, USA), Signal Center
(Malmo, Sweden), Manege Exhibition Hall (St. Petersburg, Russia)
and “Contemporary Art in the Traditional Museum” festival by ProArte
Foundation (St. Petersburg, Russia). Lives and works in New York, USA.
/alexandralerman.com/
Mapk Jln
Poanncs B 1969 roay B Lseiuapun. MeanaxynoxHuk. OkoHunn Akaaemuio
ncKyccTB u ansaitHa FHNW (basenb, LWseiiuapus) u Lilopuxckuit yHusepcu-

TeT uckyccTs (LBeriuapua). Mapk Jln dokycupyeTcs Ha ayAMOBU3yaNbHbIX
MHCTaNNAUMSX, AONONHEHHOW PeanbHOCTU U BUPTYaNbHOM peanbHOCTH, MO-
6UNbHLIX NpUNOXeHUsX. Ero paboTbl BbICTaBAANMCE B KPYNHENLWNX My3esax
1 Ha decTusansx, cpeamn kotopbix ZKM Karlsruhe (Kapncpys, fepmanus),
HoBblit My3eit coBpeMeHHoro nckycctsa (Hbto-Mopk, CLLIA), HaumoHanbHbIi
My3elt coBpeMeHHoro uckycctsa (Ceyn, lOxHas Kopes), Transmediale (bep-
nuH, fepmanus), Ars Electronica (JIuHu, ABcTpus).
Marc Lee
Born in 1969 in Switzerland. New media artist. Graduated from FHNW
Academy of Art and Design, Basel, Switzerland, and Zurich University of
the Arts, Switzerland. He focuses on audio visual installations, AR, VR
and mobile apps. His works have been shown in major museums, new
media art exhibitions and festivals including ZKM Karlsruhe (Germany),
New Museum of Contemporary Art (New York, USA), National Museum
of Modern and Contemporary Art (Seoul, South Korea), Transmediale
(Berlin, Germany) and Ars Electronica Linz. /marclee.io/
Kypt Jlupsapt
CayHa XYAOXHUK, rpadmyeckunin ausaniHep u kypatop us Poccuu. Beipabo-
Tan cobCTBEHHOE UCKYCCTBO M 3BYK, COBMELLAIOLLMIA TOYHOCTb TEXHONOT A
1 HECOBEPLLEHCTBO XWU3HU, MCMO/Ib30BaHME CbIpOro M 06paboTaHHOro.
Pa3Hoo6pasHblii nnact ero pabot — neppopMaHcoB, 3ByKOBbIX AP DY3ni,
NNacTUHOK, rpaduyeckoro AnsainHa — cnocobCcTByeT 3pUTENIbCKOMY NMOHM-
MaHMI0 HaCTOSLLEero u 060CTPEHMIO OLLYLLEHUS HA TPAaHM BOCTIPUATHUS.
B kauecTtse KypaTtopa Jinasapt 3anyctun Mikroton Recordings 8 2008
n Mikroton Live B 2013. Boinyckan ceou paboTbl Ha Mikroton Recordings,
Mikroton Digital, Intonema, Hideous Replica, Copy For Your Records,
Creative Sources, Untitled Folder u npyrux neiiénax.
Kurt Liedwart
Sound artist, graphic designer and curator based in Russia. He has
developed his own art and sound that combine accuracy of technology
and imperfection of life, the use of the raw and processed. His diverse
body of works — performances, sound diffusions, recordings, graphic
design — helps to heighten the audience’s awareness of the present
moment and enhance their sense of what exists on the edge of
perception. As a curator, Liedwart launched Mikroton Recordings in
2008 and Mikroton Live in 2013. His recorded sound works have been
released by Mikroton Recordings, Mikroton Digital, Intonema, Hideous
Replica, Copy For Your Records, Creative Sources, Untitled Folder, and
others.
3ou Jiun
Poaunack Ha TaliBaHe. MynbTUMeAUIHBIA XYLOXHMK. [Tonyynna cteneHb
6aKkanaBpa M3ALWHbIX UCKYCCTB B HauMOHanbHOM Neaarornyeckom yHusep-
cuteTe TaliBaHs M CTeneHb MarncTpa U3SLLHbIX UCKYCCTB B YHUBEpCUTETE
tOxHow KanndopHum (CLLA). Ee paboTbl nccneanytoT cylwecTBOBaHWe Ma-
TEPUU U HANpSXKEHWE MeXAY BOCTPUHUMAEMbIM KMOBEPXHOCTHBIM CIOEM»
1 BOOOPaXaeMbIM «TeKYUMM ry6UHHbIM cnoem». 3ou JIMH nsyyaet 310
HanpsaXeHue, NCNoNb3ya KONTaXXUPOBaHHbIE NOBCEAHEBHbIE 06bEKTbI U op-
raHuyeckune TeKCTypbl. B HacTosLee BpeMa OHa OCBaWBaeT TEXHONOTUIO
doTorpaMMeTpun, 4Tobbl CO3aTb 3aXBaTbIBAIOLLYIO CPeAY PaclUIMPEHHOW
peanbHOCTM C MCNONb30BaHMeM rMbpuaHbIX MeToao0B. XXuseT u paboTaeT
B loc-Anpxenece (CLUA).
Zoey Lin
Born in Taiwan. Multimedia artist. She holds a BFA from the National
Taiwan Normal University and an MFA from the University of Southern
California, USA. Her multimedia works examine the existence of matter
and the tension between the perceived “surface layer” and an imagined
“flowing underlying layer.” She examines this tension in diverse subject

matter utilizing collaged physical everyday objects and organic textures.

Currently, she is exploring the technology of photogrammetry in order
to create an immersive XR experience utilizing hybrid techniques. Lives
and works in Los Angeles, USA. /linwanchen.com/
AnH JloHwaH
Menunaausainep, cayHa-XyLOXHWK U Anaxei. Poagunca B 1993 roay
B LLIBeiiuapun. PaboTaeT co BceMu BUAAMU B3aUMOAENCTBUS MEXAY XYH0XK-
HUKaMM U UHXKEHEPAMM B KOHTEKCTe LM(POBbIX TEXHONOTMIA. 3aHMMaeTCs
nccnenoBaHneM MHTepdencoB 3NEeKTPOHHbIX MY3blKaibHbIX MHCTPYMEHTOB,
MX BUSHUS Ha TeJI0 YeN0BeKa U OKpyXKatollee NpocTpaHCcTBO. B cBoei My-
3blKaNbHOM NpaKTUKe SHH NpeAnoYyMTaeT CMeWwunBaTh annapaTHoe o6opyno-
BaHWe 1 nporpaMMHoe obecneyeHne Ans co3faHns aTMoCchepbl, OTKPLITOW
K B3aMMOAEeNCTBMI0. BbicTynas B KauecTBe Anaxes SIHH NnpeanoynTaeT cMe-
WIMBATb MY3blKYy HApOJ0B MUPa, AA0-TEXHO U KNACCUYECKUIA XayC.
Yann Longchamp
Media interaction designer, sound artist and DJ. Born in 1993 in
Switzerland. He is interested in all interactivities between artists and
engineers in the context of digital creation. He uses his multiple skills
in the service of art projects mixing different media. His design work
deals with research about the design of interfaces in electronic musical
instruments, its impact, and the new forms of expression related to
the body and the space. In his musical practice, Yann likes to work with
textures by mixing mediums, hardware and software, to create a deep
and engaging atmosphere. As a DJ, he lets go all his musical passions
and desires from world music, dub techno and classic house.
annlongchamp.ch
Hatanbsa Jliax
Poaunack B JleHunrpape (CCCP). MeaunaxynoxHuk. KaHanaat Hayk B 06-
nacTu HelMponuHremcTuku. C netctea BnwbneHa B potorpaduio. Heckonbko
NneT Hay4YHOM Kapbepbl He NOMeLlanu XyL0XeCTBEHHOMY pa3BuTuio Hatanbh,
NOCKO/IbKY OHa MPOAOXKMAA 3KCMEPUMEHTMPOBATL C GoTorpadueit n Haua-
na 3aHuMatbcs Bugeo-aptom. C 2000 ropa HaTtanbs nonHocTbio noceswaeT
cebsa poTorpadun, Buaeo-apTy, KOPOTKOMETPAXKHbIM GUIbMAM M BULEONH-
cTannsuusam; pabotaert B MNapuxe, Ctokronome, Crambyne, Munaxe, Pume,
Hbto-Mopke, JloHAOHE, y4acTByeT B Pa3nyHbIX XYAOKECTBEHHbIX MOKa3ax
u dectuBansx. Mo BAMAHMEM NpexHelN HayYHoM paboTbl HaTanbs npea-
naraeT HaleMy BHUMaHMUI0 Marnyeckmne nsmepenns, abctpakumm, COKpbiTble
B NPOCTeNLWMX NpefMeTax BOKPYr HAac U BYATO yBUAEHHbIE Yepes IMH3Y MU-
Kpockona, npu3My BMHOKAS, mepuckon uamn kanegockon. Ee nponsseaexuns
C MCNONb30BaHMEM MEeKCUINaca, aNloMUHUS, BULEO U BUAEOUHCTANN[LMUI
3aCTaBAAOT HAC NOCMOTPETb Ha OObIAEHHbIE BELLM U CUTYaL MK C HEOObIY-
HOM ToukM 3peHus. XXueet u paboTtaet B Mapuxe (OpaHuus).
Nataliya Lyakh
Born in Leningrad (USSR). Media artist. Passionate about photography
from early childhood, she graduated with a PhD in neuro-linguistics.
Several years of a scientific career did not hinder her artistic
development, as she continues to experiment with photography
and is involved in video art. Since 2000 Natalia has devoted her
full-time attention to photography, video art, short films and video
installations, working in Paris, Stockholm, Istanbul, Milano, Rome, New
York and London, participating in different art shows and festivals.
Influenced by her former scientific research, she invites us to discover
the magic dimensions, abstractions, hidden in the simplest objects that
surround us, as seen through the lens of a microscope, the prism of
binoculars, a periscope or a kaleidoscope. Her creations, with Plexiglas,
aluminium, video or video installation are invitations to discover our
daily life objects or situations with aesthetic, innovative and perplexing
treatment. Lives and works in Paris, France.

/nlyakh.com/




Bopuc Marpuuu
KypaTop basenbckoro agoma anekTpoHHbix uckyccts (HeK), PhD. Opranu-
3yeT BbICTaBKM, NepdopMaHchl U cepun becen, pasBuBatoLime TpPAaHCANC-
LMNAMHAPHbIA AMaNnor Mexay MCKYCCTBaMu M HaykaMu. Kypuposan Takue
BbICTaBKMK, kak «Lawrence Lek: Farsight Freeport» (HeK, bazenb, 2018); «by-
aywas nobosb. Xenanue v poactso B runepnpupoges» (Hek, basens, 2018);
«Hydra Project» (Sonnenstube, Jlyravo, 2016); «3azemMneHHble NepcnekTu-
Bbl: XYA,0XeCTBEHHbIE UCCNeA0BaHNA 3Konornyeckux npobnem» (ETH, Lito-
pux, 2015-2016). Ero kHura «Confronting the Machine: An Enquiry into the
Subversive Drives of Computer-Generated Art» (bepnanH/bocTtoH: de Gruyter
2017) usyyaeT TpagMLUOHHbIE HAPPATUBbI, CBA3bIBAKOLLME XYA,0XKECTBEHHOE
NpOW3BOACTBO C TEXHONOTMEN U 06LLECTBOM, OLHOBPEMEHHOE Npeasaras
HeCTaHAapTHYIO TOUKY 3peHUs Ha LMDPOBOE U MEAMAUCKYCCTBO.
Boris Magrini
Curator at House of Electronic Arts Basel, PhD. He organizes exhibitions,
performances and talk series that foster transdisciplinary dialogues
between the arts and the sciences. Curated shows include “Lawrence
Lek: Farsight Freeport” (HeK, Basel, 2018); “Future Love. Desire
and Kinship in Hypernature” (HeK, Basel, 2018); “Hydra Project”
(Sonnenstube, Lugano, 2016); “Grounded Visions: Artistic Research into
Environmental Issues” (ETH, Zurich, 2015-2016). His book “Confronting
the Machine: An Enquiry into the Subversive Drives of Computer-
Generated Art” (Berlin/Boston: de Gruyter 2017) examines the traditional
narratives relating artistic production to technology and the society,
while offering an unconventional perspective on digital and media art.
Cammep MakKopkn
Popunack B BuckoHcuHe (CLUA). Monyunna cteneHb MarucTpa UssiHbIX UC-
KyccTs B XaHTep-konneaxe (Hbto-Mopk, CLLUA) u cteneHb 6akanaspa hoTo-
rpaduu B lfocynapcteeHHOM yHuBepcuteTe CaH-®paHumcko (CLLA). Kak
XYAOXHWUK paboTaeT C MHOXECTBOM MeAua, ieNas Ynop Ha HeMoABUXHbIe
1 NoABUXHbIE M306paxeHus. Ee paboTbl BbICTaBASNMUCH B HaLMOHANbHOM
nopTpeTHoli ranepee B JlonaoHe (BenukobpuTaHus), B Mysee uckyccTs
BpoHkca u ycaab6e Yaite-Xunn s Hoto-Mopke (CLUA), 8 Bepkiumpckom mysee
B Maccauycetce (CLUA) 1 Ha MHOrMX Apyrux nnowaakax B CaH-@paHuumcko,
JloHnoHe, Hblo-l7lop|<e M MeKCUKaHckoi Bananaxape. Cammep Takxe
6biNa NPUINaleHHbIM XYA0XKHUKOM B ycaabbe Yais-Xunn s Holo-Mopke
(CLUA), kpeaTBHOM LeHTpe Arteles B ®uHnsHauu, peanaeHumnm Residency
Unlimited B Bpyknune (CLUA), nporpamme AIM Myses nckyccts bpoHkca
(CLWA) u Kononun Makayasnn (CLUA), roe oHa 6bina yaoctoeHa CTUNEeHanu
Mapwuan Haymbypr B o6nactu doTorpacduu. Xuset u pabotaet B bpyknnHe
(Hblo-Mopk, CLUA).
Summer McCorkle
Born in Wisconsin, USA. She has a Master in Fine Arts from Hunter
College (New York, USA) and a BA in Photography from San Francisco
State University (USA). As a visual artist she works in multiple mediums
with an emphasis on the still and moving image. Her work has been
shown in the National Portrait Gallery in London (UK), the Bronx
Museum of the Arts and Wave Hill in New York (USA), The Berkshire
Museum in Massachusetts (USA) and in various other venues in San
Francisco, London, New York and Guadalajara, Mexico. Summer has
also been an artist in residence at Wave Hill in New York (USA), Arteles
Creative Center in Finland, Residency Unlimited in Brooklyn (USA), the
AIM program at the Bronx Museum of the Arts (USA), and the MacDowell
Colony (USA), where she received a Marian Naumburg Fellowship in
photography. Lives and works in Brooklyn, New York, USA.
/summermccorkle.com/
Pe3a Macyg,
Popuncs B 1982 B Kawane (MpaH). BuaeoxynoxHuK u rpaduyeckuii au-

