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Nobody's Child. The film's song ‘Mother is
Great’ has become an all-time favourite.
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It was only after a great deal of research and planning before we at the Hong Kong Film Archive made
this big move regarding digitisation — audiences can now enjoy an enhanced experience viewing
movies in DCP format at our cinema. And well before that, digital technology has already benefitted our
work on many fronts, such as the format change and scanning of archival holdings to make storage
and access easier. Just as Winnie Fu, our Programmer states (pp 3-5), while we strive to keep pace
with changes in the digital age, original flm materials on celluloid stock must be safeguarded by all
means.

The Cinematic Matrix of Golden Harvest' and Nobody's Child (1960) from ‘Restored Treasures’
are the two contribution programmes to this year's Hong Kong Intemational Film Festival. In the former
programme, we screen for the first time DCP prints of certain celebrated titles from Golden Harvest; in
the latter, we showcase the long-lost masterpiece which has been restored much closer to its original
glory with the aid of digital technology. And last but not least, we pay a most heartfelt tribute to Mr
Chu Shu-hwa, producer of Nobody's Child, whose dedication to cinema truly deserves to be known.
[clkwok®@lcsd.gov.hk]
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More available in the e-Newsletter. For details of HKFA programmes please refer to ProFolio and our website.
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The two laserdiscs released by the HKFA in 2012.
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‘The Cinematic Matrix of Golden Harvest’ marks the start of DCP screenings at the HKFA. The programme runs
from 22 March to 30 June, including an exhibition and book release.

he world, whether you like it or
Tnot, is undergoing a paradigm shift
towards the age of the digital. Since a
decade ago, archivists, scholars and film
professionals, be it moumfully or wilingly,
have prophesied that celluloid would be
totally replaced by digital in the long run
and the rapid technological developments
have all pointed towards the ‘death of the
celluloid’.

Back home, in the course of less
than five years, the digital revolution within
the film industry is aimost complete with all
cinema screens in Hong Kong converted
to DCl-compliant models,' and most new
productions choosing the digital camera
as the means of shooting. The existence
of local film laboratories is also being
threatened by this digital switch. The entire
Asia-Pacific region is undergoing similar
changes and we expect that by 2015, the
supply of 35mm film copies to cinemas
will have ceased altogether.

This solid fact is already redlised in the
commercial world and is no doubt having
a great impact on the archival world. In
this essay, | would like to present a picture
of how the worldwide ‘GO DIGITAL
phenomenon is affecting the Hong Kong
Fim Archive at the daily operational level,
and what that might mean in the broader
context of the appreciation culture of
historical moving images.

From Laserdiscs to Digital Files
Looking back, the HKFA brought out its
first laserdisc, Hong Kong on the Silver
Screen, in 2001. It is a VCD (Video
Compact Disc) which contains selected
footage of around 40 minutes. Although
DVDs (Digital Video Disc) were already
available in the market by the mid-1990s,
they were widely used to store or record
materials in the archival world only around
2002. As Programmer of the HKFA, |
have gone through a few generations of
obsolete formats while putting on exhibition
programmes, namely VCD, CD-ROM,
DVD, and am now moving onto various
digital file formats.

In December last year, the HKFA
Research Unit released a feature film on
DVD for the first time — the restored classic
Confucius (1940) directed by Fei Mu. That
is the result of years of arduous digital
restoration work involving archivists and
experts in both ftaly and Hong Kong. Other
ongoing or completed digital restoration
projects include Colourful Youth (1967)
and Nobody's Child (1960). And in about
a month’'s time, we will be witnessing a
series of new moves in terms of digitisation
and programming.

First of all, the HKFA Cinema will
soon be enhanced with DCI-compliant
facilities, including computer server
and projection equipment that can play



digital files up to 4K resolution (i.e. 4,096
pixels per frame). We will then be able to
showcase DCP digital prints and what
follows is an immediate shift to digital
screenings starting with our next major
programme, ‘The Cinematic Matrix of
Golden Harvest', slated to open with a
DCP projection of The Way of the Dragon
(1972) on 22 March. With the generous
and enthusiastic support of our event
partner, Fortune Star Media Limited, the
HKFA is set to convert about 40 Golden
Harvest fim titles into DCP digital prints
from their 2K digitally remastered copies,
which will be kept at the HKFA thereafter
for long-term preservation.