3aiiHep. Hayan 3aHMMaTbC pUCOBAHMEM U XKMBOMUCHIO B LWKOJE, NO3AHEE
nony4un cteneHb 6akanaBpa BU3yanbHON KOMMYHMKaLMK B TerepaHckom
yHuBepcuteTe uckyccts (MpaH). B roabl 0byyeHns Ha Hero npoussenu 6onb-
woe BneyaTneHue ase spMapku — «HoBoe uckyccTBo» u «KoHuenTyanbHoe
MCKYCCTBO» — B TerepaHckoM My3ee COBpeMeHHOro uckycctea (MpaH). Tam
OH BrepBble CTONKHY/ICS C NPOM3BEAEHUSAMM TaKMX MacTepoB BUAEO-apPTa,
Kak bunn Buona u WnpuH Hewat. C Tex nop 1 no ceit aeHb Macya 3aHnMa-
eTcs BUAE0-apToM.
Reza Masoud
Born in 1982 in Kashan, Iran. Video artist and graphic designer. He
began studying drawing and painting in high school, and several years
later he received a BFA in visual communication from the Tehran
University of Art, Iran. Two art exhibitions in those years had the most
effect on him — “NEW Art” and “Conceptual Art” fairs in Tehran Museum
of Contemporary Art, Iran. He saw works by video art masters such as
Bill Viola and Shirin Neshat for the first time. He has been experiencing
and working with video art ever since.
Anmarynb Mennubaesa
Poaunnace B Anma-Ate (KasaxcrtaH). BuneoxynoxHuk u dotorpad. Mmeet
CTeneHb MarncTpa U3sLHbIX UCKYCCTB YHUBEPCUTETA UCKYCCTB M TeaTpa
Anma-Atbl (KazaxcTaH). Monyymna mexayHapoLHoe NpusHaHue, NpUHAB
yyacTtue B 15-i1 1 18-it CupHeicknx bueHHane (Asctpanus), 51-n, 52-1
1 53-it BeHeunaHckux 6uenHane (Utanums), 10-it buennane B Wappaxe (OA3),
4-it MockoBsckoi bueHHane (Poccus), Arsenale 2012 (Ykpaunna) n Cpepn-
3eMHOMOpCKOM GueHHane coBpeMeHHoOro uckycctsa (M3pannb). Xuset
1 pabotaet B Kaszaxctane u B bepnune (fepmanus).
Almagul Menlibayeva
Born in Almaty, Kazakhstan. Video artist and photographer. She holds an
MFA from the Art & Theatre University of Almaty, Kazakhstan. She has
gained international recognition by participating in the 15th and 18th
Sydney Biennale (Australia); the 51st, 52nd, and 53rd Venice Biennale
(Italy); the 10th Sharjah Biennial (UAE); the 4th Moscow Biennale
(Russia); the Arsenale 2012 (Ukraine), and the Mediterranean
Biennale of Contemporary Art (Israel). Lives and works in Kazakhstan
and Berlin, Germany.
/almagulmenlibayeva.com/
Bupaxxunus Jiu Montromepu
Poaunnace B 1986 roay B XbtoctoHe (CLLA). Monyunna cteneHb 6akanaspa
U3SIWHBIX MCKYCCTB B TexacckoM yHuBepcuteTe B OcTuHe (CLLUIA) 1 cTeneHs
MarucTpa ussLHbIX UckyccTs B Menbckom yHusepcutete (CLUA). PaboTaeT
€ BUAEO, NeppopMaHCOM, 3BYKOM U CKYNbNTYpoii. Ee paboTbl MeTadu3nYHbI,
CKPbITO aBTOBMOrpadUUHbl M HACTO C PEMUHUCTCKUM UMMYNbCOM. UHTUM-
Hble U1 CIOppeanncTUiHble, OHU COAEpKaT NOBTOPAIOLLMECS CUMBObI, KAk,
HanpuMep, Kpyru, Ablpbl U chepbl. MOHTrOMepH BbICTaBASETCS MO BCEMY
MUPY Ha KMHObeCTUBaANX, B ranepesx 1 Mysesx. OHa 6bina yaocToeHa Ha-
rpaabl CblozaH X. BegoH Menbckoro yHueepcuTeTa, a B HaCTOAWMIA MOMEHT
agnsaetca ctunenamnatoM CkynbnTypHoro napka Cokpata B Hbto-Mopke
(CLUA). XXuBeT u paboTaeT 8 Texace u Hoo-Mopke (CLLA).
Virginia Lee Montgomery
Born in 1986 in Houston, USA. She received her BFA from the University
of Texas at Austin, USA, and MFA from Yale University, USA. She is a
hybrid artist and works with video, performance, sound, and sculpture.
Her artwork is about metaphysics, latently autobiographical, and
often with a feminist impulse. Intimate and surreal, her work features
recursive symbols like circles, holes, and spheres. She has exhibited
internationally in film festivals, galleries, and museums. Montgomery
was the recipient of Yale University’s Susan H. Whedon Award and is a
current Socrates Fellow at Socrates Sculpture Park, New York, USA. Lives

and works in Texas and New York, USA.
/virginialeemontgomery.com/
Mys3eit BeUHO urpalowmx aTTpakLMOHOB
Teopueckuit nyst AHactacumn Kpoxanesoii u [leHuca Nepesanosa u3 Exate-
punbypra (Poccus) Bo3Huk B 2017 roay. AHacTacus — XyLOXHUK, UCKYC-
cteoBes. C 2014 rona co3faeT CBETOBbIE M 3BYKOBbIE MHTEPAKTUBHbIE
MHCTannAUMKn. [lennc — mateMaTuk-TeopeTuk, NpuKNafHOM NPOrpaMMMCT,
€ 2010 rosna paboTatowmii B konnabopaunm ¢ XyAoXKHUKaMKU HaL CO3AaHUEM
TEXHONOTMYECKUX MHCTANNALMIA U nepdopMaHCcoB. «My3eit BE4HO urpato-
LUMX aTTPAaKLMOHOBY UCCNEAYeT rpaHuLLbl YeSI0OBEYECKOr0 B COBPEMEHHOM
TEXHONOrM3MPOBAHHOM MUpe. A4poM ux paboT, HepeAKO CKPbIBAaEMbIM NOA,
NNOTHOW 3aBECOIi U3 CEHCOPOB, aITOPUTMOB M MEXaHM3MOB, CTAHOBATCS NO-
CTanoKanMnNTMYecKue, AMCTONUYECKME U ICXATONOrMYeCKMe TeMbl, B paMKax
KOTOPbIX KPUTMKYETCH BecyenoBeyHOCTb lI0Ae U 04enoBeunBaoTcs pobo-
Tbl. TOMMMO MHCTANNALMA XYAO0XKHMKM CO3AAI0T MPOEKTbI C reHepaTUBHOWM
rpaduKoi ans BUPTYyanbHOW peanbHOCTH.
Endless Attractions Museum
The artistic duo of Anastasia Krokhaleva and Denis Perevalov from
Ekaterinburg, Russia appeared in 2017. Anastasia is an artist and an art
critic. She has worked with light and sound interactive installations
since 2014. Denis is an artist, a theoretical mathematician and
an applied programmer who has worked in collaboration with artists
on technological installations and performances since 2010. Together,
they explore the boundaries of the human in the modern technologized
world. The core of their work, which is often hidden under a dense
curtain of sensors, algorithms and mechanisms, are post-apocalyptic,
dystopic and eschatological themes, in which human inhumanity
is criticized and robots are humanized. In addition to installations,
the duo creates projects with generative graphics for virtual reality.
/eamuseum.com/
Us Heuxammep
Poauncs 8 1970 roay B WaddxayseHe (LWseruapus). XyaoxHuk. Pabotaet
C BUAEOMHCTANNALMUAMM, LMANO3UTUBAMU, PUCYHKAMM U 06bekTamu ¢ 1997
roga. Monyunn o6pasosanmne B 061aCTM apXUTEKTYPbl U BU3YalbHOIO AM-
3aliHa. B 2007 roay npenctasnsn LWeeiuapuio Ha BeHeuunaHckoi 6ueHHane
(Mtanus). Ero paboTbl WMPOKO BbICTABASAINCH NO BCEMY MUPY, B TOM Yyucie
B My3ee Frankfurter Kunstverein (OpaHkdypT-Ha-MaitHe, fepMaHus), B GOH-
ne Fosun (LLanxai, Kutait), Ha Knuesckoi 6ueHHane (YkpauHa), B LleHTpe
COBPEeMEHHOro uckycctea «ApHonbduHu» (bpuctons, Benukobputanus)
1 B My3ee coBpemeHHoro nckycctsa CaH-®panuucko (CLLUA). XuseT u pa-
6oTaet B Lilopuxe (LLIseiuapus).
Yves Netzhammer
Born in 1970 in Schaffhausen, Switzerland. Artist. Netzhammer has
been working with video installations, slide projections, drawings and
objects since 1997. He has a degree in architecture and visual design.
In 2007 he represented Switzerland at the Venice Biennale, Italy. His
works have been showcased extensively in exhibitions and museums
around the world, such as the Frankfurter Kunstverein (Germany), Fosun
Foundation (Shanghai, China), Kiev Biennale (Ukraine), Arnolfini Center
for Contemporary Arts (Bristol, UK) and San Francisco Museum of
Modern Art (USA). Lives and works in Zurich, Switzerland.
/netzhammer.com/
Xepom Huse-Kapson
Kypatop. OcHoBaTenb v Bnageneu ranepeun Nivet-Carzon, otkpbiToii B 2007
rony B Mapuxe (@paHums). OpraHusosan 6onee 80 nepcoHanbHbIX U rpyn-
NOBbIX BbICTAaBOK COBPEMEHHOrO MCKYCCTBA B CBOE ranepee, a Takxke MHO-
rouncneHHole BbicTaBku B Poccun, Jiutse, Kasaxcrane, Mcnanumn n Typuuu.
MmeeT cTeneHb MarncTpa B 061acTM 3KOHOMUKM, MONIMTUKM U TIUHTBUCTUKM
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(yHuBepcutetbl Mapux V u Mapux X, ®paHums); U3yyan MCTOPUIO UCKYCCTB
B MapuXCKMUX XYA0XKeCTBEHHbIX MacTepckux (DpaHums). XuseT u paboTaeTt
B Mapuxe (OpaHuus).
Jéréme Nivet-Carzon
Founder and owner of the Nivet-Carzon Gallery (Paris, France) since
2007, Nivet-Carzon is also an independent curator. He has organized
more than 80 solo and group exhibitions in his gallery and has created
exhibitions that have been presented in Russia, Lithuania, Kazakhstan,
Spain and Turkey. He holds a master’s degree in economics, politics
and linguistics (Paris V and Paris X Universities, France) and studied art
history at the Ateliers des Beaux-Arts de la Ville de Paris (France). Lives
and works in Paris, France.
Anuca Hukonaeea
Poaunace 8 1991 roay B Poccuu. Yunnach B HauMOHaNbHOWM BbiCL e WwKone
n3ALWHbIX MckyccTB (Mapux, Ppanuns) u Konneaxe NcKyccTB 1 An3aiiHa
Otuc (Jloc-Anpxenec, CLUA). Ee paboTbl B nocneaHune roabl BbiICTaBASANCD
Ha Takux GecTuBansax u apMapkax, kKak spMapka COBpeMeHHOro MCKyccTBa
ArtVilnius'18 (Jlutea), npoekT Svipasafnid (Mcnanans), bepnunckas aspmap-
Ka uckycctsa Positions (fepmanus), dectuBanb Anarchist Print Fair (Yukaro,
CLUA), 5-9 MockoBckas MexayHapoaHas bueHHane MonoAoro MCKyccTBa
(Poccus), 9-a Wupsesckas 6ueHHane coBpeMeHHoro uckycctea (Poccus).
XwuseT u paboTtaet B Mapuxe (PpaHuus).
Alisa Nikolaeva
Born in 1991 in Russia. She studied at Ecole Nationale Supérieure
des Beaux-Arts, Paris, France, and Otis College of Art and Design, Los
Angeles, USA. She has recently exhibited at ArtVilnius'18 Contemporary
Art Fair (Lithuania), Svipasafnid (Iceland), Positions Berlin Art Fair
(Germany), Anarchist Print Fair (Chicago, USA), 5th Moscow International
Biennale for Young Art (Russia) and 9th Shiryaevo Biennale of
Contemporary Art (Russia). Lives and works in Paris, France.
/alicenikolaeva.com/
NaTpuwa OnnHUK
Poaunace B KaHase. MeanaxynoxHuUK, yUeHbli M neaaror, uccnenyowmi
B3aMMOOTHOLIEHMA MCKYCCTBA, HAYKM M TEXHMKM. [ToNlyunna cTeneHb maru-
CTpa M3sLWHbIX UCKYcCTB B KanudopHuiickom konnenxe uckyccts (CLLA);
nposena YeTbipe roaa B ANOHMM B KauecTBe CTUMEHAMATa NporpaMm
Monbusho Scholar u Tokyu Foundation Research Scholar. B HacToswee
BpPEM$S PYKOBOAWT BbiCLuiei WKOMOM MCKYCCTB Npu YHMBepcuTeTe BalwmHr-
ToHa B CeHT-Jlynce (CLLA). Ee pa6oTbl 6bi1v npeacTaBneHbl Ha BbICTaBKe
Venice Design 2018 (Beneuus, Utanus), 8 BpykanHckom mysee (Hbto-Mopk,
CLUA), My3ee coBpeMeHHoro uckycctsa Caiitamsl (inoHus), Mysee Kopco
(Pum, Utanus). Xuset n pabotaet B CLUA.
Patricia Olynyk
Born in Canada. Multimedia artist, scholar and educator exploring art,
science and technology interrelationships. Olynyk received her MFA
degree from the California College of the Arts, USA, and spent four
years in Japan as a Monbusho Scholar and a Tokyu Foundation Research
Scholar. She currently directs the Graduate School of Art at Washington
University in St. Louis, USA. Her work has been featured in Venice Design
2018, Italy; Brooklyn Museum, New York, USA; Saitama Modern Art
Museum, Japan; and Museo del Corso, Rome, Italy. Lives and works in the
USA.
/patriciaolynyk.com/
lOna Nanaponyny
Poannacb B 1974 ropy B AduHax (Ipeums). M3yyana xnusonuco B AGUHCKOM
WKONE M3ALWHbIX UCKYCCTB ([peums); TaM xe noayumnna cTeneHb MarmcTpa
LUMndpoBbIX UCKYCCTB. B ocHOBHOM paboTaeT B 061acTu BUAeo-apTa. Kak
XYBOXHMK y4acTBOBaNa B HECKONbKUX FPYMMOBbIX BblCTaBKax, CanT-

cneunduuecknx npoekTax u pectusanax suaeoapTta B [peunn v 3a pybe-
XOM. SIBNgeTcsq 04HMM U3 OCHOBAaTeNenl, AMpeKTOpoM u KypaTopom Video
Art Miden, He3aBMCUMOW OpraHM3aLmMm No UCCNef0BAHUIO U MPOLBUXKEHUIO
BMAE0-apTa, 0OCHOBaHHOM B Mpeumnn B 2005 roay. B kauecTBe anpekTopa
Video Art Miden kypvpoBana MHOXeCTBO NOKa30B, BbICTABOK U APYrUx Me-
ponpuaTuii B Fpeumnu, a Takxke COTPYAHUYAET C Pa3iMyHbIMK GecTuBansimu,
apT-NpoCTpaHCTBaMM M OpraHMU3aLMaMmK No BCEMY MUPY.
Gioula Papadopoulou
Born in 1974 in Athens, Greece. She studied painting at the Athens
School of Fine Arts, Greece, and also holds an MA in Digital Arts from
the same school. Her artistic practice focuses on video art. As an
artist, she has presented her work in several group exhibitions, site-
specific projects and video art festivals in Greece and abroad. She
is also a founding member, director and curator of Video Art Miden,
an independent organization for the exploration and promotion of video
art, founded in Greece in 2005. As a director of Video Art Miden, she has
curated numerous screenings, exhibitions and events in Greece, and has
collaborated with various other festivals, art spaces and organizations
around the world.
Menuc Narpakees
Poauncs B 1987 roay B JleHnnrpape (CCCP). XypoxHuk. OkoHumn da-
KynbTeT n3obpasntenbHOro nckycctea Poccuiickoro rocynapctseHHOro
neparoruyeckoro yHusepcuteta umenun A. W. fepuena (CankT-MNeTtepbypr,
Poccus). Ynen Coto3a xynoxHukos Poccum ¢ 2008 ropa. PaboTaeT co ckynb-
NTYpOit, UHCTaNNALMEN, TPaPUKONA, XMBONUCHIO, BUAEO-apTOM. BeicTaBnancs
B Poccuu, Benukobputanuu, Muaum, frepmanum, LLiseumu, SctoHum, benbrumn
1 ®paHumn. B cBoem nckycctee MNaTpakees pasmbllngeT Had NOHATUS-
MW BPEMEHMU 1 BEYHOCTU, CUMBOIOM-06pa3oM B Npupojae, 6oronosHaHueM.
Ero paboTbl BAOXHOBNEHbI U3yYEHUEM NPUPOLbI U CBA3U DUBUYECKUX U Y-
XOBHbIX MPOLLECCOB, N033Mel MaTepuana u Gopmbl. Knaccuueckmne TeXHUKK
B €ro TBOpPYeCTBe NepenneTanTcs Co CTUXUIUHBIMU MaTepuanamu, Takumm
Kak BOAa, CONb, 3eMNs, oroHb. XXuseT n pabotaet B CaHkT-lMeTepbypre
(Poccus).
Denis Patrakeev
Born in 1987 in Leningrad, USSR. Artist. Graduated from the Faculty of
Fine Arts at Herzen State Pedagogical University, St. Petersburg, Russia.
Member of the Russian Union of Artists since 2008. Patrakeev works
with sculpture, installation, graphics, painting, and video art. His works
have been shown at various exhibitions in Russia, UK, India, Germany,
Sweden, Estonia, Belgium and France. In his art, Patrakeev reflects on
the concepts of time and eternity, the symbol-image of nature, and
knowledge of God. Classical techniques are intertwined with elemental
materials such as water, salt, earth and fire. His work is inspired by the
study of nature, the connection of physical and spiritual processes, and
the poetry of material and form. Lives and works in St. Petersburg,
Russia.
/denispatrakeev.com/
JNaHc MaTHam
KomnosuTop, nporpaMMuCT 1 uccnenosatenb, CNeLnanmsnpyoLwmincs Ha re-
HepaTUBHOM MCKYCCTBE, ayAMOBM3YaNbHOM CUHTE3E, LMPPOBbIX 3BYKOBbIX
cncTemMax u undposoit o6paboTke curHana. B ceonx pabotax uccnenyet
OTHOLIEHMS MeX Ay 3BYKOM M rpaduiyeckMmMmn 0b6bekTaMm, CHMMETPUIO B UC-
KYCCTBE M HayKe M ABMXKEHME KaK NPOCTPAHCTBEHHO-BPEMEHHOM KOHLENT.
Monyunn ctenerb 6akanaBpa B 061aCTU 31EKTPUYECKOIA U KOMNbIOTEPHOM
nHXeHepun B YHuBepcuteTe BuckoHcuHa (CLUA), a Takxke cTeneHb Maructpa
B 0011aCTU 3NEKTPOHHOM MY3bIKM U CayH[-AM331MHA U LOKTOPCKYIO CTeNeHb
B 06/1aCTU MEAMANCKYCCTBA U TeXHONOornn B KanupopHUNCKOM yHUBEpCH-
TeTe (CLLA). B 2006 roay 6bin yaocToeH npectuxHoi ctunenanm NSF IGERT

B HOMMHALMK «MHTepakTUBHble LudpoBbie MynbTUMeanax». C 2016 ropa sas-
NeTCH HayYHbIM COTPYAHMKOM Konneaxa fonacmutc (JloHaoH, Bennmkobpu-
TaHus) B npoekTe Mopkckoro yHusepcuteTa Digital Creativity Labs, pa6oTas
B TECHOM COTPYAHMYecTBe C YunnbsimMom Jleiitamom u CtuseHomM ToanoM.
Lance Putnam
Composer, programmer and researcher with a strong interest in
generative art, audio-visual synthesis, digital sound synthesis, and
media signal processing. His work explores questions concerning the
relationships between sound and graphics, symmetry in art and science,
and motion as a spatiotemporal concept. He holds a B.S. in Electrical
and Computer Engineering from the University of Wisconsin, USA, and
both an M.A. in Electronic Music and Sound Design and a Ph.D. in Media
Arts and Technology from the University of California, USA. In 2006,
he was awarded a prestigious NSF IGERT fellowship in Interactive
Digital Multimedia. Since 2016, Lance has been a Research Associate
at Goldsmiths (London, UK) in the York University-led Digital Creativity
Labs Project, working closely with William Latham and Stephen Todd.
/mutatorvr.co.uk/
BpaitaH Meitax
Poaunca B CLUA. XyaoxHuk, poTorpad, osenup, rpapuyeckuii ansanHep
1 ckynbnTop. Monyunn cTeneHb MarucTpa BU3yasbHbIX UCKYCCTB B YHMBEP-
cutete Bawwnnrtona B Cent-Jlynce (wtat Muccypw, CLIA) v cteneHb 6aka-
naBspa rpaduyeckoro ausaiHa B Konymbuiickom konneaxe (wrat Muccypu,
CLUA) c AononHUTENbHOM Cneunanmnsaumelt B OBEIMPHOM AeNe U UCTOPUM
UckyccTB. B HacTosiwmit MomeHT MNeliax npenoaaet nckyccTeo B Konym6uii-
ckoMm konnepxe (wrtat Muccypwm, CLLA), npoponxas paboTtaTb Haf cO6CTBEH-
HbIMU NpoekTamu. XueeT u pabotaet B CLLUA.
Bryan Page
Born in the USA. Artist, photographer, jeweler, graphic designer, and
sculptor. He received his MFA in Visual Art at Washington University
in St. Louis, Missouri, USA, and a BFA in Graphic Design at Columbia
College, Missouri, USA, with minors in Jewelry and Art History. Currently
Bryan is teaching art courses at Columbia College, Missouri, USA, while
continuing to show his work. Lives and works in the USA.
/bryanpagefineart.com/
Po6epTo Mynbese
Poaunca B 1982 rony B Heanone (Mtanus). 38yKoBoi XyA0oXHMK. Monyuun
cTeneHb MarncTpa B 06nacT1 3neKTPOHHOM My3biku B KoHcepsaTopum Can-
MbeTpo-a-Maitenna (Heanons, Utanus). Lenut cBoe Bpems Mexay npeno-
nasaHuem B Koncepsatopun bapu (Utanus), MysmunpoBaHuem n paboToi
Haf, 3BYKOBbIMU MHCTaNNALMAMU. YepnaeT SHEpruto A5 CBOMX UCCNeA0-
BaHWI U3 CayHA-apTa, KUHETMYECKOro CKYCCTBAa M MPOrpaMMMpOBaHus.
Mcnonb3ys MexaHUueckue yCTpOMCTBa, KOHTPOAUPYEMblE MPOrPaMMHbIM
obecneyeHneM M B3aMMOAENCTBYIOLWME APYT C APYIOM, C OKPYXatoLen
Cpenoii v 3puTeneM, XyAoXHUK CTPEMUTCS NOrPy3UTLCS B HOBble 06nacTu
nccnenoBaHNs 3BYKOBbIX GEHOMEHOB, MPOaHaIM3MPOBATh MPOLLECChI, KO-
TOpble YenoBeyeckasa NCUXMKa NCNONb3YET ANA OTNINYEHUA ECTECTBEHHbIX
CTPYKTYP OT MCKYCCTBEHHbIX, M U3YUMTb OTHOLIEHUS MEXY Ye1OBEKOM
M TEXHONOIMEN M UCKYCCTBOM M TEXHONOMMUEN, HE yNyCKas U3 BUAY BU3yanb-
Hbli acnekT. XXuBeT u pabotaet B Heanone (Utanus).
Roberto Pugliese
Born in 1982 in Naples, Italy. Sound artist. Holds a Masters in electronic
music from Conservatorio San Pietro a Majella, Naples, Italy. Pugliese
divides his time between teaching at the Bari Conservatory, Italy, playing
music and realizing sound installations. His research primarily derives its
energy from sound art, kinetic and programmed art. Using mechanical
tools controlled by software that interact among themselves, with the
surrounding environment and the observer, the artist aims to examine




new areas of research in sound phenomena; to analyze the processes
that the human psyche uses to differentiate structures of natural origin
from artificial ones; to discover the relationship between man and
technology and art and technology without ever losing sight of the
visual aspect. Lives and works in Naples, Italy.
/robertopugliese.com/
[anusane Nynnu
Poaunncsa B8 1970 roay B lNopaeHoHe (UTanus). XynoxHuk. Yoensas ocoboe
BHMMaHMWe BUAOUHCTannaumu, NMynnu naet ocoboe npouTeHune xaHpa. 3pu-
TeNo Kak HEOTbeMNEMO HYaCTH KaX 40 ero paboTbl npeanaraeTcs BOUTH
B HOBOE, HE3HaKOMOE NPOCTPaHCTBEHHO-YYBCTBEHHOE U3MepeHue. PaboTbl
Mynnu BoicTaBnsnucs B Mysee MAXXI (Pum, Utanuns), HaumoHnanbHo rane-
pee coBpeMeHHOro uckycctea B Pume (Mtanus), Pirelli Hangar Bicocca (Mu-
naH, Utanus), lanepee cospemerHoro nckyccrea bepramo (Mtanus), Mysee
coBpeMeHHoro uckycctea byaHoc-Aiipeca (ApreHTuHa), Ha PuMckoii kBa-
npuerHane (Mtanus) u MenbbypHckoM decTBane uckyccTs (ABCTpanus).
Xuset u pabotaet B Pume (Mtanus) n JloHooHe (Bennkobputanus).
Daniele Puppi
Born in 1970 in Pordenone, Italy. Artist. With an emphasis on video
installation, Puppi has manifested a new attitude towards this medium.
As an integral part of the work, the viewer is called upon to enter a new
and defamiliarized spatial and sensory dimension. Puppi has held
exhibitions at MAXXI Museum (Rome, Italy); Galleria Nazionale d’Arte
Moderna (Rome, Italy); Pirelli Hangar Bicocca (Milan, Italy); Galleria
d’Arte Moderna e Contemporanea (Bergamo, Italy); Museo de Arte
Moderno (Buenos Aires, Argentina); Quadriennale (Rome, Italy), and
Melbourne International Arts Festival (Australia). Lives and works in
Rome, Italy, and London, UK. /danielepuppi.com/
Kepum Parumos
Poauncsa 8 1970 roay B JleHuHrpaae (CCCP). OkoHunn JleHMHrpaackoe xy-
noxecTBeHHoe yuunue umenn Ceposa (CCCP). B 1994 roay Hauan paboTty
HaJ, HECKONIbKMMM CepUaMM, 0TpaxkalolnMu ero nHtepec k photo-based art:
«YenoBeueckunit npoekT», «MeTpo-npoekT», «Ckopas + MeTpo», «<Roadoff».
B 2004 rony npeactasnan Poccuio Ha LLlanxaiickoi BueHHane coBpeMer-
Horo uckyccTea (Kutai). YuacTHMK napannenbHoi nporpaMmel 6ueHHane
«Manudecrta-10» (2014, CankT-lMeTepbypr, Poccus). B 2007 roay Bowen
B cnucok «100 coBpeMeHHbIX XYLOXHWUKOB» B KaTanore «lce Cream» usna-
TenbcTBa Phaidon. Ero pa6oTbl 6blav NpeacTaBieHbl HA BbICTAaBKAX B MHOTO-
YUCNeHHbIX My3esx U doHaax, Bkntovas Pycckuii Mmyseit (CaHkT-MeTepbypr),
MockoBCKMit My3eit coBpeMeHHOro uckycctsa (Poccus), ®oup, Jlynssl baysn
(NoHpoH, BennkobputaHus), Myseit coBpeMeHHOro nckyccTea (AHTBepneH,
Benbrusg), pona Mudima (Munan, Utanus), myseit KUMU (TannuH, ScToHus),
HoBbiit My3eit (CaHkT-MeTepbypr, Poccus) u Myseit Kiasma (XenbcuHKM,
®uHnaupus). Xuset u pabotaet B CaHkT-lMeTepbypre (Poccus).
Kerim Ragimov
Born in 1970 in Leningrad, USSR. Graduated from the Valentin Serov
Leningrad Art College. In 1994 he started working on several projects
that reflect his interest in photo-based art: “Human Project”, “Metro
Project”, “Ambulance+metro”, “Roadoff”. In 2004 he represented Russia
at Shanghai Biennial, China. Participant of the Manifesta 10 parallel
program (2014, St. Petersburg, Russia). In 2007 he was listed in “100
Contemporary Artists” in the “Ice Cream” catalog by Phaidon. His works
have been shown at numerous exhibitions at museums and foundations,
such as the Russian Museum, Moscow Museum of Modern Art, Louise
Blouin Foundation (London, UK), Museum of Contemporary Art (Antwerp,
Belgium), Mudima Foundation (Milano, Italy), KUMU Museum (Tallinn,
Estonia), Novy Museum (St. Petersburg, Russia), and Kiasma Museum
(Helsinki, Finland). Lives and works in St. Petersburg, Russia.