Another positive development is the
possibility of viewing restored classics
from around the world. For some years,
a number of film preservation institutions
have chosen to keep their final restored
copies in DCP format, without printing
them back onto 35mm celluloid as a
storage medium. This has prevented us
from showing some fims we want for our
‘Restored Treasures’ programme. With our
cinema going digital, it is likely that we can
play the restored gems only available on
DCR, such as John Ford's The Searchers
(1956) or Sergio Leone’'s The Good, the
Bad and the Ugly (1966).

Celluloid for Posterity

Despite all these 'DIGITAL NOW' initiatives,
| must emphasise that we are not taking
these on without giving due attention
to the ethical and cultural issues that
the digital shift is engendering, as well
as the challenges that we are bound to
face in the near future. As a member of
the archival community that shares the
roots of a 120-year-long celluloid culture
(and hence all other obsolete audiovisual
formats), we are ready to stand tall in
upholding the co-existence of the celluloid
originals. It is crucial to understand that
‘the brave new world" does not, and
should not, imply the end of ‘the inspirng
old world’. There are both technical and
cultural reasons for preserving fim prints
and other film-related materials in their
original formats. Digital technology's

greatest deficit is that it cannot yet reach
the visual quality of celluloid film, not to
mention the unique colour and texture
offered by different photochemical media.
As of today, engineers have yet to come
up with any storage medium that is ‘stable’
and ‘long-term’ enough to avold massive
loss. A two-hour high-resolution feature
still requires about 1TB of storage space if
uncompressed, and around 30-40GB in
compressed digital formats. Unlike paper,
cloth, paintings or publications, which can
be 'seen’ with the human eye, audiovisuals
in digital formats are ‘codes’ and there
must be a corresponding machine that
can ‘decode’ the images or sound before
we can ‘comprehend’ them meaningfully.
As regards the appreciation culture,
the compact, user-friendly, and highly
mobile nature of digital formats have
already changed movie-viewing from a
widescreen, communal, social, public and
fixed-time experience to a private, casudl,
selective and any-time-goes kind of mode.
However, as marketability dictates what
DVDs are being produced and what
film titles are being streamed online, it is
a well-known fact that many historically
and culturally important films cannot be
made available easily. Categories we
can readily think of include archival films,
documentaries, short fims, independent
productions and box-office failures of
high aesthetic values. It is not difficult to
envisage that researchers and scholars
who are interested in studying these
‘alternative’ works will have to resort to
the Archive, which might sooner or later
become one of the very few venues where
fims can be seen in cbsolete formats. And
let's hope that celluloid will not become
another obsolete format too soon! M

Note
1 As of today, 194 out of the 198 cinema
screens in Hong Kong have been converted
to accommodate digital projection.
Some of the ideas in this article are based on the
views in Jan-Christopher Horak, David Shepard
and Martin Koerber’s essays, published in
Martin Loiperdinger (ed), Celluloid Goes Digital —
Historical-Critical Ediitions of Films on DVD and the
Internet, Proceedings of the First International Trier
Conference on Film and New Media, October
2002, Trier: WVT Wissenschaftlicher Verlag Trier,
2003, pp 13-28, 34-37.

Winnie Fu is Programmer of the HKFA.
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For many, An Autumn’s Tale (1987) is a
tale that lingers on and on. At the post-
screening talk dated 17 February, the
film’s director Mabel Cheung recounted
the making of this all-time classic.
The male protagonist Samuel, a loud-
mouthed yet kind-hearted Chinatown
immigrant, is inspired by a friend of the
director herself when she was studying
in New York. Mabel first thanked her
benefactor John Sham, the boss of D
& B Films who greenlighted the project,
and went on to share the fond memories
of working with Chow Yun-fat, Cherie
Chung and Danny Chan on the set. From
what she said about the attitude that a
director should have, her fearless passion
for film work is there for all to see. Mabel
also donated to the HKFA the screenplay;,
production stills and posters of the film
for permanent preservation. Richie Lam,
Head of the HKFA, presented a souvenir
to express our heartfelt gratitude.
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Golden Harvest ano
the Generational Change
N 19/0s Hong Kong Cinema

i Po Fung
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Golden Harvest: Leading Change in Changing
Times will be published by the end of March.
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The Hui Brothers comedies such as The Private Eyes (1976) breathed

new life into Golden Harvest and Hong Kong cinema.

2 (SREEMETY (1972) chE9Z/\EEEEEA]SS
Bruce Lee and Nora Miao in The Way of the Dragon (1972)

3 (FBEs\ZEEY (1973) thEEHTHMIEFEIABNARREE

Tenants living under the same roof help each other through tough

times in Back Alley Princess (1973).
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John Chu shares his father’s
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Chu Shu-hwa (aka Chu Yuk-wa) was a native of
Ningbo, Zhejiang province. He was a graduate
from the Great China University in Shanghai.
Chu wrote his first screenplay Brother’s
Romantic Fortune in 1927. During the Second
Sino—Japanese War, he was manager of the
Guangxi Daily and representative of cinema
circuits in the Chengdu area. He co-founded
Great China Film Company with Jiang Boying
in Hong Kong, and worked as both General
Manager and Studio Manager; also co-founded
Yung Hwa Motion Picture Industries Ltd with Li
Zuyong, and assisted Albert Odell in establishing
International Films Distributing Agency. He
continued serving as Publicity Manager and
Production Manager after International was
restructured into Motion Picture & General
Investment Co Ltd (MP & Gl). With the backing
of MP & G, he established his own company
Kuo Phone. Later in 1966, he left MP & Gl for
Shaw Brothers, launching its official magazine
Hong Kong Movie News as Editor-in-Chief and
supervising its actors' training programme. Chu
migrated to the US in 1980 after retirement. He
passed away at the age of 82.
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Chu Shu-hwa (left) released Golden Phoenix (1956)
with Yan Jun to critical acclaim.

Asian Film Festival.
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Mr and Mrs Chu met with Hong Kong
Governor Sir Alexander Grantham during the

Nobody’s Child (1958, released in Hong Kong in 1960) starred Josephine Siao when she was still a child star. For the film’s
producer, Chu Shu-hwa (aka Chu Yuk-wa), it was a labour of love. From an original print provided by the Chinese Taipei

Film Archive, we were able to make a (digital) copy for subsequent restoration. With the approval and generous support of Mr

John Chu (Chu Shu-hwa’s son and founder of Centro Digital Pictures Limited), a newly restored print will be screened at this

year’s Hong Kong International Film Festival as our tribute to Mr Chu Shu-hwa, a pioneering force in the local film industry.

y father Chu Shu-hwa was a

film producer. He arrived in
Hong Kong during the Second Sino—
Japanese War. He later worked with
Mr Li Zuyong to co-found Yung Hwa
Studios. As the studio manager, Father
was in charge of every aspect of fim
production. Yung Hwa produced many
notable films including The Soul of
China (1948) among many others that
went on to become classics. Golden
Phoenix (1956) was produced during
Father's tenure at Yung Hwa. The fim
was directed by Yan Jun, who also
played the lead opposite Linda Lin Dai.
King Hu played a supporting role.

After Yung Hwa was taken over by
Cathay Organisation, Father switched
over to being an independent producer,
working only on the projects that he felt
passionately about. | now realise that
running a film studio involved producing
many films a year, managing countless
staff and a huge overhead. But as an
independent he had the freedom to
choose his projects; there was no need
to compromise and produce commercial
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films that did not interest him. Father
was a true independent. | later learned
that Nobody's Child was a film that he
had always wanted to make.

Founding Kuo Phone
Nobody’s Child was released when
Father was still very active in the film
industry. The film starred child star,
Josephine Siao. The film was both
critically acclaimed and immensely
popular at the time. When Father
founded Kuo Phone Motion Picture Co,
he commissioned a miniature paifang
(traditional Chinese archway) to be built.
The artisan spent months constructing
it at the back of our house. When the
miniature was completed, it was filmed
and used for the company logo. Father
set high standards; he was exacting and
always strived for perfection. From what
| can recall, he oversaw every detall
during the filming of Nobody's Child.
Nobody’s Child was primarily
shot in a Hong Kong studio but the
snow scenes were shot on location in
Hokkaido, Japan. When they talked

about going there, | remember that
| knew next to nothing about Japan.
All I knew was that they bought lots
of heavy winter clothes for the crew
in preparation. They tried on clothes
in our living room as they discussed
shooting the snow scenes. In those
days, shooting on location in Japan
was rare. Naturally, it was a costly
affair. After completing the shoot in
Japan, they discovered that they
required additional shots. In order to
re-create the scenes in the studio,
Father had boxes of artificial snow
shipped in from Japan. It resembled
the polystyrene foam particles of
today. In many ways, Father was
committed to his vision and willing to
invest the resources.

In particular, | remember the scene
in which Josephine Siao’s character
Xiaomei encounters Butterfly Wu's
character, a rich lady who tumns out to
be the child’s birth mother. The mother
is seen on a pleasure boat, sailing
down the river as her child appears on
the riverbank. Father insisted on finding



a working vessel and refashioning it to
resemble a luxury yacht.