Kpuctuan Paiivep
Poauncs B 1976 ropy. UTanbsiHCKMI My3bIKaHT, KOMNO3UTOP, NeBeL, BU3Y-
aNbHbIW XYAOXHUK. AKTMBHO paboTas c nepBoii NonoBuHbl 1990-x rogos
Kak aBTop M pexuccep TeaTpa U KMHO, No3aHee PaitHep cocpefoTounn
YCUNUS Ha My3blKe U BU3yanbHOM UcKyccTBe. Ero nepdopmaHchl u nHcTan-
nauum Bbinn NOKasaHbl BO MHOTMX My3esax — oT LleHtpa Momnuay (Mapux,
®paHuumsg) no Gonpa CaHapetto-Pe-Pebaynerro (TypuH, Utanus). Hapsaay c
3TuM PaiiHep aBnseTcs My3blKanbHbIM U apT-KPUTMKOM. K HacTosawemy Mo-
MEHTY OH BbINyCTUN 5 0dULMaNbHbIX a1b6OMOB U MHOXECTBO CayHATPEeKOB
1 CneLuanbHbIX NPOeKTOB.

Christian Rainer

Born in 1976. Italian musician, composer, singer and visual artist. Active

since the first half of the 1990s as an author and director for cinema and

theater, he later concentrated his research mainly on music and visual

arts. His performances and installations have been hosted by many

museums, from the Center Pompidou in Paris, France, to the Sandretto

Re Rebaudengo Foundation in Turin, Italy. At the same time, he writes

art and music criticism articles. Rainer has released 5 official albums and

numerous soundtracks and special projects.
Tyomo PaitHuo
Poaunncsa B 1983 roay B 3cnoo (PUHAAHAUS). BU3yanbHblit XyA0XKHUK, CO-
yeTatowmin potorpaduio u BUAEO C KOMMNbIOTEPHbBIM MPOrPaMMUPOBAHUEM.
Monyynn cTeneHb MarncTpa UCKycCTB B Bbiclweit WwWkone UCKycCTB, An3aiiHa
1 apxuTekTypbl YHuBepcuteTa Aanto (XenbCuHku, DuHnaHamns). B HacTo-
dllee BpeMs npenojaeT B AKafieMUM U3SLLHbIX UCKYCCTB B XeNbCUHKM
(®uHNaHAKS). NepcoHanbHble BbiCTaBKM PaiiHno npoxoannu B @uHAsHAUK,
LBeunn, Benukobputanum u inoHuu. Ero paboTbl yyacTBoBanu B rpynno-
BbIX BbICTaBKax Ha TakMX naowaakax, kak Esponeiickuii foM dpotorpadpun
(Mapux, ®paHums), Myseit coBpeMeHHOro uckycctea B Hutepoe (bpasunus),
BepnuHckas ranepes (fepmanus), BoictaBouHbiit aBoped, (Pum, Utanus), My-
3eil coBpeMeHHoro uckycctsa Kiasma (XenbcuHku, @uHngHans) u GuHckuin
My3ei doTorpadum (XenbcuHku, ®unnaHaus). Xuset u paboTaeT B Xenb-
CUHKM (DUHASHANS).

Tuomo Rainio

Born in 1983 in Espoo, Finland. Visual artist who combines photography

and video with computer programming. Holds a Master’s degree in

Arts from the Aalto University School of Arts, Design and Architecture,

Helsinki, Finland. Currently lectures at the Academy of Fine Arts in

Helsinki, Finland. He has had solo exhibitions in Finland, Sweden, UK

and Japan. His works have been included in various group exhibitions

at Maison Européenne de la Photographie, Paris, France; Niteroi

Contemporary Art Museum, Brazil; Berlinische Galerie, Germany; Palazzo

delle Esposizioni, Rome, Italy; Museum of Contemporary Art Kiasma,

Helsinki, Finland; Finnish Museum of Photography, Helsinki, Finland.

Lives and works in Helsinki, Finland.

/tuomorainio.fi/
Bnapumup PaHHeB
Poaunncsa B8 1970 roay B Mockse (CCCP). Komnosutop, My3sbikoBes. B 2003
roay okoHuun CaHkT-MeTepbyprckyto koHcepsaTopuio (Poccus) no knaccy
Kkomnosunuumu, B 2005 roay — acnupaHTypy no Teopuu My3sbiku. B 2003 —
2005 ropax cTaxupoBancs B 0671acT1 3n1eKTPOHHOM My3bIKK B Bbiclueit
wkone My3bikh KenbHa (fepmanus). Npenopasatens CankT-MNetepbyprckoro
rocynapctBeHHoro yHusepcuteta (Poccus). Ctunenaumat Gartow-Stiftung
(2002, TrepmaHus), naypeat KoHKypcoB Salvatore Martirano Award YHu-
BepcuTeTa Wrata MnnuHoiic (2009, CLUA) u Gianni Bergamo Classic Music
Award (2010, Wseiuapus). Ero onepa «[la akta» nonyyuna lpaH-npu
npemun Cepres KypexuHa (2013, Poccus), onepa «lpo3a» yaoctoeHa poc-
cuiickoi onepHovi npemuu Casta Diva, npemun Accoumaumm TeaTpanbHbiX

KpUTHUKOB Poccuu v TeaTpanbHoi npemun «3onotas Macka» (2018, Poccus).
My3bika PanHeBa 3By4ana B Poccum, lepmanum, ABctpuu, LLiseiuapuu,
Hupepnanpax, Benukobputanuu, ®ununaHaunu, NMonbwe, Anonun u CLUA,
Xuset u pabotaet B CankT-lNeTtepbypre (Poccus).
Vladimir Rannev
Born in 1970 in Moscow, USSR. Composer, music theorist. Graduated
from the Composition Department of St. Petersburg State Conservatory
(Russia) in 2003, and earned his postgraduate degree in music theory
in 2005. In 2003-2005, Rannev undertook an internship in the field
of electronic music at the Hochschule fuir Musik, Cologne, Germany.
Lecturer at the St. Petersburg State University, Russia. Gartow-Stiftung
program recipient (2002, Germany), winner of the Salvatore Martirano
Award (2009, Illinois University, USA) and the Gianni Bergamo Classic
Music Award (2010, Switzerland). His opera “Two Acts” took the Grand
Prix of the Sergey Kuryokhin Contemporary Art Award, 2013; the opera
“Prose” won the Russian Opera Prize “Casta Diva”, the Prize of the Russian
Association of Theatre Critics and the “Golden Mask” Theatre Award
(2018, Russia). Rannev’s music has been performed in Russia, Germany,
Austria, Switzerland, Netherlands, UK, Finland, Poland, Japan and USA.
Lives and works in St. Petersburg, Russia.
MapTuH PelinxapT
Poauncsa B 1967 rony B Bene (ABcTpus). UCTOPUK KMHO, KMHOpEeXMccep.
Yunncs B BeHCKOM yHuBepcuTeTe npukaaaHbix nckyccts (Asctpus). Coyu-
pennTens KoMnaHuu Indiecam, koTopas cTana NMOHEpPOM LUGPOBOrO KMHO
n paspabortana ctaHpapt CinemaDNG coemecTHo ¢ Adobe. Ero HoBaTop-
ckue paboTbl ObiM NpefcTaBAEHbl HA MHOTUX MEXAYHAaPOAHbIX BbICTaBKax
n pectusanax. Cpeamn 3aTux pabot — paspaboTaHHas UM KMHeMaTorpaduye-
cKas TexHuka tx-transform. XXvuBeT u pabotaet B BeHe (ABCTpuS).
Martin Reinhart
Born in 1967 in Vienna, Austria. Film historian, filmmaker and film
technician. He studied at the University of Applied Arts Vienna, Austria.
Co-founder of the company Indiecam, a pioneer of digital film, and
developed the CinemaDNG standard together with Adobe. His innovative
works and films have been presented at numerous international
exhibitions and festivals, including the “txtransform” film technique that
he developed. Lives and works in Vienna, Austria.
D38up PoseHbym
KoMmnosutop, nepdopmep, MEXAUCLUNAUHAPHbINA XYAOXHUK, Nearor,
nuoHep B 061acTM aMeprKaHCKOM 3KCNepUMeHTaNbHOM My3biku. M3yuaeT
MAen o CNOHTaHHOM 3BOJIOLMM MYy3bIKaNbHbIX POPM, A3bIKM UMMPOBU3ALMUH,
Co3[aHune MybTUANCLMMIMHAPHbBIX KOMMO3MLMIA U NepPOPMAHCOB, 3aHNMa-
eTCs Hay4YHO-XY/A0XKECTBEHHBIMU UCCIEL0BAHUAMM, @ TAKXKE PACLIMPEHHbIM
My3bIKaNbHbIM MHTEP(HENCOM YenoBeYeckoi HepBHOM cucTeMbl. Kpome
npoyero, npenogasan uau pabotan B Takux yuebHbIx 3aBeleHMSX, KaK
KanudopHUIACKMIA MHCTUTYT UCKYCCTB; MIOpKCKUit yHuBEpcUTeT; YHUBEPCH-
TeT wraTta Hbro—l7lop|<; Bbapa konnenx; Yuusepcutet CaiiMmoHa ®Ppeitsepa;
MHcTuTyT nekyccte Can-®paHumcko; MoHnveckuit yuusepcutet. Cpeau
Hef.aBHUX NPOEKTOB — BbICTABKA, MOCBSLWEHHAsA NATUAECATUAETHIO TBOpYE-
CKOJ1 Kapbepbl, KOTOpas npowia B My3ee aMepUKaHCKOrO UCKYCCTBA YUTHMU,
Lentpe NMomnuay-Meu, lanepee Yaiituenen, Tokyo Opera City Recital Hall,
TeaTtpe «KonoH» B bByaHoc-Alipece; a Takxe MHOroYMCneHHble Nybankaumm,
3anucu, nepGopMaHCbl Ha PeCTUBANAX U NPOrPaMMHbIE BbICTYNNEHUA HA
KOHpEepeHUMaxX No BCEMY MUPY.
David Rosenboom
Composer, performer, interdisciplinary artist, educator, pioneer in
American experimental music. He explores ideas about the spontaneous
evolution of musical forms, languages for improvisation, multi-
disciplinary composition and performance, art-science research, and
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extended musical interface with the human nervous system. He taught
or held positions in the California Institute of the Arts; York University;
State University of New York; Bard College; Simon Fraser University; San
Francisco Art Institute; and lonian University, to name just a few. Recent
highlights include a fifty-year retrospective of his music presented at
the Whitney Museum; Centre Pompidou-Metz; Whitechapel Gallery;
Tokyo Opera City Recital Hall; Teatro Colén in Buenos Aires; and
numerous publications, recordings, festival performances and keynote
speeches around the world.
/davidrosenboom.com/
JOomuuuk Ponax
IupekTop Centre Des Arts — ueHTpa ANg CO3AaHUS, MCCNEN0BAHMUSA, NPOU3-
BOJCTBA M PacnpoCcTpaHeHNUs MeananckyccTea, ocHosanHoro B 2002 roay
B OKpPECTHOCTAX I'Iamea. OH Takxe aBnseTca XYAO0XEeCTBEHHbIM OANPEKTO-
pOM MEXAyHapoLHOro GecTuBans UMPpoBbIX UCKYCCTB “Bains numériques”
1 MexayHapoaHoro dpectusans Paris Images Digital Summit, nocssiweHHo-
ro Bu3yanbHbiM 3ddekTam. Koopannatop UNESCO Creative Cities B o6na-
CTV MEAMANCKYCCTBA U YeH aAMUHUCTPATUBHOIO coBeTa MexayHapoaHoro
$oHAA NPOABUXEHUS KYNbTYpbl. EFo npodeccMoHanbHblit MyTb M 4YyTKOCTb
BCerna NpUBOAUIN €ro K COBMECTHbIM KY/IbTYPHbIM MPOEKTaM, B 0CO6EeHHO-
cTn B Appuke, Ha Kybe u B Oro-soctouHoi Asun. ®paHuy3ckum MuHuctep-
CTBOM KYNbTYpbl YAOCTOEH pbillapckoro OpaeHa MckyccTs v nnTepaTypebl.
Dominique Roland
Director of the Centre Des Arts — a center for creation, research,
production and distribution around media arts inaugurated in 2002 in
the suburbs of Paris. He is also the artistic director of the International
digital arts festival “Bains numériques” and the Paris Images Digital
Summit, an international festival dedicated to visual effects. Coordinator
of the UNESCO Creative Cities for media arts and a member of the
administrative council of the International Fund for the Promotion of
Culture. His professional path and his sensibility always carried him
towards projects of cultural co-operation, in particular in Africa, Cuba
and South-East Asia. He is decorated by the French Ministry of Culture as
Knight of the French Arts and Literature Order.
dpuka Py6u
NaBHbIM pesakTop akafAeMUYECKUX PeLEeH3MpyeMbIX XypHanos “Leonardo”
1 “Leonardo Music Journal”, BbinyckaeMbix MexAyHapoAHbIM 06LWECTBOM
MCKYCCTB, HAYKM U TEXHONOTUH.
Erica Hruby
Managing Editor for Leonardo and Leonardo Music Journal, the academic,
peer-reviewed journals of the International Society for the Arts,
Sciences, and Technology.
AHactacua PycakoBa
3amecTuTensb aupekTopa LLkonbl nepcnekTUBHbIX nccneaoBaHnin(SAS)
TioMl'Y, KoopaMHaToOp MarucTepckon nporpammel «Lindposas kynbTypa
1 Me[niiHOe NpOVU3BOACTBO.
Anastasia Rusakova
Associate Director, School of Advanced Studies, University of Tyumen.
Master program “Digital Cultures and Media Production” coordinator.
Bnap CtpykoB
Mpodeccop knHoBeaeHMA U LMDPOBOM KyNbTYpbl B YHMBEpCUTETE Jlnaca
M Hayu4HblA COTPYAHMK My3eq coBpeMeHHOro nckycctaa «fapax». 3aHuma-
eTcs Teopueit BU3yanbHOM KYNbTypbl, 106anbHOro XypHann3ma, Uaeonorum
Heonnbepanuama B KoHTekcTe Poccuiickoi @eaepauunm u pycckos3bluHOM
KynbTypbl. B nocneaHve nBa ropa BoinycTun psg nybamkaumii o coBpemeH-
HOI BM3yanbHOM KYNbType, B TOM YMCe MOHOrpaduio 0 PyCCKOM KUHO.
B 3Tux paboTax CTpykoB UccnenyeT BU3yanbHyto 1 LUGDPOBYIO KYNbTYpbl
B Pa3HblX KOHTeKCTax, 06palas oco6oe BHUMaHWe Ha BONPOChHI TPAHCHALM-

OHaNbHOTO KYNbTYpPHOro auckypca. CTpykoB Takxe paboTaeT He3aBUCUMbIM

KypaTOpOM COBPEMEHHOr0 MCKYCCTBA M KMHO. OH YacTo BbicTynaeT B CMU,

B TOM uncne Ha Al Jazeera, American Public Radio, the BBC, RBK 1 apyrux.
Vlad Strukov
Associate Professor in film and digital culture at the University of Leeds.
He is also a researcher at Garage Museum of Contemporary Art. He
works on theories of visual culture, global journalism, and ideologies of
neoliberalism in the context of the Russian Federation and Russophone
culture. In the last two years he published a number of books on
contemporary visual culture, including a monograph on Russian cinema.
In these publications, he explores visual and digital culture in different
context, paying special attention to the problem of transnational
cultural discourse. Strukov is also an independent art and film curator.
He makes regular appearances on Al Jazeera, American Public Radio, the
BBC, RBK and in other media.