Watching the film years later, what
moves me the most is listening to
Josephine Siao sing ‘Mother is Great’
(composed by Lau Wang-yuen, written
by Li Junging). Most children know the
song, even today. It gives me great joy
to know that the song originated from
the film. If Father were still alive, it would
have pleased him too.

But if | were asked what left the
deepest impression on audiences,
I would say it's Josephine Siao’s
performance. She was a remarkable
actress even at such a tender age. In
those days, there was no such thing
as stunt doubles. You could see that
she performed all her own stunts. Her
dedication deserves praise. In terms
of the scenes with the animals, they
presented even more of a challenge —
the crew had to do numerous takes to
achieve the right effects, even with the
animal trainers assisting on set.

At the time, Father actually wanted
to make the sequel. It was called
Searching for Mother across Ten
Thousand Miles. The script was already
completed. In the sequel, the child finds
her mother and they are reunited. The
project was never made. As a result,
Nobody's Child was left with its current

E18R11%
Before and after restoration

B/ (ERFRE) RIBIRGH16EKIERET » BAFIL Immagine RitrovataBRASE LIFERLA
TEKFRREREREKEIFEE - XKEERLEEED IR - HBERERESE - USROS E
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The restoration of Nobody’s Child was conducted by Llmmagine Ritrovata Flm Restoration Laboratory in
Italy. The original 16mm copy was first scanned at a resolution of 2K before being digitally restored. Most of
the flares, scratches, spots and background noise were subsequently removed from the digital files. Some
of the frames that were in a stage of decomposition were also restored. Eventually, a 2K digital master of the
film was created and 35mm positive prints were output for preservation and screening purposes.

ending (in which Xiaomei bids farewell
to her deceased master at his gravesite
before continuing on her journey).

After Nobody's Child, Father briefly
worked with Director Chun Kim (on The
Big Circus [1964]) and also developed
several film projects. He made The
Adventure of an Orphan Boy (1966),
which was shot entirely in Taiwan.
Father was particularly fond of children’s
films. He felt that cinema could be used
as an education tool to teach children
about filial piety and to establish a good
moral foundation. Cinema could be
both entertaining and educational. But
films with an educational bent seldom
did well at the box office. He had no
interest in producing violent, martial
arts films. It explains why a couple of
his later films fared poorly at the box
office. He eventually left production and
took a post in Shaw Brothers’ publicity
department. He remained there until he
retired, finally stepping away from film in
his twilight years.

A Filmmaker Household

Father spent little time with us at
home. He was constantly on the
go. Scriptwriters and directors often
came to our house for meetings, even
though Yung Hwa Studios was located
at Diamond Hill, far away from our

home on Prince Edward Road. When
members of the crew and movie stars
came to visit, Father would be at his
chair smoking his pipe, much like a
doctor during consultations. During
this period, Linda Lin Dai, Peter Chen
Ho and Yan Jun were frequent visitors
to our home. Many directors kept in
contact with Father in his later years,
including Li Han-hsiang, King Hu, as
well as Chao Lei and Chang Yang.
They all left a lasting impression on
me, especially King Hu. After | returned
from my studies abroad, | continued
to stay in contact with him. He would
discuss the process of fiming A Touch
of Zen (1971) with me. | was in awe.
His editing approach was considered
very progressive for that era. In the end,
what matters most is raw talent, not
technology.

Ever since | can remember, Father
was a man with high standards. His
attitude had a definite influence on me.
Father was still active in the film world
when we came of age. You might say
that | practically grew up on a film set.
Father had a fondness for children’s
films and had a big heart. But | will
always regard him as being rather strict
and a strict father. The fact that | later
studied filmmaking was clearly a direct
result of the environment in which | was
raised. (Translated by Sandy Ng) M
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An lll-fated Child and Her Father
Having watched Nobody's Child (1960)
more than ten years ago, the film had
left me with an indelible impression: the
spirited performance of Josephine Siao;
the arduous struggles against destitution;
the sincere sentiments and real love
shared between two generations of
vagabond performers; the moumful haze
of a tragic snowstorm; as well as three
canine stars and a performing monkey.

Viewing the fim again today in all its
remastered glory, the refined audiovisual
quality aside, it is the rediscovery of new
and deeper layers of meaning within
the work that impresses. Through their
entertaining parables for the young, an
old man, a child and their performing
menagerie illustrate not only the lament
of those displaced by war, but embody
all the pains and joys of nomadic life for
traveling performers.

The profound relationships between
teacher and student, man and beasts
are all painstaking crafted in a way, which
transcends the ordinary children’s allegory,
to bring a deep sense of realism to its
settings and emotions. In comparison with
the typical Walt Disney film for children,
what makes this work unique is its
complexity of feeling, its ability to combine
sorrow with all the tenderness usually
portrayed.