ExaTtepuHa CbicoeBa

Poaunnace B Hosomockoscke (CCCP). B 2000 roay okoH4Ynna MockoBCKui

rocyAapCTBEHHbIN TEKCTUNbHDIV YHUBEPCHUTET (Poccus) no cneumanbHoCTH

XyRoXHUK-cTuanct. C 2005 ropa — uneH MOCKOBCKOro CO03a XYA0XHMKOB

(Poccus). YyacTHUK cneumanbHbix NpoekToB MockoBcKoi 6ueHHane cospe-

MeHHoro uckycctsa (Poccus), spmapku Art Paris (2004, Mapux, ®paHums),

dectuBans «AptKnasbma» (2004, Poccus). XXuset n pabotaeT B MockBe

(Poccug).
Ekaterina Sysoeva
Born in Novomoskovsk, USSR. Graduated from the Moscow State Textile
University, Russia, in 2000 as an artist and stylist. Since 2005, she has
been a member of Moscow Artists’ Union, Russia. Participant of the
Moscow Biennial of Contemporary Art special projects (Russia), Art Paris
Fair (2004, France), ArtKlyazma Festival (2004, Russia). Lives and works
in Moscow, Russia.

Anekcanap Tepe6eHuH

Ponuncs B 1959 roay B Jlennnrpane (CCCP). ®oTorpad, XymoxHMK, KypaTop.

OkoHYMN JIeHUHTpaACKUIA CTPOUTENbHO-apXMTEKTYPHbIA TexHukym (CCCP).
MpodeccrmoHanbHblli oTorpad, TepebeHUH Takxe co38aeT XYA0XKECTBEH-
Hble 06beKTbl M MHCTanNauMKn. YyactHuk 6onee 70 BbicTaBok B Poccum
1 3a py6exxoM. PaboTbl HaxoaaTcs B cobpaHusax focyaapcTBEHHOro My3est
ncropun Cankt-lNeTtepbypra (Poccus) n Kolodzei Art Foundation (CLUA),
a Takxe B Apyrux ny6anUHbIX U YacTHbIX konnekuusx B Poccuu, CLLUA, M3pa-
une, lepManum u @uunsuanun. Kypatop apt-npoektos «KoHBepcus» (2012)
n «CurHan» (2014). Naypeat npemun «MHHOBaums» (Poccus) 3a nyywmit
KypaTtopckuii npoekT 2014 ropa (coBmecTHo ¢ MeTpom Benbim). Xuset 1 pa-
60taet B CankT-lMNeTepbypre (Poccus).
Alexander Terebenin
Born in 1959 in Leningrad, USSR. Photographer, artist, curator.
Graduated from the Architectural College in Leningrad, USSR. A
professional photographer, Terebenin also creates art objects and
installations. He is a participant of over 70 exhibitions in Russia
and abroad. His works are held in the collections of the State Museum
of the History of St. Petersburg; Kolodzei Art Foundation (USA), as well
as in other public and private collections in Russia, USA, Israel, Germany
and Finland. He is the curator of the art projects “Conversion” (2012)
and “Signal” (2014). He won the Innovation Prize (Russia) for the best
curatorial project of 2014 (in collaboration with Peter Belyi). Lives
and works in St. Petersburg, Russia.
Cepreii TeTepuH
Poccuiickuii meamnaxynoxuuk. Poauncs 8 1969 roay B Mepmu. OpraHusatop
decTuaneit «Machinista 2004» B BenukobputaHum, «Read_Me 1.2» B Mo-
ckBe u «Machinista 2003» B MepMu; yuaCTHUK psAa BbICTaBOK U dpecTuBa-

neu mepmaunckycctea B Poccuu, lepmannu, Benukobputanuu, CLUA, ABcTpuu,
DuHnaHanu, Yexuu, Orocnasuu, Lanuu, Nlateuu, YkpanHe. COTpyaHUK
MexAyHapogaHoi nabopatopun megmnanckycctea CYLAND. M36paHHble xy-
[l0XeCTBEeHHble NpoekTbl: «banbTacap lpacnanos» (1998), «<Knbep-MywkuH
1.0 6eta» (2002), «KnHo n3 macopybku» (2004), <xMobunbHbI aBaTap IHAU
Yopxona» (2006), «[Mo3aTodoH» (2010). XuseT n paboTaeT B BunbHioce.
Sergey Teterin
Russian media artist. Born in 1969 in Perm. Organizer of “Machinista
2004” festival in Great Britain, “Read_Me 1.2” festival in Moscow and
“Machinista 2003” festival in Perm; participant of a number of exhibitions
and media art festivals in Russia, Germany, Great Britain, USA, Austria,
Finland, Czech Republic, Yugoslavia, Denmark, Latvia, Ukraine.
Participant of the international CYLAND Media Art Lab. Selected art
projects: “Baltasar Grasianov” (1998), “Cyber-Pushkin 1.0 beta” (2002),
“Cinema From a Meat Grinder” (2004), Mobile Avatar of Andy Warhol
(2006), Poetophone (2010). Lives and works in Vilnius.
Haii TomncoH
Poaunnace B 1966 roay. XynoxHuk. Cospaet reHepupytouiee vHbopmMaumio
XYA0XeCTBEHHOEe NporpaMMHoe obecneyeHne Aia UCCNefoBaHus BO3aei-
CTBMS HOBbIX TEXHONOIMYECKMX Napaaurm. BeictaBnsnace B Bennukobputa-
Huu, B EBpone 1 Ha [lanbHem BocToke, B TOM uncne B ranepee TeiT MogepH
(NonpoH, Bennkobputarus), bBapbukan-ueHTpe (JlonaoH, Bennkobputanus),
My3see Buktopuu u Anbbepta (JlToHnoH, Benukobputanus) u LleHTpe nckyc-
cTB M MeaunatexHonoruii ZKM (Kapncpys, lfepmanus). YaoctoeHa npemum
G4A XypoxectBeHHoro coBeta AHrnuum B 2017 roay, npemumn bputaHckoro
coeTa u ACE travel B 2018 roay M NpOeKTHOro rpaHTa Xy40oXeCTBEHHO-
ro coseta AHrnuun B8 2019 roay. ®uHanucTka npemun Lumen Prize 2018
1 2019 ropos. XuseT v paboTaet B JloHaoHe (Bennkobputanus).
Nye Thompson
Born in 1966. She is an artist who creates data-generating artist
software systems to explore the impact of new technology paradigms.
She has exhibited around the UK, Europe and the Far East, including
Tate Modern (London, UK), Barbican Centre (London, UK), Victoria and
Albert Museum (London, UK), and ZKM (Karlsruhe, Germany). She was
the recipient of an Arts Council England G4A award in 2017, a British
Council/ACE travel award in 2018, and an Arts Council England Projects
Grant award in 2019. She was a Lumen Prize finalist in 2018 and 2019.
Lives and works in London, UK.
/nyethompson.co.uk/
AHHa ®PpaHy,
Poannack B 1965 roay B Jlennnrpane (CCCP). XynoxHuk, kypatop B 06-
nactv meamnanckycctsa. OkoHumna JIBXMY umenn Myxuroii (JleHuHrpaga,
CCCP) u UncTuTyT MpatTa (Hbto-Mopk, CLLA). CoocHoBaTenb HekoMMep-
yeckoro KynbTypHoro doHzaa St. Petersburg Arts Project, nabopatopuu
Meanaunckycctea CYLAND u pectusans «Knbepdect». UHTEpaKTUBHbIE
MHCTannaumMmn OpaHu, BbICTaBAANUCL HA MOCKOBCKOM BUeHHane coBpeMeH-
Horo uckyccTea (Poccus), Ha dectusane Video Guerrilha (bpasunus), Ha
6ueHHane «Manudecta-10» (CankT-MNeTepbypr, Poccus, 2014), B Mysee
uckyccTea 1 ausaitHa (Hoto-Mopk, CLUA), Spmutasxe (CaHkT-MeTepbypr,
Poccus), XynoxecTseHHoM My3see Yencu (Hbto-Mopk, CLUA), PycckoM Mysee
(CaHkT-TMeTepbypr, Poccus), Kunstquartier Bethanien (bepnuH, fepmanus)
M Ha ApYruUX BeAylwMX naolankax no Bcemy Mupy. PaboTbl XyAOXKHMLLbI Ha-
xoAaTcs B cobpaHusax Pycckoro myses (CankT-MeTtepbypr, Poccus), Myses
uckyccTea 1 ansaitHa (Hoto-Mopk, CLLUA), LleHTpa coBpeMeHHOro uckyccTsa
numenn Cepres Kypexuna (CaHkT-MeTepbypr, Poccus) u ponaa Kolodzei
Art Foundation (Hbto-Mopk, CLUA), a Tak)e B MHOFOUMCNEHHBIX YaCTHbIX
Konnekuuax. XuseT u pabotaet B Hbto-Mopke (CLLIA) u CankT-TeTepbypre
(Poccus).




Anna Frants
Born in 1965 in Leningrad, USSR. Artist, curator in the field of media art.
She graduated from the Vera Mukhina Higher School of Art and Design
(Leningrad, USSR) and Pratt Institute (New York, USA). Cofounder of
the nonprofit cultural foundation St. Petersburg Arts Project, CYLAND
Media Art Lab and Cyberfest. Frants’ interactive installations have been
showcased at Moscow Biennale of Contemporary Art (Russia), Video
Guerrilha Festival (Brazil), Manifesta 10 Biennale (St. Petersburg, Russia,
2014), Museum of Art and Design (New York, USA), Hermitage Museum
(St. Petersburg, Russia), Chelsea Art Museum (New York, USA), Russian
Museum (St. Petersburg, Russia), Kunstquartier Bethanien (Berlin,
Germany) and at other major venues all over the world. The artist’s
works are held in the collections of the Russian Museum (St. Petersburg,
Russia), Museum of Art and Design (New York, USA), Sergey Kuryokhin
Center for Modern Art (St. Petersburg, Russia) and Kolodzei Art
Foundation (New York, USA) as well as in numerous private collections.
Lives and works in New York, USA, and St. Petersburg, Russia.
/annafrants.net/
3ayapa XaiiMaH
Ju3aiiHep, apxuTeKTop, rOpoOACKOM nccnenoBaTenb U LUPPOBOM XYA0XK-
HuK. CoocHoBaTenb 06pa3oBaTeNIbHOro U UCCNe0BaTENbCKOro NpoeKTa
B 061aCTH BbIYUCIMTENBHOTO AN3aAHA M apXMTEKTYPbl «TOUKa BETBEHUAY;
COOCHOBaTe/b CTYAUM MHTEPAKTUBHOIO MCKYCCTBA U LMPPOBOro An3ail-
Ha «Mathrioshka». B HacTosWwwMit MOMEHT pykoBOAMUT HanpasnexHuem Ul/
UX au3aiiHa, BU3yannsaLmum M aHann3a ropoackmx AaHHbIX B KOMMNAHUK
«Habidatum». KypaTtop maructepckoi nporpammbl Da. Digital Art B LLikone
undpoBsoii akoHoMukn [1IBOY Bo Bnaguneoctoke, Kypatop 1 npenogasatenb
Kypcos PRO B ApxuTekTypHo¥i wkone MAPLL. MmeeT pasHoo6pasHbiit onbIT
B 0671aCTH BbIYUCIUTENBHOTO NPOEKTUPOBAHMS, LUPPOBOro MCKYCCTBA, Na-
paMeTpUYEeCKOM apXUTEKTYpbl U BU3yann3auum AaHHbIX.
Eduard Khaiman
Designer, architect, urban researcher and digital artist. Co-founder
of educational and research project “Branch point” in the field of
computational design and architecture; co-founder of “Mathrioshka”
studio of interactive art and digital design. Currently leads a sector
of Ul/UX design, visualization and urban data analysis in “Habidatum”
company. Curator of Da. Digital Art Master Program at the FEFU School
of Digital Economics in Vladivostok, curator and teacher of PRO courses
at the MARCH School of Architecture. Has a diverse experience in the
field of computational design, digital art, parametric architecture and
data visualization.
BbsiHka Xucce CunbBa
Poannack B 1994 ropy B CaH-Mayny (bpa3unus). XyaoxHuk. Monyunna
CTeneHb MarncTpa M3sLHbIX UCKYCCTB B AkageMum uckyccts Tpomcé (Hop-
Berus) u cteneHb 6akanaspa CLEHUYeCKMX MCKYCCTB B [anckom kaTonuye-
ckoM yHuBepcuTeTe Can-Mayny (bpa3unus). BeictaBnsnace v npoBoamna
nepcdopmaHchl B KynbTypHoM LeHTpe CaH-Mayny (bpasunus), Akagemun
nckycctB Tpomcé (Hopserus), ranepee Small Projects (Tpomcé, Hopse-
rus), apT-uenTtpe BABEL (Tponxeiim, Hopeerus), Ha dectusansx Sofia
Underground (Codus, bonrapus) u Performance Art Bergen (bepreH, Hop-
Berus). Xuset u pabotaeT B Hopseruu.
Bianca Hisse Silva
Born in 1994 in Sao Paulo, Brazil. Artist. She holds a master’s degree
in Fine Arts from Tromse Art Academy, Norway, and a bachelor’s in
Performing Arts from the Pontifical Catholic University of Sao Paulo,
Brazil. She has exhibited and performed at Sao Paulo Culture Center,
Brazil; Tromse Art Academy, Norway; Small Projects Gallery, Tromse,
Norway; Sofia Underground Performance Art Festival, Bulgaria;

Performance Art Bergen, Norway; BABEL Visnignsrom for Kunst,
Trondheim, Norway, and others. Lives and works in Norway.
/biancahisse.com/
Maxra XocceiiHu
Ponunace B 1996 ropy B Mpare. Pexwuccep, BUAEOXYAOXKHUK U KUHOMAH.
B HacTOAWMIN MOMEHT U3yYaeT aHINNIACKYI0 nuTepaTypy B MICNaMCKOM yHK-
BepcuteTe A3sap B TerepaHe (MpaH) 1 uccnenyet CBSA3b MeXAY KUHO U K-
TepaTypoi. B 2017 roay XocceiHu v ABoe ee Apy3ei CHANU CBOW NepBbIi
$unbM «JlaBUHa», KOTOPbIA Gbl1 0TOBPAH AN Y4aCTUS B UTANbSIHCKOM KK-
HodecTmuBane Cortonero. B 2018 roay oHa 6bina npurnaweHa Ha KaHHCKui
decTuBanb B Ka4eCTBE IOHOIO KMHOMaHa U pexuccepa. Maxty Xocceithu
BAOXHOBASIET N033MU8, M 3TO OTpaxKaeTcs B ee pabotax. OHa cunTaer, uTo
KMHO B/1MKe BCEro K No33nu 1 pexuccep, Kak 1 noaT, AOJKEH Bbi3biBaTb
YyBCTBa Y 3puUTeNei U AOCTAaBASATb UM YAOBONbCTBUE.
Mahta Hosseini
Born in 1996 in Iran. Filmmaker, video artist and cinéphile. She is
currently studying English literature at Islamic Azad University in
Tehran, Iran, and she is researching the connection between cinema
and literature. In 2017 Hosseini and two of her friends made their first
film “Avalanche” which was officially selected by Cortonero Film Festival,
Italy. In 2018, she was invited to Festival de Cannes as a young cinéphile
and filmmaker. She is highly inspired by poetry, which is reflected in
her works of art. She believes that cinema is the closest art to poetry,
and like a poet a filmmaker should provoke emotion and pleasure
in audience.
An Xy
BuaeoxynoxHUK U uccnenoBatenb KUHO, XuBYLWMIA B LaHxae (Kutait). N3y-
Yan KMTancKyto nuTepatypy B YxaussHckoM yHuBepcutete (KuTaii), a 3atem
KWMHO B pa3fiMuHbix yHuBepcuteTtax Mapuxa (Mapux-1, Mapux-7 u Mapux-3,
DpaHuus). B cBonx paboTax [in Xy uccnenyet Hacneame KMHO Yepes UHTep-
npetaumio GopM, KOLOB M HappaTUBOB GUIbMOB CPeACTBAaMU BUAEO-APTA.
Ero Takxe MHTepecyeT A3bIK KUHO KaK 3OMEKTUBHbIA MHCTPYMEHT LEMUCTH-
dUKaLUM CNOXHBIX COLMANBHO-NONUTUYECKUX KOHCTPYKLMI, B 0COHEHHO-
CTW TeX, YTO BCTPOEHbI B KUTacKoe obwecTso. Ero paboTbl nokasbiBaamch
1 BbICTABNSNNUCD, CPeaM Npoyero, Ha GecTuBane Stuttgarter Filmwinter
(lWTyTrapT, lepmanusg), buennane Dallas Medianale (Qannac, CLUA), dectu-
Bane Images Contre Nature (Mapcenb, ®paHuus), ectuBane suaeo-apra
Magmart (Heanonb, Utanus), dectusane Channels B ABCTpanninckom LeH-
Tpe NoABUXHbIX M306paxeHuit (MenbbypH, ABCTpanus) u kuHodbecTuane
EXiS B Kopeiickom knHoapxuse (Ceyn, KOxHas Kopes).
DiHu
Video artist and film researcher based in Shanghai, China. He studied
Chinese Literature at Zhejiang University, China, before going on to
study cinema at several universities in Paris (Paris 1, Paris 7 and Paris 3,
France). His varied works investigate the legacy of the cinema through
the interpretation of the forms, codes and narratives of films by means
of video art. His practice also engages with film language as an efficient
tool to demystify complex social-political constructions, especially
those embedded in Chinese society. His works have been screened
and exhibited at Stuttgarter Filmwinter (Germany), Dallas Medianale
(USA), Festival Images Contre Nature (Marseille, France), Magmart
International Videoart Festival (Naples, Italy), Channels Festival at the
Australian Center for the Moving Images (Melbourne, Australia) and EXiS
Film Festival at Korean Film Archive (Seoul, South Korea), among others.
/hudi-art.com/
[xo Xam6nToH
MegavaxynoxHuk. Monyunn cteneHb 6akanaBpa BU3yanbHbIX UCKYCCTB
YuHcopckoro yHusepcuTeTa (KaHana) M cTeneHb MarncTpa BU3yasnbHbIX UC-

kyccTe Mopkckoro yHueepcuteta (Kanaaa). MpenoaaeT undposbie Meamna u
uckyccTeo B Mopkckom yHusepcuteTe (Kanaaa), Konnegxe usobpasutens-
HOro uckyccTBa u ausaitHa OHTapuo (Kanapa), konnenxe CenteHuunan (Ka-
Hapa), Wkone nckyccts TopoHTo (KaHaaa) u Accoumaunm He3aBUCUMbIX KU-
HeMmaTorpaducToB TopoHTo (KaHana). XamMbnToH uccneayeT HappaTUBHbINA
NnoTeHUMan HOBbIX MeAMa B UCKYCCTBE. TEXHMKA, B KOTOPOW OH paboTaerT,
NOCTOSIHHO pa3BUBAETCS, YTOObl COOTBETCTBOBATb KOHLEMLMM €ro Npous-
BeAeHui. PaboTbl XynoxHMKa BbicTaBnsoTcs B CesepHoit AMepuke, EBpone
n Asun. Ero npeactasnsiet fanepes Pari Nadimi (TopoHTo, Kanana). XXuset
u paboTaet B TopoHTo (KaHaga).

Joe Hambleton

Media artist. He is a graduate of the University of Windsor (BFA in

Visual Arts, Canada) and York University (MFA in Visual Arts, Canada).

He teaches Digital Media and Art at York University (Canada), OCAD

University (Canada), Centennial College (Canada), Toronto School of Art

(Canada) and the Liaison of Independent Filmmakers of Toronto (Canada).

Joe Hambleton explores the narrative potential of new media in art. His
production techniques constantly evolve to match the concept of his
work. His work has been shown across North America, Europe and Asia.
The artist is represented by the Pari Nadimi Gallery (Toronto, Canada).
Lives and works in Toronto, Canada.
/joehambleton.com/
Huua Uernegu
XymoxHuua, KypaTop, uccnefosaTtenbHuua. Ha MexayHapoaHoM yposHe
paboTaeT Hafj rpynnoBbIMKU NPOeKTaMu, 06beAUHSAOWMUMU UCKYCCTBO, HAYKYy
M TeXHONormn. AabloHKT-npodeccop YHMBepcuTeTa UCKYCCTB U AM3aiiHa
OHTapwo, cTapwmit HayuYHbli coTpyaHuk KMDI B yHuBepcuTeTe TopoHTO,
¢ 2008 ropa uneH ynpasnsiouiero coseta MexayHapoaHoro obuwecrtsa
MCKYCCTB, HAYK U TEXHONOrMI «JleoHapA0» U MHOTUX APYTMX OpraHu3aLui.
MocnepHune kypatopckue npoekTbl: «Hy 1 KTO Tbi?», ranepes JD Reid, Hosas
3enanamsa (2019); «50 net “JleoHappo”», pectusans ARS Electronica, As-
cTpus (2018). Tekywme npoekTbl: «<PaspeneHHble cTpacTu», KaHana/Mek-
cuka (2019-2020); «AreHTbl U3BMEHEHUI1 — CTANKMUBASICh C AHTPOMOLLEHOMY,
THEMUSEUM, Kanagna (2020); «OpraHbl 4yBCTBY, LLlEeHTP COBPEMEHHOTO UC-
KyccTBa Laznia, Monbwa (2019-2021). XXueet B TopoHTO.
Nina Czegledy
Independent media artist, curator, and researcher. She collaborates on
art, science & technology projects internationally. Adjunct Professor
in Ontario College of Art and Design University, Senior Fellow KMDI
in University of Toronto, member of the Governing Board Leonardo/
ISAST and many other organizations. Most recent curatorial projects:
“Who's You?”,JD Reid Gallery, New Zealand (2019); “Leonardo
50th”, ARS Electronica, Austria (2018). Ongoing projects: “Shared
Passions”, Canada/Mexico (2019-2020); “Agents for change — Facing
the Anthropocene”, THEMUSEUM, Canada (2020); “Senses”, Laznia
Contemporary Art Centre, Poland (2019-2021). Based in Toronto.
ninacz n
®paHy Yepamu
Poanncs B Heanone (Mtanus). XynoxHuk. NMpenonaet undpoBoit ctopu-
TeNNuHr B YHuBepcuteTe nmenun cectpbl Opconbl beHnHkasbl B Heanone
(UTtanus). Cpenmn BaxHeWMx npoekToB YepaMu: BUAEOMINMNUHT-UHCTAN-
nauma «Remix the Classic», koTopas npoeunpoBanach Ha CTeHbl 3aMKa
Kactenb-penb-OBo B Heanone (Mtanus); BupTyanbHblit My3eit cOBpeMeH-
HOW apxuTeKTypbl Muvarc, co3gaHHblii Ans pernoHa Kamnanus (Mtanms);
canT-cneunduueckas HcTannauma «Jiua u yepena» ana Mysesa Madre
B Heanone (Mtanus). B HacTosiwee BpeMs XyA0XHWUK pa3BuBaeT rnobanb-
HbIM XyA0XEeCTBEHHbIN NpoeKT «LiBeTbl MONHKUM» Npu noanepxke MoHaa
KynbTypbl U UckyccTBa (MTanus), YHuBepcuteTa uMeHu cectpbl Opconbl be-
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HUHKa3bl (MTanus), noconbctea Utanum B Apmenuu, Cyland Media Art Lab
u uspatenbckoro goma Editoriale Scientifica (Mtanus). Xuset u pabotaet
B Heanone (Mtanus).
Franz Cerami
Born in Naples, Italy. Artist. He teaches Digital Storytelling at the
Suor Orsola Benincasa University of Naples, Italy. His most important
collaborations include: “Remix the Classic” video mapping installation
projected on Castel dell’'Ovo in Naples, Italy; Muvarc, Virtual Museum
of Contemporary Architecture, created for the Campania Region, Italy;
“Eggs & Skulls” site-specific installation commissioned by the Madre
Museum in Naples, Italy. He is currently working on “Lighting Flowers”,
a digital painting global project, supported by Fondazione Cultura e
Arte (Italy), Suor Orsola Benincasa University (Italy), Embassy of Italy
in Armenia, Cyland Media Art Lab and Editoriale Scientifica publishing
house (Italy). Lives and works in Naples, Italy. /franzcerami.com/
flHnHa YepHbix
Popunace B 1985 rony B Xabaposcke (CCCP). BeinyckHuua MHCTUTYTa cO-
BpeMeHHoro nckyccrtea (MockBa, Poccus), ctyaeHTka Wkonbl doTorpadum
1 MynbTUMeana uMenu PoaueHko (MockBa, Poccus). YyacTHMua cneunans-
HbIX M MapanieNnbHbIX NporpaMm MoCKOBCKOW MexXAyHapoaHoM bueHHane
Monopnoro uckycctsa (2014, 2016, 2018) u cneumanbHO NporpamMmbl

VI MockoBckoit 6ueHHane copeMeHHoro nckyccrea (2015). MepcoHanbHble
BbICTaBKM YepHbIX NpoXxoaunu B ranepee «3nekTposaBoa» B Mockse (2016),
BopoHexckoM LeHTpe coBpeMeHHOro nckycctea (2017), ranepee «25 kaap»

B Mockse (2018). YyacTHuK decTuBanei, KonnekTUBHbIX BbICTaBOK B Poc-
cun 1 3a pybexom. XXuseT n pabotaeT B Mockse (Poccus).
Yanina Chernykh
Born in 1985 in Khabarovsk, USSR. Graduate of Institute of
Contemporary Art (Moscow, Russia), student of Rodchenko Art School
of Photography and Multimedia (Moscow, Russia). Participant of special
and parallel programs of the Moscow International Biennale of Young

Art (2014, 2016, 2018) and a special program of the VI Moscow Biennale

of Contemporary Art (2015). Chernykh has held solo exhibitions
at Electrozavod Gallery in Moscow (2016), Voronezh Center for
Contemporary Art (2017), 25Kadr Gallery in Moscow (2018). Participant
of festivals, group exhibitions in Russia and abroad. Lives and works
in Moscow, Russia. /ya-ch.com/
YutpoH | lynapan
TaHAEeM UTaNbAHCKUX XyA0XHUKOB CeneHe YNTpOH, KoTopas 3aHMMaeTcs
MHCTannsumnein n nepdopmaHcom, u Jlyku JlyHapau, paboTatowero ¢ Bu-
neo n TekcToM. Cenere YntpoH (1986) obyyanach no cneumanbHoOCTH
«CKynbnTypa» B AkafieMum n3sLHbIX UckyccTB Beneunn (Mtanus). Pabo-
TaeT c BPOH30/ U rMNCOM, a TakXKe Pe3nHOIA, IUHOMI, GeueBKo U MeTan-
oM. B HacToAwWwMi MOMEHT cOCpeaoTo4€eHa Ha LUM(POBbIX TEXHONOTMAX
1 3D-nevatu. Jlyka JlyHapau (1980), nonyuns cTeneHb B o6nactn nute-
paTypbl B YHuBepcuTeTe Maayun (MTanus), roe oH cneumanusmMpoBancs Ha