Siao is a young, orphaned girl in
search of her missing mother. Instead,
she finds a father in nomadic performer,
Wang Yin. The two inadvertently become
both mentor-protégé and surrogate father-
daughter. In the scene where Wang
sacrifices himself, by wrapping Siao in
his leather overcoat to keep her warm
from the assaulting blizzard, the gesture
is not at all an overtly sentimental one, but
rather it signifies the passing of the torch
from one generation to the next. This
idea is reinforced by Siao bidding farewell
at Wang's grave, then setting off on the
road again with only the legacies and love
Wang had left her, as well as their sole
sunviving canine companion by her side. It
leaves us enlightened to the difficult roads
taken in the pursuit of art; what matters is
not only the honing of one’s craft, but the
continuation of an inherited tradition and its
virtues.

Siao's exceptional portrayal of the little,
orphaned girl never overshadows Wang's
compassionate artist/benefactor. After the
middle of the film, the quest in finding the
missing mother becomes secondary, and
the main narrative shifts towards Siao’s
apprenticeship, the troubles that befalls
her mentor, followed by the survival of our
determined and independent heroine,
while waiting to be reunited with her
incarcerated Tather'. After Wang's release,
the duo essentially becomes each other's
entire world. This relation cuminates in the
scene of a snowstorm, with the complete
transference of a life’'s work and hopes
from Wang, to be reforged in Siao at the
end of their shared joumey together.

The fim appears to express all the
sentiments for home, country, art and life,
as imagined and felt by those artists who
drifted into Hong Kong from the Mainland
(amongst them the director, producer,
cast and crew of this film), and a sense of
shared camaraderie against adversity in a
foreign land.

Uncle Chu and Hong Kong Movie News
| met Mr Chu Shu-hwa (aka Chu Yuk-wa)
in the mid-1960s of last century. He was
launching the publication, Hong Kong
Movie News, for Shaw Brothers at the
time. Everyone called him ‘Uncle Chu'.
After having known him for a short time, |
was already taken by his modest, amiable
and upstanding character. Despite being
an elderly gentleman of over 60, Uncle
Chu was still a vigorous man brimming
with energy, who was conscientious about
his work, while having a charming sense
of humour.

Although a group of young movie
fans from The Chinese Student Weekly
had numerous grievances about Shaw
Brothers’ productions, under Mr Chu's
influence however, all went on to become
wiling contributors for Hong Kong Movie
News, even going so far as to help with
interviews, editing and compilation for the
jounal. Uncle Chu was always optimistic
and motivated; he never falled to be there
with encouragements whenever | became
despondent. In fact, he was the one who
had advised me to pursue my studies
abroad in Rome. A truly compassionate
mentor, Uncle Chu later went on to
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manage the actors' training programme
at Shaw Brothers, cultivating many
outstanding talents of his times.

When Hong Kong Movie News
was first launched, Ada Loke was briefly
commissioned as its editor; Xi Xi, Isabel Ni,
Chan Fong, To Leung-tai, Sek Kei, Shu
Ming, Leung Nung-kong, Henry Lee, Kam
Ping-hing, Greenstreet Kan were amongst
many luminaries of the literary and film
circles, who had all contributed articles of
a definite quality to the publication.

In the early years, Uncle Chu often
invited a diversity of professionals across
cultural, artistic, educational, social welfare
sectors, as well as those in the film
industry itself for discussions, seeking out
their opinions on various issues faced by
Hong Kong and Taiwan cinema.

From layout and design, photography
to printing, publicity and marketing of films,
directors and actors, it was all done with
ingenuity and finesse; insider updates of
film trends or the introduction of advanced
production technologies, the journal’s
contents and styling were all superior
to any other film studio’s mouthpiece
publication. Uncle Chu managed the
operation till 1978, when he retired and
migrated to the United States afterwards.
The journal thrived on well until 1980
lasting a total of 14 years, an outstanding
feat amongst the innumerable film joumals
ever made.