MCTOPUU U KPUTUKE KMHO, 3aHUMAETCS UCCNEef0BAHUAMM, KOTOPbIE NPUBENU
€ro K U3YUYEHUIO TPaHMLL MEXAY S3bIKaMU Pa3NIUUHbIX UCKYCCTB (KUHO, HOTO-

rpadus, BUAEO0-apT, IMTepaTypa). XyAoxKecTBeHHble paboTbl YNTPOH 1 J1y-
HapAu KPUTUYECKM OCMBICASIIOT COLMANbHbIE, NONUTUYECKUE, KYNbTYPHbIE
1 reHpepHble BONpocChl.
Citron | Lunardi_
Collaboration between two Italian artists: Selene Citron, passing from
installations to performance and Luca Lunardi who works with video
and writing. Selene Citron (born in 1986) graduated and specialized
in sculpture at the Academy of Fine Arts in Venice, Italy. The materials
she works with include bronze and plaster as well as resin, argilla,
twine and iron. Her current artistic work focuses on digital fabrication

and 3D printing. Luca Lunardi (born in 1980), after receiving a degree
in literature from the University of Padua, Italy, specializing in film
history and criticism, has pursued a career in art research, leading him
to explore the frontiers of artistic languages (cinema, photography,
video art, literature). Their artwork takes a critical view of social,
political, cultural and gender issues.
/citronlunardi.com/
Anekcanap Wnwkun-Xokycai
Poauncsa B 1969 roay B JleHnnrpage (CCCP). XynoxHuk. OkoH4MN JIeHWH-
rpaAcKuii MHCTUTYT TeaTpa, My3biku u kuHematorpadum (CCCP). C 1995
roga paboTaeT Kak TeaTpasbHbIA XYA0XHUK; COTPYAHUYAET C UMEHUTBIMU
pexuccepamu, cpeamn kotopbix HOpuit byTycos, AHapei Moryuunin, Anonbd
LWanupo. Kak cueHorpad u ausaitHep kocTioMoB paboTan B Teatpax Poccuuy,
Hopseruu, Monbwu, bonrapuu, OxHoi Kopen, Kutas. MHorokpatHbii nay-
peat TeaTpanbHOM npemun «3onotas Macka» (Poccus). C 2010 roga yyact-
HUK 06beanHeHuns xynoxHukos PARAZIT. C 2014 roaa yyacTByeT B NpoekK-
Tax nabopatopum meamanckycctea CYLAND. YyacTHuk 58-it BeHeunaHckoi
6ueHHane (2019, Utanus). Xuset n pabotaet B CankT-letepbypre (Poccus).
Alexander Shishkin-Hokusai
Born in 1969 in Leningrad, USSR. Artist. Graduated from the Leningrad
Institute of Theatre, Music and Cinematography, USSR. He has worked
as a theatre artist since 1995, collaborating with such eminent directors
as Yury Butusov, Andrey Moguchy and Adolf Shapiro. As a scenographer
and costume designer, he has worked in Norway, Poland, Bulgaria, South
Korea and China. Winner of the “Golden Mask” Theatre Award (Russia) on
several occasions. Since 2010, a member of the artists’ union PARAZIT.
Since 2014, a participant of the CYLAND Media Art Lab projects.
Participant of the 58th Venice Biennale (2019, Italy). Lives and works in
St. Petersburg, Russia.
Makc ®@ununn Wmua
Poauncs B 1962 rony B bazene (WBeiinapus). Hesasucumslii pexxuccep
1 BMAEOXYA0XKHUK. OKOHUMA bazenbckyto WKONY MCKYCCTB U AM33aiHa
(LWBeiuapus) no cneunanbHocTu «uctopus uckyccteas. C 1990 ropa 3a-
HUMaeTCs 3KCNepPUMEHTaNbHbIM KMHO, KODOTKOMETPaXHbIMU GunbMamu
1 aHMMaumeit. Ero paboTbl 3KCMOHMPOBANUChL Ha TaKMUX MoLWaAKaX, KakK
wBeiruapckuit nasunboH Jkcno-2008 B Caparoce (Mcnanug), Friche la Belle
de Mai B Mapcene (McnaHus), LleHTp nckyccTs U MeguaTexHonoruin ZKM
B Kapncpya (fepmanus), LBeiuapckuit MHCTUTYT COBPEMEHHOTO MCKYCCTBA
8 Hblo-Mopke (CLLIA), basenbckuit xyaoxecTseHHbli My3eii (LLiseiuapus),
Myseit HugsanbaeHa (WtaHc, LWBeiuapus), a Tak)ke Ha MHOFOYUCAEHHbIX
dectuBanax B EBpone, Asun n CeBepHoit AMepuke. PaboTbl HaxoAATCA B Ta-
KMX Konnekumax, kak cobpaHue myses KyHctxayc B Liiopuxe (LWBeiinapus),
Kunstkredit B basene (LUBeiuapus) u Bupeoapxus Ypcynsl bankne B Bene
(ABcTpus). XXuseT n pabotaeTt B basene (LLiseiuapws).
Max Philipp Schmid
Born in 1962 in Basel, Switzerland. Independent director and video
artist. Holds a degree in Art History from the Basel Art and Design
School, Switzerland. Since 1990 has devoted himself to creating
experimental films, shorts, and animation. His works have been featured
at the Swiss Pavilion at Expo-2008 (Zaragoza, Spain); Friche la Belle
de Mai (Marseille, France); ZKM (Karlsruhe, Germany); Swiss Institute /
Contemporary Art (New York, USA); Kunstmuseum Basel (Switzerland);
Nidwaldner Museum (Stans, Switzerland), and numerous festivals
in Europe, Asia and North America. His work is held in a number of
collections, including Kunsthaus Ziirich (Switzerland), Kunstkredit Basel
(Switzerland) and Ursula Blickle Video Archive Wien (Austria). Lives and
works in Basel, Switzerland.

/maxphilippschmid.ch/

Hukura Woxos
Poauncsa B 1988 rony B KameHcke-Ypanbckom (CCCP). BusyanbHblii Xy-
LOXHWK. PaboTaeT c doTorpadueit, BUAEOUHCTANNALMEN U TEXHONOTUSMU
pacwupeHHO peanbHOCTH. Yunncs B MockoBcKoii Wwkone doTorpadun
1 MynbTumMeana umernn PoaueHko (Poccus) n KanupopHUCKOM MHCTUTYTE
nckyccts (CLLIA); npuHMMan yyactue B neTHeit nporpamme YotepMunn-
uenTpa (Hbio-Mopk, CLLUA). NaypeaT korkypca World Press Photo 8 2014
rofy. Y4acTBoBas B MHOrOUMCNIEHHbIX BbICTaBKaX, @ Takxe nybankosancs
B EBpone, A3uun n CLLUA.
Nikita Shokhov
Born in 1988 in Kamensk-Uralsky, USSR. Visual artist who works with
photography, video installation and extended reality. Studied at the
Moscow Rodchenko Art School of Photography and Multimedia, Russia,
and the California Institute of the Arts, USA; took part in the Watermill
Center Summer Program, New York, USA. Winner of 2014 World Press
Photo award. He has had a variety of shows and publications in Europe,
Asia, and the USA.
Kasy flnaru
XynoxHuk. Poguncs 8 1947 roany B ®ykyoke, AnoHus. Ha npoTtskeHun
50-Tu net 3aHMMaeTca neppopMaTUBHLIM pUcoBaHMeEM. BoicTynan no ecemy
mupy, Bkntouas CLUA, ®panuuio, Ucnanuio, Kutai, TaiiBaHb, MHAOHE3MIO,
KocTta-Puky, Poccuio v Anonuto. B kayectBe doTorpada u XyaoxHMKa-no-
CTaHOBLMKA Y4aCTBOBAs B MMPOBOM TypHe KnTapo; 6bi1 XyA0KHUKOM-
noctaHoBlwmkom Kenta HaraHo. OcHoBaTeNlb anbTepHaTMBHOMO My3es
Kurogawa INN. XuseT v paboTaet B Dykyoke (noHus).
Kazu Yanagi
Artist. Born in 1947 in Fukuoka, Japan. Performs live painting for the
last 50 years, building his practice around ideas of the Chi energy
(universal energy) and putting himself in a neutral state of body and
mind, focusing on surrounding environment and then sharing the
energy through the means of giant canvas. Performed live painting
around the world, including US, France, Spain, China, Taiwan, Indonesia,
Costa Rica, Russia, Japan. Yanagi was also a photographer and stage
artist for Kitaro’s world tour; Kent Nagano’s stage artist. Founder
of alternative museum Kurogawa INN Museum. Lives and works in
Fukuoka (Japan).
Cup AHpoBKa, AHsa LUmpnuna
HoBocnbupckue xynoxHuku, paboTtatoLime ¢ BUAEO, 3N1eKTPOHHOM MY3bIKOWA
M HOBbIMM MeANa. HbiHeWHne COBMeCTHbIe MPOeKTbl AHA0BKM 1 LinpanHoii
COYeTaloT CTPYKTYPHbIE MOMCKM IKCNEPUMEHTANbHOTO KMHO C LOKYMEHTab-
HbIMM M apXMBHBIMW NPaKTUKaMU. Mx paboTbl MOKa3biBAaAMUCh HA Pa3/IMUHbIX
KMHOMeCTMBaNAX U nioLaakax, Bkatoyas PoTtepaamckuii kuHodectusans
(Hupepnanpbl), bectuBans Viennale (ABcTpus), bepBukckuii pectusans
KWUHO U MeaunanckyccTea (Bennkobputanus), EBponeiickuii dectusans me-
nvaunckycctea (fepmanus), dectuans VIDEOEX (LWBeviuapus), bectuBans
Bildrausch (LUseiiuapus), MockoBCKuMi1 MexAyHapOAHbI/ hecTuBanb IKC-
nepuMeHTanbHoro kuHo (Poccus) n apyrue. Cua AH[0BKa XUBET M paboTaeT
8 Hoblo-Mopke (CLUA). Aus LUupnuna xuset u paboTaeT & basene (Lseiiua-
pus).
Sid landovka, Anya Tsyrlina
Siberia-born visual artists with a background in electronic music and
new media, whose current collaborative projects combine the structural
and material concerns of experimental cinema with documentary and
archival practices. Their moving image work has been screened at film
festivals and venues, including International Film Festival Rotterdam
(Netherlands), Viennale (Austria), Berwick Film & Media Arts Festival
(UK), European Media Art Festival (Germany), VIDEOEX (Switzerland),
Bildrausch (Switzerland), Moscow International Experimental Film




Festival (Russia), and others. Sid landovka lives and works in New York,

USA. Anya Tsyrlina lives and works in Basel, Switzerland.
Aizek (Muxaun AHowieHKO)
MenmnaxynoxHuk, pe3naeHT Yota Lab. OKOHUMN BpUTAHCKYHO BbICLIYIO WKO-
ny amsaiHa (MockBsa, Poccua), rae nsyyan moyleH-au3aiH, a Takxke UHTe-
pakTuBHYyto wkony Mnbaapa fkybosa (CankT-lMeTepbypr, Poccus). PaboTtaeT
C HOBbIMK (hopMaMm NeppopMaTUBHOIO ayAMOBK3YaNbHOMO UCKYCCTBA;
nccnenyeT BOCNpUSTME YeNIOBEKOM LiBETA M 3BYKa, OMMPAsiCb Ha Hay4YHOe
M3y4YeHne rapMOHUU. IKCMepUMEHTUPYET C PasHbIMU MeAna — OT poTo-
rpaduu u reHepaTuBHOM rpadmKu A0 CBETOBbLIX MHCTANNSALMI, 3BYKOBOTO
Au3aiiHa U BUPTyanbHo peanbHOCTU. [IpMHMMaN yyacTue B TaKUX COBbITH-
Ax, Kak Science Fest (CaHkT-TeTepbypr, Poccus), Dectusans ceeTa (CaHKT-
MeTepbypr, Poccus) u MexayHapoaHbli hecTMBanb CTYAEHYECKOr0 KUHO
Sehsiichte (MoTcaam, lfepmMaHus), a TakKe B MHOrOYMCIEHHbIX PeCcTuBanax
3N1eKTPOHHOM My3blkM U UcKyccTBa. B 2019 roay BbicTynan Bmecte ¢ All In
Orchestra Ha HoBoWi cueHe AnekcaHapuHckoro TeaTtpa (CaHkT-lNeTepbypr,
Poccus). KuseT u pabotaet B CaHkT-MeTepbypre (Poccus).

Aizek (Michael Anoshenko)

Media artist, resident of Yota Lab. Holds a degree in Motion Design

from the British Higher School of Art and Design (Moscow, Russia),

as well as from the Ildar Yakubov Interactive School (St. Petersburg,

Russia). Explores new forms of performative audiovisual art. His work

is an exploration of human perception of color and sound, based on

a scientific study of harmony. Aizek experiments in various media —

from photography and generative graphics to light installations,

sound design and VR. He participated in such events as Science Fest

(St. Petersburg, Russia), Festival of Light (St. Petersburg, Russia),

Sehsliichte International Student Film Festival (Potsdam, Germany) and

many other festivals of arts and electronic music. In 2019 he gave a

performance in collaboration with ALl In Orchestra at the New Stage

of the Alexandrinsky Theatre (St. Petersburg, Russia). Lives and works

in St. Petersburg, Russia.

/aizek.live/
Alg (AnekcaHap Mpo3HbIxX)
Popuncs B Poccun. Xakep, Mopsik. PeauaeHT xakepcneiica C-base B bepnu-
He (TepmaHnus). B uckyccTBe NnpuMeHseT TEXHONOTMU MaLIMHHOTO 0By4YeHns
M BUPTYanbHOM peanbHocTu. Ero Lenb — NnoHaTb NpUPOAY CO3HaHUS Yepes
NpU3MY UCKYCCTBEHHOTO MHTENNEKTa.