Having Suffered is to Take Things Lightly
I had very little idea at the time about Uncle
Chu's professional achievements, and his
enormous contribution to both Chinese
and Hong Kong cinema. It wasn't until
after his passing in 1988 that | began to
slowly comprehend the magnitudes of
what that meant. | leamed that during the
1920s in Shanghai, Mr Chu was already
a passionate young screenwriter, who
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A meeting of creative minds: (from left) Stephen Soong, Shui Jiantong, Law Kar, Chang Cheh, Chu Shu-hwa, Xu Xu, Yao Ke (Hong Kong

had many scripts behind him. After the
war against Japan broke out, he arrived in
Hong Kong, but retumed to the hinterland
of China before the fall of Hong Kong to
Japanese occupation, where he began
operating cinemas and working in film
distribution. After the war ended, he
retumed to Hong Kong to help rebuild its
movie industry. He was the studio chief at
Great China, and after that at Yung Hwa,
where he experienced the rise and fall of
both enterprises, before transitioning to
Cathay and Shaw Brothers. Mr Chu was
also a visionary producer. He founded
Kuo Phone as producer. Golden Phoenix
(1986), a co-production he made with
Yung Hwa, was a tremendous hit that
broke box-office records, and made Linda
Lin Dai a star.

His follow-up venture was Nobodly's
Child, an adaptation of a world classic,
with an illustrious crew that included
screenwriter Wu Tieyi, director Bu
Wancang, cinematographer Tong
Zhen, composer Lau Wang-yuen. Pre-
production began in 1955, but the casting
of award-winning child star, Josephine
Siao, to headline the fim created many
tums and delays. Shooting finally wrapped
at the start of 1958; the film starred
veterans Wang Yin and Chen Yanyan,
with a special cameo by established
leading lady, Butterfly Wu, in a supporting
role. The serious production values and
shooting of the blizzard scene on location
in Japan added many unexpected delays,
which resulted in the production going
painfully over-budget. It was reported
that investment in the film went up to
HK$260,000, amost double that of the
average black-and-white production at
the time, and the film's release was then
pushed back for another two years.

Uncle Chu had at times revealed
in passing the struggles of producing

Nobody's Child, joking that the film'’s
immense success had luckily saved
him from bankruptcy. | had not watched
the movie at the time and could not
fully appreciate this anecdote; it was
not until later that | fully understood the
outstanding achievements of Nobody's
Child and Uncle Chu's painstaking efforts.
As | became increasingly interested in
the history of cinema in China and Hong
Kong, | wanted to leam more about the
inner workings of Great China and Yung
Hwa, to comprehend Uncle Chu's work
with Cathay and Shaw Brothers. However,
by this time he was no longer with us,
and all these questions, lost on me in my
youth, will forever be left unanswered.

An April moming in 1988, | carried a
heavy heart to Uncle Chu's funeral, | found
myself surrounded in a hall full of middle-
aged and elderly people, with little of the
younger generation to be seen. In fact by
then, Uncle Chu had already been retired
for years, with the dissolution of Shaw
Brothers, and the conflicting schedules
of in-demand industry professionals, |
could imagine many unwitting absentees
that day. However, amongst those who
had benefitted under his tutelage, only
Hliot Yueh Hua and Ti Lung were present.
Fortunately, Mr Chu has two sons to carry
on his legacies; one of them, John Chu,
is a now running a reputable production
house best known for its achievements
in special effects. And in some fleeting
moments, | seem to find Uncle Chu's
smile and compassionate countenance
again. (Co-translated by Cindi Chwang & Hayli
Chwang) l

Law Kar is a seasoned film scholar. He was
formerty Programmer of the Hong Kong Intemational
Film Festival in charge of the Hong Kong Cinema
Retrospective section, as well as Programmer of the
Hong Kong Film Archive. His publications include
Hong Kong Cinema: A Cross-Cultural View (Revised
Edition) (co-author, 2011), etc.



FxEY

o EE AEMEY

ﬂ<L":=dZ/l_z\
Cherishing Moments
with Master King Hu

PERIE Sha Yung-fong

S8 FE REAKED

HHMRACBR2FES @ B
FERNIUFEMAESL F IR
BB L BIER - —
;”,*E\EJH 135 - Il —EBRRERER

HRIPI—E I ~ —EERBRHIE
W LEE 19655 A KB #2REFHE0
K IBIEBIZREIGE - D0/\EEFREVAR
—F - AR R — 4 0 B

IDEESEDR

oAU STBHFE o

BiF - tAE2RIBsE CRERR)
(1966 ) AViZER @ AR EHEE
w0 BB — BB AAAREMEREPEK
TNEBEY - ELRRRSIER IR
R L EE BRI IHEBERIALES © BiFPE
HEBRAERNRNEB TIBEEXIE -
ARSI RSRER - BLEEE

iE—X - RRASREEERE

FEREBRZREFDIA L R EL RS B
S HE - WEEEE A R KRIERERBNE
EHRS  MBIRBVEBR R ML SRR
8% "BEEHRERIVABEH
BB BEIEBEHANRD -
NEANBEENEREME @
—EQETEIHj
BRER  FEFHNRRER  H
BERRICERZARRAM (25T
Bt RAGIKE B R - RBY/ KBS -
E51968F
BR ) 1BINRET - ERRAIRSEERET AR

SR BER
TERATRE - DIEHIE -

(REPIBR) (1967 -

1588 | Feature

1969 £ 3 B - BAMITASIHRMENES (Z£) HifEE ('43)
ML RIEEESHREBRRA R - (ML) #HEIMNERREZIER
Japan’s Shochiku Co president Kido Shiro (left) accompanied by Klng Hu

(middle) and Sha Yung-fong on a tour through the International Film Studio,
street sets from A Touch of Zen, and other facilities in March, 1969 .
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At the Council for Cultural Affairs conference in 1980: (front row, from left) Run Run Shaw,
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(From left) Sha Yung-fong,
Zhang Dagqian and his wife,
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Raymond Chow, Sha Yung-fong, Tong Yuejuan, King Hu, Council for Cultural Affairs chairman

Chen Chi-lu, Li Hsing and (back row) Chang Yung-hsiang
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(Back row, from right) Sha Yung-fong, King Hu,

King Hu posing together after
watching A Touch of Zen in
1970.
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A Director Who Draws
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Toast to Master Hu! (From left) Richie Lam, Head of HKFA; Maggie Pang, Chief
Manager (Film & Cultural Exchange), LCSD; Zunzi; Ng Ming-choi; Fung Yuk-sung;
Rosemary Danon; Prof Chung Ling; Wu Wai-yiu; Raymond Chow; Shih Chun;
Barbara Fei; Edith Cheung; Joe Cheung

2 (ZA#) SAEELAMSE - A% - BF
(From left) Wu Wai-yiu, King Hu's niece; Shih Chun; Law Kar

3 XENERESEAREATFREERE
Rosemary Danon from the King Hu Foundation USA

4 BHEZAEEREHZEEERN

Fung Yuk-sung has kindly loaned us his private collection for display.

sk tENEPET

n honour of the late master director King Hu who would have
| otherwise turned 80 in 2012, the HKFA presents a film programme
and an exhibition titled ‘Zen and Sensibility: Legend in King
Hu’s Drawings’. The latter sheds light on the director’s multiple
achievements as an artist, including his hand-drawn animation
sketches, comics, ink paintings and calligraphy.

At the opening ceremony dated 14 December, guests from
various disciplines gathered together to celebrate this part of King
Hu'’s legacy that is lesser-known to the world.

5 PR (%) EMEBRERE
Raymond Chow (left) and Richie Lam

6 AXMABAZAPEN (A== ) MHEZEE (£— )
MEE (5—)
(From 2nd right to left) Mr and Mrs Raymond Chow, their daughter
Roberta Chin, with Maggie Pang (1st left) and Richie Lam (st right)

7 FRESESEBET

Programme title calligraphy by director Tsui Hark
8 BAEEEMSETIBERGHA

The political cartoons section is designed by famed cartoonist Zunzi.
9 EH (GRPFB) FEEEBREHE

Production sketches for animation, Zhang Yu Boils the Sea
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Before the year’s end, the
HKFA featured Pandora’s
Box (1929) and Diary
of a Lost Girl (1929)
by German silent film
2 master, G.W. Pabst. Both
s - | vehicles for American

diva Louise Brooks, these
silent classics graced the screen again with live accompaniment performed by
Wong Yan-kwai and friends.

After the 4 November screening of Pandora’s Box, seasoned film critic Li
Cheuk-to (left) spoke highly of the film for its dramatic pull and the director’s
finesse. Pabst’s relative obscurity compared to Fritz Lang and F.W. Murnau is
due to the fact that his movies, often a bold take on touchy subjects, suffered
heavy cuts upon initial release. His works were given a new lease of life
later in the 1950s, when they were brought to the world’s attention by some
CONNOISSseurs.

At the seminar, several scenes were played for a before-and-after restoration
comparison to let audiences know how the current cut, which consists of
separate prints from France, Czech Republic and Russia, was put together.