Alg (Aleksandr Groznykh)

Born in Russia. Hacker, sailor. Resident of C-base hackerspace in Berlin,

Germany. Previously a data scientist, he is now working on machine

learning art in VR. His goal is to understand the nature of consciousness

through the lens of machine intelligence.
Bioroboty 019
B cocTaB apT-rpynnbl BXxoAsT MeAnaxynoxHuku Anena Koponesa (1995),
MapTta Muxaiinosa (1996), Buktopus PomaHoBa (1996) u Ceetnana Cupo-
poBa (1996). Bioroboty 019 co3natoT UPOHUYHbIE BbICKA3biBaHWS HA TEMbI,
npeAnaraeMbiMu MHOFOYUCTEHHBIMMU XY/,0XECTBEHHBIMU KOHKYPCaMHu,
4acTo caboTupys cBOe B HUX y4acTue. PaboTbl rpynnbl o6beAnHSeT caTupu-
ueckas pedpnekcus Haf MAEsIMU NOCTIYMaHW3Ma U reHAepHON CaMOUAEHTU-
duKaLummn, cMeno 3axoAaLas Ha none caiHc-apta. Bce uneHbl rpynnbl XuByT
n pabotatot B CaHkT-lNeTepbypre (Poccus).

Bioroboty 019

Art group of media artists Alena Koroleva (born in 1995), Marta

Mikhailova, Victoria Romanova and Svetlana Sidorova (all born in 1996).

Bioroboty 019 makes ironic remarks on themes offered by different

art competitions, often sabotaging its own participation in them. The

group’s work consists of a satirical reflection on ideas of posthumanism

and gender self-identification, and boldly enters the field of science art.
All group members live and work in St. Petersburg, Russia.
Kymatic Ensemble
AHCaM6/1b COBPEMEHHOM aNbTEPHATUBHOW MY3blKK. YYAaCTHUKKM aHCambns
3KCNEPUMEHTUPYIOT KaK C akafeMUUYeCKoi, Tak 1 C MOMYNSAPHOI My3bIKOM,
UTHOPUPYIOT ntobble XXaHpOBbl€ 1 CTUNIEBbIE FPAHULLBI U MbICNIAT MY3bl-
KaNbHOE Npou3BefeHne B KaTeropuax nepHopmaHca, LyXoBHOWM NpakTUKK
M XMUBOTO 3KCnepuMeHTa. Kymatic asgnseTcs He NnpocTo aHCaMbneM, Ho UM-
NpOBU3MPpYIOLLE 31eKTPOaKYCTUYECKOM rpynnoii, TBopueckoit nabopaTo-
puein n MexanCLUMNINHApHONR KypaTopckoi koMaHaoi. Kymatic peicrteyet
BHEe KOMMEepYeCcKoro 1 MHCTUTYLIMOHaNbHOTO KOHTEKCTOB, NepeMeLlasch
M0 Pa3HbIM XYA0XECTBEHHbIM TEPPUTOPUAM: YHACTHUKM FPYNMbl YepeayoT
$GUNapMOHMYECKM CTPOrne NporpamMMbl C UMMPOBU3ALMOHHBIMU U INEKTPO-
AKYCTUYECKUMM BbICTYNNEHUSAMM, @ aBaHrapAHble NapTUTYpPbl — C «ayTCan-
[lepCKuMUy counHeHnamu. Cepreit 3biKoB — Teiin, 3NeKTPOHMKA, KNaBULLN.
[OmuTpunit Peme3os — CMHTE3aTOP, 3NeKTPOHMUKA. AHTOH M3raruH — Buona
na ramba, cuHTesaTop. AnuHa MNeTpoBa — anbT, aneKTpoHuka. Anekcei Yu-
YunuH — anekTporutapa. Cepreit Xpamuesuy — cakCodoH.
Kymatic Ensemble
Alternative ensemble of contemporary music which performs new
experimental music.The ensemble finds its music in the scores of
composers that exist somewhere in the gaps between academic and
so-called pop music, ignore genre and style, and conceive the music
piece in the categories of performance, spiritual practice, and live
experiment. At the same time, Kymatic itself is not just an ensemble
which replicates unusual sounds: it is an improvising electro-acoustic
group, a creative laboratory, and sometimes even a curatorial team that
comes up with interdisciplinary projects on the move. Kymatic operates
outside commercial or institutional contexts, intuitively moving across
various artistic territories: rigorous philharmonic programs alternate
with improvisational and electroacoustic performances, and established
avant-garde scores — with obscure and purely ‘outsider’ compositions.
/kymatic.typeandhand.com/
KMPST
MoCKOBCKMIA KONNEKTMB MMNPOBU3ALLMOHHOM MY3bIKM, OCHOBAHHbII B KOHLLE
2010-x apxutektopamu Hukutoi Libim6anom u MBaHom MneBuHbIM — BU-
3yaNbHbIMU XYLOXKHMKAMM U SHTY3MACTAMU IKCMEPUMEHTANIbHON MY3bIKM.
ScTtetuka npounsseaeHnii KMPST ucknitoyaeTt Mcnonb3oBaHue BU3yanbHbIX
3¢ dekToB 1 06palLaeTCsa K akyCTMHECKOMY BOOBPaXKeHMIo, K MPUCYLLUM eMy
YHMBEPCanbHbIM CTPYKTypaM, obpasam u popmam.
KMPST
Moscow free improv art collective founded in the late 2010s by two
architects, Nikita Tsymbal and lvan Plevin, long-time experimental
music enthusiasts, and experienced visual artists. For a change, they
decided to completely eliminate any visual element from their joint
creative output, forced to find common structures and realize images
and shapes and forms from their imagination entirely in the sonic field,
through a series of self-produced, self-arranged improvisational sessions
with minimum overdubs. For Cyfest artists preparing newly made
performance Radiot based on mixed electronics live and radio frequency
field recordings which uses as base for whole composition.
MASBEDO
TBOPYECKMUA YIT UTANbAHCKMX XYA0XHUKOB Hukono Maccauubl (1973)
1 Slkono benoHbu (1970), koTopble paboTatoT BMecTe ¢ 1999 roaa, pokycu-
pysiCb Ha BO3MOXHOCTAX BUAEO0-apTa U BUAEOMHCTansumuu. Mx uccnepo-
BaHMS, NOCBALLEHHbIE TeME HEKOMMYHMKabenbHOCTH COBPEMEHHOTO 0bLe-
CTBa, NOPOXAAKT KAaK UHTUMHbIE, TAK U COLUMNANBHO-NONNTUYECKNE U KYb-
TYPHO-aHTpOMNonornyeckme NpoekThl. X TBOpYECTBO NpeacTaBnseT cobom

CUHTE3 TeaTpa, NnepQopMaHCa, apXMTEKTYpPbl U KMHO UK BuAeo. PaboTbl
MASBEDO BbICTaBASIIUCE B My3€5X, HA GECTUBANSX U B Pa3NIUYHbIX apT-
MHCTUTYLMAX NO BCEMY MUPY, BK/IlOUas BueHHane «Manudecta-12» (Manep-
Mo, Utanus), BeHeunaHckyto 6ueHHane (Mtanus), oM MMPOBbIX KYNbTyp
HKW (bepnwuH, lepmaHus), Myseii coBpeMeHHOro uckycctea (3arpe6, Xop-
BaTuns), MynbTumenma-apt-mysen (Mocksa, Poccus), HaumoHanbHbii My3ei
LleHnTp nckyccts koponesbl Cobun (Manpua, Mcnanus), myseit MAXXI (Pum,
Mtanus) n Vestfossen Kunstlaboratorium (Ocno, Hopserus).
MASBEDO
Italian artistic duo of Nicold Massazza (born in 1973) and lacopo
Bedogni (born in 1970) who have worked together since 1999, focusing
on the potential of video art and video installation. Developed around
the theme of incommunicability in contemporary society, their research
has produced both intimate projects and more socio-political and
anthropological-cultural productions. Their work is a synthesis of
theatre, performance, architecture and video or cinema. Their artworks
have been exhibited in museums, art institutions and at festivals all
over the world, including Manifesta 12 Biennial (Palermo, Italy); Venice
Biennale (Italy); Haus der Kulturen der Welt (Berlin, Germany); Museum
of Contemporary Art (Zagreb, Croatia); Multimedia Art Museum (Moscow,
Russia); Museo Nacional Centro de Arte Reina Sofia (Madrid, Spain);
MAXXI Museum (Rome, Italy), and Vestfossen Kunstlaboratorium (Oslo,
Norway).
/masbedo.org/
Necko (Xyan MaHyanb Kappunbo Pocanec)
Poauncsa B8 1977 rony B byaHoc-Alipece (ApreHTuHa); ewe pebeHkoM nepe-
exan ¢ ceMbelt B Magpua (Mcnauus). B Hayane 1990-x npucoeanHuncs
K Xun-xon- u rpadpdutu-auxeHunto B Magpuae, pabotan BmecTte ¢ U3-
BECTHbIMU FOPOACKMMU XYAO0NKHUKAMM U BbIUTPbIBAN KOHKYPCbl Fpaddutu.
OAMH 13 CaMbIX BaXHbIX CBOMX NPOEKTOB OH pa3paboTan COBMECTHO C
apT-komaHpoii Linpka ato Coneit u ®eppaHom Anpua B knybe Heart Ibiza.
YuacTByeT B MpoeKTax Mo CO34aHMI0 AN3aiiHa, YTMYHOW XMBONUCK, BULEO-
M3MMUHIa U MyNbTUMEAUIUHOTO UCKYCCTBA AN TAKMX U3BECTHbIX OpPEeHAO0B,
kak Hard Rock, Volvo, Ushuaia Ibiza, Pacha Group, Moét & Chandon, Warner,
Carpe Diem, Aston Martin, 1 Takux XyA0XHMKOB, Kak CBeH BeT u Tale of Us.
Ero npurnawatot Ha dpectueanu B CLUA, Ucnanuum, Monbwe, BeHrpuu, fepma-
HUW, AHrnuu. XXueeT u paboTaeT Ha M6uue (McnaHus).
Necko (Juan Manuel Carrillo Rosales)
Born in 1977 in Buenos Aires, Argentina. Necko spent part of his
childhood with his family in Madrid. In the early 1990’s he came into
contact with the hip hop movement and graffiti in Madrid, painting
with renowned urban artists and winning graffiti competitions. One
important projects he developed was with the Cirque du Soleil art team
and Ferran Adria in Heart Ibiza. He participates in projects of urban
painting, design, projection-mapping and multimedia art for important
brands such as Hard Rock, Volvo, Ushuaia Ibiza, Pacha Group, Moét &
Chandon, Warner, Carpe Diem and Aston Martin, and artists such as Sven
Vath or Tale of Us, among others. He has taken part in festivals in the
United States, Spain, Poland, Hungary, Germany and the UK. Lives and
works in Ibiza, Spain.
neckoart.com
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KUBEP®ECT-12
KATAJNOI ®ECTUBANA

PepakTopbl-cocTaBuTeNU
Jinpus NpsisHoBa, Mapuna Kapacuk

[unzanH
Anekcanap MeHyc

JNlutepaTypHble pegakTopsl
Onbra Ha6okoBa (pycckuii f3bIK)
flHa MuxanuHa (aHrIMIACKKIA 93bIK)

MNepeBoauunku

flHa MuxanuHa, CaitmoH MaTtTepcoH,
AHacTacusa 301bHUKOBA,

Cepreit [onoToBCcKMi

KoppekTopsl
Anekcanppa barynbHuk
(pycckuit 93bIK)

flHa MuxanuHa,
CaiimoH MaTtTepcoH
(aHrnuicknit 93bIK)
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®paHuy Yepamu (Utanus)
LlBeTbl MONHMH

sudeomannune, CaHkm-llemepbype, 2019
Kypamop M3abenna MHdonepu

«LiBeTbl MONIHUM» — 3TO rNO6GaNbHbLIN XYA0KECTBEHHbI! NPO-
eKT 06HOB/IEHUS! rOpPOA0B, KOTOPbIA UCCNeayeT OKpauHbl N0
BCceMy Mupy. 3abpoLueHHble 34aHus, cnabopasBuTbie Teppu-
TOPUM U ManouMylLMe paioHbl APKO pacLBeTaloT, KaK Kpa-
COYHble HEMPUXOT/UBbBIE LBETbI CPeU COBPEMEHHbBIX PYUH.

Franz Cerami (Italy)
Lighting Flowers
videomapping, Saint Petersburg, 2019
curated by Isabella Indolfi

Lighting Flowers is a global art project of urban regeneration
that explores peripheries all around the world. Abandoned
buildings, underdeveloped areas and degraded districts
bloom brightly like colorful resilient flowers among
contemporary ruins.

Franz Cerami’s digital painting expands in a viral and
unpredictable way on the surfaces of the city. With the help
of videomapping techniques and with a mixed analog/digital
painting, he creates psychedelic digital graffiti that last just
one night.

Through the exploration, Lighting Flowers draws new maps
of cities, following historical-cultural coordinates within
which each work of art takes shape.

Originating in Naples, the Lighting Flowers tour passed
through Rome, Yerevan, and St. Petersburg; next stops are
Sao Paulo, Palermo, Madrid, Berlin and other major world
capitals.

The project is supported by the Fondazione Arte e Cultura,
Fondazione Terzo Pilatro the Suor Orsola Benincasa
University of Naples, the Italian Embassy in Armenia, Cyland
Media Art Lab and the Editoriale Scientifica Publishing
House.

Lindposas xusonucb ®paHua Yepamu Ha NoBepxXHOCTAX
ropoja pacnpocTpaHseTcs BUPYCHbIM U HEeNnpeAcKasyemMbiM
nyteM. C nOMOLLbI0 TEXHUKU BUAECOMINMMUHIA U CMELLAHHO
aHanoroeoi/undpoBoi XKMBONUCK OH CO3AaeT NCUXOAENU-
yeckue uudposblie rpadduTh, cylecTByoLW e BCEro OAHY
HOYb.

MpoekT «LiBeTbl MONHMKU» OCBELLAET ropoAa, 06HoBAsIET
NPOCTPaHCTBA U CO3AAET HOBbIE FOPOACKUE HApPpaTUBbI ANS
pa3MbiieHUs 06 3KOIOrMYecKoi yCTOMUYUBOCTHU U KauecTBe
YXU3HK Gyayuiero.

CraproBaB B Heanone, ractponu «LiBeToB MOJIHUU»
npouwnu yepes Pum, EpeBaH, CaHkT-leTepbypr, a B KOHLE
2019 ropa nocetat Maapma u bepauH, npexae yem otnpa-
BUTbCSA B Apyrue KpynHbie MUPOBbIE CTONULLbI.

MpoekT ocywecTBagercs npu noaaepxke Fondazione
Cultura e Arte (in the Fondazione Terzo Pilastro), Heononu-
TaHcKoro yHuBepcuteta uMmeHu Cyopa Opconbl beHukasbl,
UtanbaHckoro noconbcTBa B ApmeHun, Cyland Media Art
Lab u uspatenbckoro poma Editoriale Scientifica.
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