On 2 December after the screening of Diary of a Lost Girl, Dr Mary Wong
introduced the original novel by Margarete Bohme. In Dr Wong's opinion, the
protagonist in the film adaptation appears to be thinly sketched and single-
faceted; much of the essence is lost and the narrative appears weak during
some major transitions in the plot. On the other hand, Pabst’s directorial skill,
the overall mise-en-scéne and Louise Brooks’ performance are nonetheless
impressive. The very well-made costume, she said, gives Brooks an edge that

sets her apart. N
SBEEIEIN " LIHBE

hen Cirls are Boys
W11 B25 8847 &8

SR8 - BRBABIBENI RBEREBE - ML

‘Male Impersonation in Hong Kong Cinema’ was our contributing
programme to the Cantonese Opera Day 2012. At the ‘Cross-dressing
in Cantonese Opera Films’ seminar on 25 November, guest curator
Natalia Chan (left) and Chinese opera critic Cheung Man-wai examined
how notable actresses, namely Yam Kim-fai, Leung Mo-sheung and Anita Mui, blurred the gender line
in a range of films from opera to martial arts to contemporary fare. A major point raised by Natalia Chan
is the ‘cleansing effect’ of male impersonation when it comes to love scenes: the male character is thus
freed of any lustful association and the audience as a result find him more readily embraceable. As for the
legendary Yam Kim-fai, Cheung Man-wai said her charm can be summed up by this line from her vehicle
The Peach Blossom Fairy (1958): ‘A dapper, debonair visage with a love-laden heart.’
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Parade; Invisioles in

Japanese Media Arts
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The Japan Media Arts Festival takes
place in a different country each year,
and Hong Kong was selected as
the venue for 2012. Titled ‘Parade:
Invisibles in Japanese Media Arts’, the
Festival was held this past December,
featuring animation screenings,
exhibition, artist talks and symposiums.
As one of the supporting organisations,
the HKFA greeted the programme representatives from Japan. (Front row, from
left) Alex Suen, HKFA Manager (Administration & Venue); Wendy Hau, HKFA
Manager (Acquisition); Kondo Seiichi, Programme Manager cum Commissioner
for the Cultural Affairs; Masumi Takako; Horus Tsui, HKFA Assistant Manager
(Building Management); (back row, from left) Miura Makito, Yabe Toshio
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At Uncle Chang’s home in 2012: Chang Ming-chuen
(middle), his wife Wong Yi-man, and Ma Tung-shing
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Days at the Yougiao Film Studios
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Some of Uncle Chang’s treasures
1 RRINDTHE
The teenage Linda Lin Dai prior to her screen debut 1 |
2 DifEEE T | | 0 15
Tso Tat-wah in his prime iR/ B HTFES mEEE P
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RfERSTEHE (REFZHCBAE)
RERISEE Location map of the Yaogiao Studios reproduced according to what Uncle Chang recalls.

Snapshots inside Yougiao
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Above the G/F dormitory was the office.
$#E5 = Recording studio

8% Movie camera

ENF# Film processor

=281 Posing in front of the set
TEE A Inside the dormitory
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In Rememorance of Chen Chuhur:
The Cinematic Careerofa
Chaozhou Opera Supreme Divo

REE May Ng
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Chen Chuhui looking back on her career in Chaozhou

opera at the 2012 interview.
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Prince Lau Chiang (1963): Chen
Chuhui (kneeling) and Zhang
Yingyan (chained) during their
emotional reunion in the prison
as the unwitting father and son
finally recognise each other.
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All mixed up in Number One Female Scholar from
Chaozhou (1962): The scholar by Zheng Chuxiang (right)
is actually a she, whereas the bride is one of Chen
Chuhui’s turns of double-cross-dressing.
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Thanks to Starbucks
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Chen Chuhui (left) and her
screen partner Zeng Shanfeng

in The Forest Riders (1965)
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Chen Chuhui as the scholar-
poet Cao Zhi in The Nymph of
River Luo (1966).
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The HKFA and Starbucks have entered into a one-year

partnership since the opening of the Starbucks concept
outlet on Sai Yee Street, Mongkok in March 2012. During
the period, the outlet was home to the HKFA exhibition,
‘The Wheel of Time: 100 Years of Light and Shadow’, as
well as a monthly film seminar. At the same time, many
of the Starbucks outlets served as pick-up points for our
programme brochure ProFolio, and the HKFA was also
given a donation of HK$45,000. Here we extend our

gratitude to their generous support.
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English translation in e-Newsletter
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‘How to Get a Wife and the Urban Romantic Comedy in Cantonese
Cinema’ (7 February): Honkaz Fung, David Chan and Li Yuan-tai
pondered how marital comedies in the early 1960s reflected changes in
the role of husband and wife, both at home and at work. Shu Kei also
shared his views during the discussion. (Left pic: Honkaz Fung; right

pic from left: Shu Kei, Li Yuan-tai, David Chan)
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